ARMED. ARYAN, AND DANGEROUS: INSIDE OKLAHOMA'S GOD CITY' 
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PRODUCED BY: DR. DRE & TRACKMASTERS 

Executive Producers: Nas Escobar & Steve "Commissioner" Stoute 
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To no one s surpnse, the new 1998 Honda Accord is 



turning more than a few heads. 



With increased head and leg 



room, more standard luxury 



features, and an available V-6, 



200hp engine, it's obvious that 



the new car on the block has 



developed quite a following. 



An Accord like no other. 
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j CHKRNIN*SSHOES-CHICAGO 

MR. ALAN'S - DETROIT 
PCNER*8 MEN8WEAR • KANSAS CITY 
CAVALIER SHOES • WASHINGTON D.C- 
COLLEOE PARK SHOES - ATLANTA 
PAUL OWEN SHOES • LOS ANGELES 
AND OTHER FINE STORES NATIONWIDE 
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Wyclef^ the Fugees scores again 



with his solo debut 





presents ^Irli^ C^^J^lA'^yj featuring Refugee Allstars 



starring Wyclef, Lauryn Hill, Pras, the Neville Brothers, members of 
The New York Philharmonic Orchestra, Celia Cruz and John Forte. , 

Features the smash single^^^ 

"We Trying To istay Alive" and ' Guantanamera" 

"Writer, arranger, singer, producer, musician, MC, linguist - is there no end 
to the talents of Wyclef Jean?" -Entertaflament Weekly 

"...as exciting and liberating as the grand affair from which it 
derives its name." -Vibe 

"...a bold far reaching vision of hip-hop's future." -Details 

"If that isn't an original hip-hop voice, what is?" -Rolling Stone 

"...one of the most creative people working." -Time 



■caunta- Itag. U S Pal. I 



Available at 





WINSTON BOX I 

16 mg. "tar", 1.1 mg. nicotine SURGEON GENERAL'S WARNING: Smoking 
av. per cigarette by FTC method. Causes Lung Cancer, Heart Disease. 

Emphysema, And May Complicate Pregnancy. 



100% ham. 



0% additives. 



Best when smoked. 




straight up 




'Oner good 9l\5l97 ihnj 1 1 S9e Panppaling daaters orty Retail prces may vary by deaief and 
by deafer. See deatef for detais. One Aomo Oiy CO Subsopion ^ 




Pete Sampras: Winner of tour U.S. 
Open titles; three consecutive 
Wimbledon titles; and in 1996 
ranked number one in the world for 
the fourth straight year. 
Said The New York Times of 
Sampras: "It's just possible we 
have a latter day classic on our 
hands." 



THE ART OF PERFORMANCE: THE MAKING OF A LEGENDARY CLASSIC. 



Movodo wotdws 
ore exhibited in 
these museiims 
ofwnd the world: 

SmoHiches Museum 
fOf ongewondts Kunst, 
'Neue Sommlung', 
Munich, Gennany 

Museum Modeme hmsl 
Vienna, Austtio 

Museo de Arte Memo 
B<igotfi, Colombio 

Museum BoymorB-von 
Seuiingen, Rottetdom, 
Ihe Netherlonds 

Museo de Arte 
ContempoiAneo, 
Caracas, Veneniela 

Finnish Museum ol 

Horology, 

Espool/ilelsinki 

Sezon Museum of Art 
Totyo, Japan 

Museum ol Decorative Alt 
Copenhogen, Oenmoili 

Museo de Bellas Artes 
Biboo, Spain 

Design Museun 
London, England 

Kowosiii City Museun 
KowosiM, Jopon 

Victofia and Albert 
Museum, 
London, England 

Museum bidwig 
Cologne, Germany 

Museum Beyer 
Zurich, Mzedond 

MusaideArte 
de Soo f oub, 
Sdo Paulo, Brazil 
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The Museum Sports Edition Bracelet 
Watch. A sportive interpretation of 
Ihe classic. Solid stainless steel with 
18 karat (jold micron finish accents. 
Swiss quartz. Sapphire crystal. 
Deployment clasp. Water resistant. 
His or hers, $795. 

MOVADQ 

The Museum, Watch. 

SWISS 



THE MEN'S FRAGRANCE AND SKIN 





114VIBESTYLE: CITY SUCKERS 

Urban cowboys for the '90s. 
Photographs by Andre Passos. Styling hy Emil Wdbekin 

uSVIBEFASHION: NIGHT & DAY 

Six fashion innovators and their fall forecast. 
Photographs by Amaldo Anaya-Lucca. Styling by Emil Wilbtkin 

124 THE imisi 

DESIGNER PROFILE: STONE ISLAND. Fall foshion fragrances. 
THE SCOOP: D&G music 
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47 START 

Tlie Playa Hatas. By Sacha Jenkins 

•Plus: Andre Harrell steps down. Death Row disintegrates. Another 
Tupac lawsuit. William Burroughs, 1914-1997. Rappers' past jobs. 
•50 SPOTUGHTONTHE UNDERGROUND. By the Blackspol 
•52 SOUNDCHECK: Ziggy Marley. ByBobbito Garcia 
•56 IN THE MIX 

•62 TUPH STREET: Tomorrow, the world. By Bom Malone 
•64 BLACK-OWNED: Reel Life. By Greg Tate 

69PRWER 

LEFT OUT ON THE RIGHT: African-American conservatives 
•72 BLACK CAESAR: Q&A with CongressmanJ.C. Watts Jr 
By Farai Chideya 



77 NEXT 

King BritT: DJ/remixer extraordinaire. 
Jagged Edge: Not just another bump and grind. 
WhoRIDAS: Surreal Bay Area duo. 
lA X: Master P's unladylike protegee. 



I31VIREARTS 

FILM: Leia Rochon. By Jeff Yang 

•132 SPOTLIGHT: Brendan Sexton III. By Chairman Mao 
•134 DR. SNAKESKIN'S VIDEO REVIEWS: Monterey Pop. 
REVI EWS: Ue House of Yes. Boogie Nights. Kiss the Girls. Eve 'j Bayou. 
•136 TV: Brandy as Cinderella. SHOOT: Electric Avenue. Fox TV. 
•138 WORD: Not Fade Away and Dangerous Dramngs. 
Roundup: / Will Survive. Loverboys. Restoring Hope. Rock Thisl. 
•140 TECH: Boomin' systems. Do-it-yourself music production. 
, Game Review: ONE. THE DIGITAL UNDERGROUND. 

143 REVOLUTIONS 

Boyz II Men. By Scott Paulson-Bryant 
Plus:Jay-Z. Brian McKnight. EPMD. Courtney Pine. 
Cassandra Wilson/Jackie Terrason. Gravediggaz. Philly 
Sound. Peter Tosh. Aaron Neville. Portishead. Buena 
Vista. Dee Dee Bridgewater. 

146 BOOM SHOTS. By Rob Kenner 
•150 THE REAL MUSIC. By Greg Tate 
154 20 QUESTIONS 

155 CELEBRITY TOP 10: Ant Banks 

160PROPS 

helonious Monk. By Ira Gitler 





ABOVE: Busta Rhymes photographed by Eve M. 
styling by Bart Grahamgrooming by Luisa Ascei 
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, Sprite . 

slam it 

. or .J. 

jam it 

Every month you'll be able to preview songs by 
new artists by calling the following number and 
entering the number of the song you wish to pre- 
view. Then you decide if it Jams or Slams. The 
following month we'll post the results and offer 
new songs for Sprite lovers to Slam or Jam! Press 
5 to repeat a tune and 6 to skip to the next tune. 

212.378.VIBE 

(8 4 2 3) 
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"Hey AZ" 
Pieces Of A Man 
Noo Trybe/Virgin 
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"For The Good Times (Straight From 

The Dec)" 

Straight From The Dec 
Fully Loaded Records 
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"I Miss My Homies" 
Ghetto D 
No Limit Records 
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Danycl Smith, VIBE's 
new editor-in-chief , stayed 
for a lil' while with pop 
diva Janet Jacicson for 
"Janet's Back" (page 84). 
"Janet's totally intimate 
and completely evasive at 
the same time," says 
Smith. "Edgy and a lillle 
corny. I've been into her 
for a long time." Smith 
wrote VIBE's October '94 
cover story on Miss Jack- 
son as well as a chapter 
about her for The Rolling 
Stone Book of Women in 
Rock: Trouble Girls ( Ran- 
dom House). Smith was 
VIBE's music editor be- 
fore accepting a one-year 
National Arts Journalism 
Program fellowship at 
Northwestern Universi- 
ty. An Oakland native, 
Smith also wrote the in- 
troduction to the recent 
book by VIBE's editors, 
TupM Shakur (Crown). 

Jonathan Franklin took a 
trip into dangerous terri- 
tory when he visited a 
colony of white separatists 
in the Ozark Mountains 
for "God City" (page 100). 
"I hope people will pay 
attention to what hap- 
pened at the Oklahoma 
City bombing and ask, 
'What in the world is 
going on?' " says Franklin. 
Tlie 32-year-old Bostonian 
dedicates this article to his 
inspiration: all high 
school history teachers. 
Franklin's work has ap- 
peared in the NeTt York 
Times, PUtj/boy, and Spin. 

"I want people to under- 
stand how grounded Ra- 
shid really is," says 
Scoop Jackson, who 
kicked it with the MC 
known as Common for 




JONATMN 




"Making Sense" (page 
92). "I've known him for 
a while, and it's some- 
thing special to watch a 
brother mature and ac- 
cept all his responsibili- 
ties head on." Jackson, 
who lives in Chicago, is 
currently on a nine-city 
tour for his book. The 
Darkside (Noble Press), a 
collection of his essays 
and articles. 

SWV got comfy with 
photographer Stephanie 
Pfricndcr, 36, for the 
"Dream Girls" feature 
(page 108). "I chose a pa- 
parazzi theme because 
the girls seem most re- 
laxed when perfonning. 
1 got to their true spirits," 
says Pfriender. Her pho- 
tos have appeared in 
British G£and New York. 
Pfriender also shot the 
cover for Sheryl Crow's 
1994 CD, Tuesday Night 
Music Club. 

Jazz critic Ira Gitlcr paid 
homage to his old friend 
and legendary jazz great 
Tlielonious Monk for 
this month's Props (page 
160). "Monk's persona 
and integrity as a musi- 
cian was-and is-about 
believing in yourself," 
says Gitler. The 69-year- 
old Manhattan resident 
has schooled people in 
jazz history at the Man- 
hattan School of Music, 
the New School of Social 
Research, and at City 
College of New York. 
He's currently working 
on a biographical ency- 
clopedia of jazz for Ox- 
ford University Press 
(due in '98) and has been 
published in Jazz Times 
and DownBeal. 



Sacfia Jenkins. VIBE's new associate music editor, ponders the phenomenon 
known as playa hating in "Get Off My Cloud " (page 47). Jenkins has written two 
VIBE cover stories — Bone Thugs-N-Hamiony (May 1 996) and the Fugees (June/July 
1 996) — and is a cofounder of ego trip. When he's not scouring the streets for the 
latest music talent, he can be found playing one of his six guitars.. ..Photographer 
Arnaldo Anaya-Lucca shot "Night & Day" (page lis). Anaya-Lucca, once an ad 
director at Ralph Lauren, has also been featured in Esqu/re....Eve M. Fowler put 
her hands where Busta Rhymes could see 'em — wrapped around a camera— for 
"Follow the Leader" (page 96). The Philadelphia native was included in a photo 
exhibition at New York's Julie Saul's Gallery in September, and in October, both 
her photos and drawings were shown at the White Columns gallery in New Yort(. j 
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COROLLA 



ray, my, 



how things have 
changed. 




corolla. 1968 



If you live long enough, you're liable to see just about anything. 



Pictures from Mars. Presidential candidates blowin' the sax. 



The Macarena. Next thing you know, somebody will be telling 



you with a straight face, that the Corolla has even changed too. 



Well guess what, it has. It's secure, quiet and more powerful than 



ever before. The all-new 1998 Corolla. Proof that small steps can 



indeed lead to one giant leap. 
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1 800-GO-TOYOTA w w w.t o y o t a . c o m 



O 1997 Toyota Molor Sales, U5.A.. Inc. Buckle Up! 
Do il for those who love >'0u. Mars sourer NASA 1997 
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SECOND COMING 

I think the September article 
on Wu-Tang ["Right and 
Exact," by Mimi Valdes) was 
the greatest article I've ever 
read-especially since I'm their 
biggest fan! I've read every 
article and own every album 
that they've released. The 
article was very informative 
and is further, undeniable 
proof that RZA is the wisest 
and most diabolical scientist 
in the music industry. I can't 
wait for his LP to be released. 
Also, as a concerned fan, I 
want to know what Meth 
meant when he said, "I'm 
gonna disappear in five years." 

James Avasso 
New York, NY 

Excuse me! Why in the hell did 
Method Man cover his face on 
the front cover? That is disre- 
spectfiil toward his fans. That 
was so wrong of him. He 
knows us ladies want to see his 
sexy self on the cover, and he 
bet' not try to disappear in five 
years, 'cause if he docs, I'm 
gonna come looking for him. 

Fruity 
Richmond, VA 

QUEEN BEE 

After reading your article on 
Lil' Kim ("More Tlian a Lil' 
Bit," by Karen R. Good, 
September], I reached one 
conclusion: She is more con- 
fijsed about herself than ever 
now that her lover Biggie is 
gone. How can any woman 
accept the fact that she was 
only a mistress in a man's 
life? That makes her a home- 
wrecker! I found it truly heart- 
breaking to read that Lil' Kim 
actually put a man like Biggie 
before God in her life. That 
truly comes from her lacking a 
male role model in her home. 
Biggie may not be here but 
God always is! What hap- 
pened in your life does not 



have to shape your ftiture. 
Pray and don't give up! 

GregBrunson 
Newark, NJ 

Lil' Kim has a unique and 
original method of getting her 
image and messages across. 
When I talk with my friends 
about the phot video for 
"Crush on You" or say how 
much I like Lil' Kim and her 
style, the girls in the conversa- 
tion usuaUy say, "Ronnie, how 



I love when you do articles on 
Lil' Kim. A lot of females have 
no reason to criticize her. If you 
have a boyfriend, you are 
going to do all of those freaky 
and wonderfiil things to satisfy 
him so that he'll satisfy you 
back. I stand behind Lil' Kim 
150 percent because I do get 
down like that with my man in 
bed, and we have no shame. 
All women who dis Kim need 
to be real with themselves, 
because even if you never had 



"IstandbehiiNlLirKini 
150 pepcent because I get 
down like that with my man 
in bed. We have no shame." 



could you like that nasty 
b@#$!?" In response, I usually 
say. You call her whatcha want, 
but you won't call her broke!!! 
That usually shuts them up. 
Kim, all I gotta say is. When 
you get dissed by females and 
fellows, shake it off like Jell-O. 

Ronnie Crawford 
NewRochelle,NY 

I give much respect to Lil' 
Kim. Now I know who she 
really is. I wish her much 
success. And I hope that she 
can find a man who loves her 
for her and not for her money 
and body. Good luck, 
Kimberly Denise Jones! 

Taliekca Harris 
Phoenix, AZ 

I think Lil' Kim looks so ugly 
in your September issue. She 
is not a Queen B@#$!. 1 con- 
sider her a Queen Beaver; her 
two front teeth are so long it's 
sad. Also, that blond wig has 
to go. She looks like a drag 
queen/monster. I don't under- 
stand how a 22-ycar-old 
woman could sit there and call 
herself a b@#$!. She men- 
tions in her interview that she 
often stays in Biggie's condo; 
well, maybe she should use 
some money to buy her own 
place. BOUNCE! 

Sugar 



to do whatever she did to get 
money and a place to rest her 
head, you all still get down like 
that sexually, and you know it. 

Pocahontas 
East Point, GA 

ORGANIZED CONFUSION 

Minister Farrakhan is in grave 
error ["The Charmer," by 
Farai Chideya, September]. 
When he agrees that the inher- 
ent condition of evil and 
rebellion to divine law by 
whites can be changed, he has 



shown once again that he is 
deviating from the pure teach- 
ings of the Honorable Elijah 
Muhammad. Perhaps the 
minister no longer believes in 
his own lessons. And as for 
whites' joining the NOI and 
becoming brothers of blacks, 
when Wallace D. Muhammad 
and Malcolm X uttered these 
same words and thoughts, it 
was Minister Farrakhan who 
called them hypocrites. But 
now he's singing the same 
song. Farrakhan's followers are 
in spiritual confiision. 

GodKingAUah 
Comstock, NY 

Farrakhan has mastered mas- 
termind control— the act of 
projecting his thoughts into 
the minds of others. Now, 
don't get me wrong, he has 
some good thoughts and 
ideas. Farrakhan has subcon- 
sciously ceased being real and 
honest with himself and now 
tells his followers whatever 
they want to hear. Farrakhan 
has diminished his connected- 
ness, and, in the process, he's 
eroding his spiritual power. 

J.W.Ellis 11 
Abilene, TX 

BIGMISSTAKE 

Kiema Mayo must be a close 
friend of Missy "Misde- 
meanor" Elliott's because 
anyone who would write a 
raving review about her 
album, Supa Dupa Fly 
[Revolutions, September], 
must be her girl. Mayo is 




fooling herself and her readers 
when she proclaims that 
Missy is delivering some of the 
most creative rhymes for a 
female MC. Missy's line in 
"The Rain," "Beep, beep / 
Who got the keys to the jeep / 
Vrooom," is arguably the 
worst line in any song ever! 
Yeah, Missy has a different 
style, but it's far from cre- 
ative-"annoying" would be a 
more accurate term. Missy El- 
liott's album affirms the age- 
old axiom that different isn't 
always good. 

Ghana Garcia 
Wilmington, DE 

I feel that Missy is one of the 
nicest people in the music 
industry. She wrote songs for 
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Aaliyah, 702, Jodeci, SWV, and many 
more. I give much props to Missy: 
Keep doing your thing! Oh, and go 
on a tour, please! 

Chalilla Morris 
Long Beach, CA 

RADIOHEAD 

Given the quality of female DJs here in 
New York City, I found it disappoint- 
ing that VIBE should give credibility 
to Wendy Williams [Power Move, by 
Jeanine Amber, September] . As 
Naughty by Nature's Treach once 
said, she's "trash," nothing more than 
an audio prostitute willing to say or do 
anything that will keep her no-talent, 
fake, Valley Girl-accented self on the 
air. Although I am no expert on her 
recent exploits-as I have stopped 
listening to her-it is despicable to 
make a career out of disgracing, 
humiliating, and sometimes endan- 
gering the careers of today's many 
rising black R&B and hip hop stars by 
spreading gossip over the airwaves. 

DjTortyLove 
Brooklyn, NY 

KEEPONKEEPIN'ON 

When I first saw the article "Live to 
Tell" [by Farai Chideya, September] 
about how to raise a family when 
you're HIV-positive, I thought to 
myself. Here we go again, just anoth- 
er story about a dopehead feeling 
sorry for themself When I finished 
reading the article, I had so much 
respect for this woman that I felt 
ashamed of myself Keep your head 
up. Dawn. You're going to make it. 

Donald Pritchett 
OxonHiU,MD 

SNOOP TROOP 

1 didn't appreciate the fact that you 
stated Snoop Doggy Dogg was suf- 
fering from severe Dre deficiency 
["Look Out Below," September]. As 
I see it, Snoop is able to show his 
true talent without Dre. He's very 
talented, and The Doggfalher shov/s 
that he's matured. He gets much 
love and respect. 

W.M./l. 
VictorviUe, CA 

YOITREBUGGIN- 

I read Dr. Snakeskin's review of 
Ronald Armstrong's 1997 film Bugged 
[Dr. Snakeskin's Home Video Views, 
December/January], and it was 
.straight-up foul. But what I don't 
understand is the letter in the August 
issue by a Rex Reed wannabe, N 
Smuve, calling the film "sorry" and 
"substandard. "Just because 
Armstrong doesn't have $50 million 
to produce his flix, it shouldn't count 
against him. Saying our people pro- 
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duce substandard product is unfair 
given the fact that Hollywood is a 
boys' club that gives whites all the 
resources, facilities, and opportuni- 
ties and leaves blacks with table 
scraps. Although Bugged is low bud- 
get, it's slammin'! 

Gary P. Brown 
New York, NY 

Recently, 1 rented Ronald K. 
Armstrong's Bugged, and 1 must 
admit I LOVED IT. It was a brilliant 
mix of horror and comedy, altogether 
hilarious. Unfortunately, I am upset 
by a comment made by N Smuve 
from Cincinnari regarding the film. 
The reader called the film "sorry" and 
supported the film review by Dr. 
Snakeskin. What is truly sorry is the 
fact that this person did not actually 
see the film but proceeded to bash it 
anyway. What kind of ignorant per- 
son comments on something they 
know nothing about? As for Ron, all 1 
can say is, YOU GO, BOY! 

V. Calabrese 
Bronx. NY 

I DREAM A WORLD 

As a 19-year-old, dedicated hip hop 
disciple who also happens to be gay, I 
was very OFFENDED by the com- 
ments made by Louis Turner and 
Gary M. Longstreet in the "Let's Talk 
About Hate" section of the August 
mail. Unfortunately, our world isn't 
perfect. That's why people like me 
choose to stay in the closet; in some 
areas my future depends upon it. 

name withheld 
Norfolk, VA 

PARENTS JUST DONT UNDERSTAND 

It's considered odd for a suburban 
white kid like me to be so heavily into 
hip hop. My parents aren't exactly into 
my love for hip hop or my love for 
people in general. 1 wish not to repeat 
what they constantly say to me about 
daring black women. Reading this 
magazine makes me thank God that I 
didn't end up like my parents. 1 love 
VIBE because even though you focus 
on minorities, you cater to everyone. 
You slam racism in everyone's face, 
showing the facts before you start 
throwing opinions. Keep up the good 
work, and I'll keep on buying it. 

Ian M. Kowalewski a.ka DJ-t 
Ocean City, MD 
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VIBC encourages m^l and photographs from read- 
ers. Please send letters to vibe majl, 2i 5 Lexington 
Avenue. 6th Floor, New>brk,N.Ylooi6.0r send E-mail 
to vil)e@vibe. com. Send photos to vibe wur best 
SHOT (same address). Include your fiJ name, adtkess, 
and daytime phone number. Letters may tie edited 
for length and danty. Ptioto submissions wil become 
the prtjpefty of VIBC and will not be returned. 





♦ CAT BOOT FEATURES ♦ 
OTough, Industrial-Grade Leather O Pavement-Pounding 
Rubber Lug Soles O Moisture-Managing Cambrelle" 
Lining O Rock-Solld Goodyear Welt Construction £^ 



An unrelenting, ground-squashing, cruise-through- 
mud-like-a-hot-knife-through-butter, 28-ton Caterpillar 
machine can get past any barrier without breaking 
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GO STRAIGHT TO COLOR! 




"I've Been Around the World, and l-l-l-l I've Been Playa Hated." A select history ot hated playas. • "Hound Dog" Bvis Presley, 1 BS6 • "Fairies Itfear S 
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Always up in the bleachers yelling marvelous trash. They're liWB ( 

note-control drones who curse the souls of successful, self-confident folk, both dead and al we. Those cats will never 

t vrin the Heisman Trophy or a PGA tournament Ask Puff Daddy (a champion player) — he'll tell you. As long as your eyes and ears 
are focused on your game, cant nobody hold you down. ^^^^HUPPjH^ 

Remember when you launched off that checkerboard lily pad/showroom floor in your metallic purple BMW? Thick polluted 
breeze caressed your mane as you levitated past the bustling crowds that lined Northern Boulevard in Queens — but you didnt 
ve a much. At that moment, some steroid-pumped, honky-tonk Batman and Robin cop team could have ''^J^ ^ " "^'^ 
ar A&P and shoved the hot dog-thick end of a wooden plunger up your fleshy back door, and you wouldn't have gave a much. 
Because you were about to cruise control that ass back to the 'hood — looking luxurious, Ayatollah style. Your joyous 
eggplant mug shamelessly reflected off the thousands of broken glass pieces that littered the sidewalk in front of Julio's bullet- 

f convenience store. Did you honestly think O^at nobody was peepin' your flamboyant moves? Everyt>ody saw; they just 
"pretended not to watch. That's hatred. 

And speaking of watches, that dangling Rolex of yours certainly couldnt have helped — people saw that shit too. Fools were 
ming at the mouth. But I'm sayin', I thought you had tietter sense than that. Steppin' to local heads on the physical level 
use they stepped to you, verbally, on the jeak>usy tip? What were you thinking? That was like jumping out of an Army-issue, 
"Be all that you can be" green helicopter into the Atlantic Ocean — right where mad makos marinate — with 140 pounds of choice 
t>eef wrapped around your neck. I guess I understand, K-Bome, why you're slung up in Astoria General, decorated with multiple 
bullet scars. You shoulda known that playa haters hate because they hate themselves. And someone who hates themself is one 
bloodthirsty, unpredictable shark. With rows and rows of faux-gold teeth. 

You shouldna came at those suckers like the way you did — it's not like they grappled your precious jew-ells. They only 
touched your pride. Remember "Sticks and Stones," brother? You should have handled your business the vyay Method Man 




id Mick Jagger t>ef ore him. You shoulda just been, like, "Hey, yi 
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Splitsville^ 

USA Mo' frowns 
at Motown as 
Andre Harrell 
steps down 




ANDRE HARRELL 

CFO/Presideni AA^icwn 



October 1995 




Two years ago, PolyGram, the Dutch entertain- 
ment conglomerate, hired two men to head up a 
pair of its American music divisions. Thirty-five 
year-old Andre Harrell was wooed away from his 
own Uptown Entertainment for a reported S30 
million and was charged with returning Motown 
Records to its rightful throne-atop the mountain 
of modem soul music. Ten years Harrell's senior, 
Danny Goldberg-also founder of a successful 
company. Gold Mountain Management-was 



assigned the task of digging Mercury Records out 
of the industry basement. 

By August 1997, PolyGram was set to promote 
Goldberg from Mercury's president to Mercury's 
chairman, a post from which he'd oversee opera- 
tions at Mercury andMotov/n. That's when Harrell 
resigned. "PolyGram came to Andre with a bunch 
of allegations," a source close to Harrell says. 
"They tried not to honor his contract, but Andre 
refuted them, and the company paid him out in 
excess often million dollars." 

Many record industry professionals 
say that Harrell wasn't given enough time 
to revitalize a company that has relied on 
catalog sales for more than a decade. "It 
was extremely unfair," says Harrell's for- 
mer protege. Bad Boy Entertainment 
CEO Sean "Puffy" Combs. "He was only 
given a year and a halt to turn Motown 
around. A label that really didn't have a 
lot going on." 

PolyGram has, in the past, been 
accused of pulling the rug out from under 
its black executives. Lisa Cortes-whose 
imprint, Loose Cannon, was folded after 
only two years of existence, in 1996-is 
currently suing the corporation for gender 
and racial discrimination. 

In fairness to 
PolyGram, though, 
there were other 
factors at play. In 
place as Mercury 
president, Goldberg 
began paying his 
bosses dividends 
almost immediately, 
sending a string of 
early signings up the 
charts. Rock bands 
the Cardigans, 311, 
and Hanson (who, oddly 
enough, sound very much 
like Motown 's golden-era 
Jackson 5) have all gone 
platinum during Goldberg's 
tenure, while Mercury's 
overall market share has 
tripled. 

As for Harrell, after inheriring the vaunted title 
of Motown president and CEO, he got off to a 



rocky start. His million dollar introductory cam- 
paign-full-page ads, subway posters, and televi- 
sion spots featuring a stogie-smoking Harrell 
proclaiming "It's On !"-went against PolyGram 
chairman Alain Levy's advice and drew heavy 
criticism in the media. Even more damaging was 
his decision to release Boyz II Men's 1995 remix 
album without consulting the band. The move 
drove a wedge between the multiplatinum quartet 
and their label, and, in February 1996, the Boyz 
signed a production deal with rival Sony. 

"Making hits is not a problem," Harrell once 
boasted. Unfortunately, the acts that he signed to 
Motown haven't produced any. Tlie self-titled, 1996 
debuts of Horace Brown and female R&B outfit 
Shades barely moved 90.000 units combined. This 
September, Taral Hicks's TT/is Time hit stores to 
lukewarm reviews, and the much-hyped Jason 
Weaver's first offering still has no release date. In 
his 22 months on the job, Harrell lost $100 million 
for the company, Forhes magazine reported. 

Now, the man who promised "I'm gonna live 
Motown Records" is gone, and some fear that all 
the future holds for the label is reflections of the 
way life «W to be. "Our guess," a friend of 
Harrell's says, "is that PolyGram will break 
Motown down into a catalog-only label." 

Meanwhile, Harrell is in the process of setting 




up another entertainment company of his own, 
and MCA Records is rumored to be lining up a top 
spot for him. 
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• LOUIS MCCALL (1952-1997) 

» Louis McCall, the 45-year-old drummer and cofounder of 
? the seminal funk/R&B band Con Funk Sfiun. was shot and 
1' killed this past summer in an attempted burglary at his home 
3 in Stone Mountain, Georgia. McCall appeared on all the 
: group's recordings, including 1971 s No. 1 R&B single "Ffun" 
and the classic slow jam "Love Train" (1 982). "Lou was like 
the beat on 'Love Train,' cool and Iaid-t3ack." says Con Funk 
Shun lead singer Michael Cooper "I will miss that beat — and 
IS smile." At press time, there were no suspects in the cnme. 
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• SCORE ONE FOR JESUS 

One of sports' brashest personalities has signed with the 
God squad. Football and basetiall star Neon Deion Sanders, 
citing an ugly divorce brought on by extracurricular female 
pursuits, has declared himself a born-again Christian. But 
don't expect a tamer on-field version of Prime Time, whose 
end-zone celebrations are inspired by his homie Hammer. 
"If I had scored — oh my God," Sanders said after a recent 
near touchdown. "I might have climbed up the goalpost 
and tried to give the Lord a high five. " 
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try Giants Face Hard Times 



No matter what kind of success Goldberg had 
with Mercury, his new job is an affront to some. 
"They're tryin' to put all this hype on Andre 
Harrell," Combs says, "-not letting you all real- 
ize that Motown is now ran by Daniel Goldberg, 
who I know ain't in the streets every day fuckin' 
with young niggas. I know Goldberg's not living 
and breathing and eating the soul of what we do. 
That's what Motown was based on. That's what 
Motown meant." Meant, indeed. Harrell or no 
Harrell, with the exception of Boyz II Men, the 
home of black pop is suffering-has been suffer- 
ing-a long, big chill. OJ Lima 

Death Knell 

Is Death Row 
records strapped 
to the chair? 

Under stiff pressure from its parent, Seagram 
Co., Interscope Records will drop their distribu- 
tion deal with Death Row Records before 
Seagram's national shareholders meeting takes 
place in Montreal, Canada this November. 

Seagram board members made it clear to their 
chairman, Edgar Bronfrnan Jr., that it was time to g 
sever ties with the violence that hovers in and 
around Death Row, the New York Observer 
reported in August. Interscope Records would 
not comment on the alleged impending breakup, 
while Death Row lawyer David Kenner stated, 
"As far as I know, nothing has changed in (our) 
relationship with Interscope." Kenner is recover- 
ing from open-heart surgery. 

Death Row and Interscope once enjoyed an 
unflappable union. They proudly released top- 
selling, controversial material, and stuck togeth- 
er through a tumultuous 1995, when criticism of 
gangsta rap forced the two companies out from 
under the Time Warner umbrella. (Seagram paid 
$200 million for 50 percent of Interscope the 
next year.) But with the recent high-profile mur- 
ders of Tupac Shakur and the Notorious B.I.G., 
Death Row CEO Suge Knight's incarceration for 
parole violation stemming from a 1992 assault 
conviction, and a federal racketeering probe of 
the label reportedly nearing conclusion, the 



Suge Knight in comfier days 




wat^.■l'^ appear to be too liot lor Intcr^i-upL 
cofoundersjimmy lovine and Ted Fields. "Wc 
know there's been lot of pressure around Death 
Row," an Interscope spokesperson told the Los 
Aiigeks Times. "We've been grappling for months 
with this issue. We have a distribution pact that 
IS still in full force and effect." 

Thom Mrozek, a spokesman for the United 
States Attorney's office in Los Angeles, refused to 
confirm or deny an investigation of Death Row by 
the federal government for racketeering and links 
to street gangs. But the Times reported that federal 
agents have conducted extensive interviews with 
West Coast music executives and scoured thou- 
sands of pages of Death Row financial papers, and 
that their investigation may soon climax in a 



grand-jury indictment. 

Interscope's successful 
diversification of its roster 
also makes it easier to part 
with Suge and co. With hits 
from R&B group BLACK- 
street, nouveau-ska outfit 
No Doubt, and industrial- 
rockers Nine Inch Nails, plus 
the presence of Dr. "I ain't 
no gangsta" Dre's Aftermath 
Entertainment, losing Death 
Row won't have as much 
impact on the label's bottom 
line as it might have 
had before. 

Sales figures at the Row 
itself are nowhere near the 
multiplatinum action that 
has generated up to $100 
million in years past. 
According to SoundScan, 
Snoop Doggy Dogg's 
sophomore album, Tha 
Doggfather, has sold around 
1.8 million copies (less than 
half the total of 1993's Doggy 
Style). Released with little 
fanfare, not one of the 
label's most recent works- 
Death Row Greatest Hits, the 
I GnV/ofA'';/ soundtrack, the 
'a Lady of Rage's A'fffijary 
Roughness-his achieved 
platinum status. 
1 urihi.1 nioic, lawyers representing the record 
company and Tupac's mother, Afeni Shakur, 
have come to an agreement regarding a suit that 
alleged Death Row cheated their late star out of 
millions in royalties. "The Shakur case was set- 
tled," said Kenner. "The whole thing." In the 
deal, Afeni was given ownership of all Tupac's 
unreleased material (reportedly more than 150 
songs), which will be marketed and distributed by 
Death Row. 

Finally, rumors ofSuge's being stabbed in the 
neck with a sharpened chicken bone at the 
California Men's Colony in San Louis Obispo are 
false. "He's just fine," said Kenner of his jailed 
partner. "He's being treated just like anyone else 
would [be] in there." Frank Williams 
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• YOU GO, YOKO 

East met West 125th Street when a Japanese tourist won 
Showtime at (rte Apollo's amateur night twice in a now. Yol<o 
5 Kanno. 24, an aspiring R&B singer, overwhelmed the noto- 
ii riously skeptical Harlem audience when she belted out 
;. Chal<a Khan's "Through the Fire" last August. Kanno, who 
i can sing in English but can't speak it, said through an inter- 
preter that she read about the competition in a Japanese 
; magazine. "Theaudience,"saidChuckSutton,theshow's 
coproducer, "had no idea that she could blow like she did." 




• STILL SINGLE 

Although Living Single is back in FOX's fall lineup as a 
Thursday-night anchor, the future of the series remains 
uncertain. After rumors that the top-rated show among 
black households would not be renewed, the Fox 
Broadcasting Company purchased 1 3 episodes — less than 
half of a full season's worth of shows. Executive producer 
"/vette Lee Bowser says she is "excited but dubious" about 
the upcoming fifth season. "Either we will rejuvenate Living 
Single." says Bowser, "or we just end it gracefully " 
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Tucker? He didn't even /^noiv her 
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All Eyez on 
Cheese 

A crowd gathers around 
Tupac's estate 

Alcni Slukur i.it seething in a Los Angeles courtroom this past August. 
California law requires an estate be split between surviving parents it— and 
this is the case with her late son, Tupac-there is no existing will. So Ateni 
looked on as Williain Garland, Tupac's estranged lather, told a probate judge 
that he deserves a share of his son's multiinillion-dollar fortune. Garland 
recently proved paternity through DNA testing, but he disappeared from 
Tupac's lite in 11)76. 

"I'm the only person in here who lost somebody," Shakur shouted after 
Garland's testimony. "He doesn't even know my son's birthday!" 

Meanwhile, in a Philadelphia federal court, anti-gangsta rap activist C. 
DeLores Tucker and her husband. William, have tiled a complaint ot "inten- 
tional infliction of emotional distress and slander" against Shakur's estate. 
The suit cites lyrics from Tupac's i9<)6 "Wonda Why Tliey Call U Bytch": 
"Got your legs up trying to get rich / Keep your head up and your legs closed, 
dear Ms. DeLores Tucker." 

Ainong other things, Tucker claims that Tupac's words diminished her sex 
life, robbing her of "life's pleasures" and causing her husband to lose the 
"advice, companionship, and consortium" he enjoyed with his wife. 

Tucker did not return VIBR's phone calls. New York attorney Richard 
Fischbein, coadministrator of Shakur's estate, told the Associated Press that 
he was bewildered by the suit, "h's hard tor me to conceive how these lyrics 
could destroy her sex life," he said. "But we can only wait for the proof to be 
revealed in court." 

Indeed, it's hard to conceive how unylhing could slow down that sexy 
mother. Tucker /lliiih Wri^hl 
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Cultish fans of Brooklyn's underground maintenance man. Street Smartz, 
will be overjoyed to know tfiat tie's coming out witti a video ttiis winter. 
Smartz and ttie rest of theTru Criminal family stiot a clip for "Don't Trust 
Anyone" a few monttis ago In New York, and it features freestyle pfienom- 
enons Lord Finesse and L.S. (formerly of Rumpeltilskinz), along witti up- 
and-comers tfie God Sunz. There aren't any speedboats or stretcti tium- 
mers In "Don't Trust," so don't expect to see it on N/ITV. Ttie Box will be 
your best bet. 

Ttie sweet smell of nostalgia kicks In every time I pop In tfils one tape 
called ttie Freestyle Files. Ttiese Brooklyn kids called ttie Counsil sent it. 
and ttie little reel always puts me In the mood for an old school-style bat- 



tle. Straight off the dome, Nat Turner. Niggy Notz. Mighty Buda. and 
Sulalman fling brain-tlngling skills onto a Maxell over Instrumentals of 
already-released records and looped-up beats from the crib. A baby's voice 
harassing them in the background adds an unusual realness to the atmos- 
phere. Take heed when the Counsil take Chuck D's 1996 "No" and deliver 
a rhymefest called "Yes" — it's a sure sign that four talented volcanoes are 
about to erupt. Call 71 8-824-3287 to look further Into their lava-vacious lyric 
flow. 

On the London scene, Mark B and Delirious (phone number: 01 1 -44- 
181-715-1931) have an unorthodox, blazing remix of their song "The New 
School Dean." lyic Delirious destroys Mark's scl-fl beat, picks up Its car- 
cass, and then uses It as an instrument to make you say "Whoah? Who 
dat?!!" On the other side of the two-treat demo, the original "Dean" walks a 
couple of paces behind; but either version's radlo-frlendly funk would pleas- 
antly bless any label's catalog. 



Unsigned and Underappreciated? 
Send tapes to: The Blackspoi, c/o VIBE, 21 5 Lexington Avenue. New York, N.Y. HX)16 




• UNDERCOVER MAKEOVER 

Weiv York Undercover, starring Malik Yolaa and Lauren Velez. 
has undergone a serious overhaul. Now In Its fourth season, 
the senes (still untitled at press time) has changed Its fictional 
story location from Harlem to Downtown N YC, The music 
performances have been dropped, and three new cast mem- 
bers — Marlsa Ryan, Josh Hopkins, as well as Tommy (for- 
merly of Martin) Ford, who fills in for the departed Michael 
DeLorenzo — have been added, "Our intent Is to breathe new 
life into the series," says executive producer Dick Wolf. 




• DO RIGHT WOMAN 

Even after a lifetime In the business, the Queen of Soul con- 
tinues to jump to It. In addition to completing work recent- 
ly on the film 6/ues Brothers 2000. Aretha Franklin has been 
accepted into the prestigious Juilllard School to study clas- 
sical piano. "Aretha has taken different classes over the 
. years," says Franklin's spokesperson about the natural 
I woman, who began playing piano at age four "But she's 
s very excited about studying classical music and about 
i attending one of the best schools In the country." 
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William S. 
Burroughs 

1914-1997 

Writer. Addict. Homosexual. Antihero. William S. Burroughs, along 
with novelist Jack Kerouac and poet Allen Ginsberg, was a key fig- 
ure in America's mid-century Beat movement. 

His most famous book, 1 959's Naked Lunch, brims with para- 
noia and Burroughs's cold, pitiless humor — a kind of hallucinatory 
slapstick through which Burroughs portrays the dementia of heroin 
addiction and the notion that language itself is a virus. Praised and 
denounced in equal measure, the novel faced obscenity charges 

that were not 
cleared by the 
Supreme Court 
until 1966. 

Dubbed the Father 
of Heavy Metal by 
punk poet Patti 
Smith, Bun-oughs 
exploded language 
with rabid, nonlinear 
narratives. Marked 
by the narcotic ellip- 
sis of dreams and by 
grotesque, madly 
antic excursions 
into sex, his style 
was not a far cry 
from Wu-Tang's 
nastinessor Dr. 
Octagon's sci-fi 
gynecology. 

Burroughs also 
foreshadowed hip 
hop with his "cut- 
up" technique. Snipping text from newspapers or another writer's 
work and mixing it with his own, he created a random, disassocia- 
tive literature analagous to the collage of samples that make up a 
vintage Public Enemy track. 

As crisply sober in demeanor as he was renegade In spirit. 
Burroughs spoke slowly and eloquently and always wore a suit and 
tie. With his unblinking artistic vision trained directly on the bleak 
underside of 20th-century existence, William S. Burroughs helped 
shape a culture's dark conscience. George Pitts 




One ot the tnnge benefits of doing this col- 
umn is the fact that, every so often, I get 
hit oft with soinc fat-ass concert tickets. 
Well, my interview with Ziggy Marley this 
month yielded just such a return, and it was 
a humdinger, indeed! He and the Melody 
Makers rockei/New York City's Central 
Park. It was a feel good benefit show that 
had everyone from buitoned-down yup- 
pies to hard-rock hoodlums to thick-dread- 
ed Raslas swaying together underneath a 
lush canopy of trees. And Ziggy even did 
some of his father's tunes. I guess that treat 
was a preview of what was to come. The 
Melody Makers are working on a collab- 
oration project very close to their hearts. 
They're blending their own new music 
with old tapes of Bob's— a posthumous 
family affair not unlike Natalie Cole's 
Un/orgellable With Love. 

.M.ix Romeo - "Chase the Devil" 
Z.M.: Reminds me of the '70s of my youth. 
The popular music was of that kind, not 
about girls and shooting. 
B: What happened to it? • 
Z.M.: A lot ot people lost faith. That gen- 
eration of artists was militant and con- 
scious, especially in the inner cities of 
amaica. Their whole lifestyle influenced 
the music. But things have changed. 
They got wiped out, and the new chil- 
dren coming up weren't getting the 
teachmg. My father passed; others got 
gunned down. Now, politics doesn't 



mfluence the music 
like it used to. 

' .Audio Two - " ii 

P.. II. if 

B: Have you heard 
this before? 
Z.M.: Nah, man. 
B; Do you like it? 
Z.M.: This is all right. 
It's more about lis- 
tening to the beat, 
but it doesn't touch 
me soul. I love music 
that touches me soul. 
■: B:Thiswasoneofthe 
J biggest hip hop club 
" records of the '80s. 
Do you like rap music? 
Z.M.: I listen to cverything-rap, jazz, blues, 
whatever I'm in the mood for. 

• Bread - "It Doesn't Matter to Me' 
Z.M.: Me kind of like this. Good for the 
bedroom. This creates something for 
me.. ..Puts me in the mood to relax. Me like 
live music. I like the melody too. 

• Musical Youth - "Pass the Dutchit" 
Z.M.: They played this every day on the 
radio. People loved it. I was in high school. 
Musical Youth were cool. We all knew each 
other. The original was Diamond's "Pass 
the Kutchie." 

B: Oh, this was a remake? 
Z.M.: Yeah, the Jamaican version of herb 
is kuU'hie. Pass the kutchie around so every- 
one can smoke. Tlie liulchic is a pot. Musical 
Youth were talking about food. 
B: I don't know if this would have been a 
big hit in the U.S. if they were talking about 
herb. They probably would've censored it. 

• Herbie Mann - "Comin' Home Bahy" 
Z.M.: Jazz, right? 

B: Yeah man. Does this touch your soul? 

Z.M.: Oh, yeah. Real music of life. It is 

moods. It has feelings. 

B: It's like. ..it's of the essence. 

Z.M.: I can meditate to this. 

B: Would you smoke the coochie to this? 

Z.M.: It's the kulchie, man! 

B: My bad \gulp]. 
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• DESIGNER JIMMIES 

Reggae dancer Cart ene the Oancehall Queen is no longer 
just shaking her booty. The creator of the international 
dance craze the Butterfly is now endorsing a line of con- 
doms called Slam. The prophylactics, named for a hit song 
by Carlene's former beau Beenie Man, are studded and 
lubricated for pleasure as well as for protection. But why 
is this diva involved? "Men look at me as a sex symbol," 
says Cartene. "And women look at me. So I thought it would 
be good for them to have me." We'll take three. 




• BREATHE AGAIN 

The American Lung Association is trying to make actors 
cough up a little responsiblity. The group's Thumbs Up! 
Thumbs Down! program awarded TV shows, actors, and 
actresses with "Phlemmys" for their chimneylike habits 
onscreen. Winners included Michael Richards (Kramer of 
NBC's Seinfeld) for his "thick haze of cigar smoke," while 
Michael J. Fox received a "Pink Lung" award for his anti- 
tobacco habits on ABC's Spin City. No word on whether 
tical lover Method Man had planned to attend. 
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PONTIAC" SUNFIRE® SEDAN IS A FAST WAY TO GET 
AHEAD OF THE PACK. HiGH-REVVING ENGINE. SPORT 
SUSPENSION. ANTI-LOCK BRAKES. ROCKIN' AM/FM 
RADIO. ALL FOR A GREAT PRICE. FOR DRIVING 
EXCITEMENT. IT's A HORSE OF A DIFFERENT COLOR. SUNFIRE. 




V. 



RONTIyXC SUNFIRE 



PINALUY, A REAL SET OF WHEELS 
YOU CAN RBALLY AFPORD. 

Call 1-800-2PONTIAC http://www.pontiac.com 

~I997 GM CGRP ALL RIGHTS RESeRVEO ALWAYS WEAR SAFETY BELTS. EVEN WITH AIR BAGS 



TVS ONLY WEEKLY LIVE MUSIC SERIES. 

SUNDAY 8 PM & 1 AM. MONDAY 8 PM. SATURDAY 5 PM. ALL TIMES EST/PST ONLY ON VHl. 

• - j http://www.hardrocklive.msn.com 



MUSIC FIRST 



Take 
This 
Job 

These 
jukebox 
heroes once 
held down 
some less- 
than- 
glamorous 
gigs 

If you don't work, you 
can't eat. Before their 
skills started paying 
the bills, some of 
today's big-name stars 
punched the clock in a 
variety of nonmusic 
fields. Peruse and won- 
der what might have 
been, and what could 
be, if all parties con- 
cerned listened to 
vibe's advice on ideal 
employment opportu- 
nities. Scott Pollack. 



Big Gipp 

Current Employment: One fourth of 
Atlanta's Goodie t^Ob 
Former Employment Stand-up lift dri- 
ver in a warehouse 




Work Comment: "1 felt like a brick in a 
wall. y'all\ I learned to block out what my 
body was doing |in order] to achieve 
what was important in my life." 
Proposed Future Employment: 
Sword swallower, firewalker, bed-o'- 
nails sleeper 

?uestlove 

Current Employment Drummer for the 
Philadelphia-based hip hop group the 
Roots 

Former Employment: 

Telemarketer/insurance salesman 
Work Comment "Ten-hour-a-day shifts 
as a telemarketer prepared me for talk- 
ing to journalists and interfacing with 
the public: thus. I'm the only one in the 
Roots who does press," 
Proposed Future Employment Ten- 
hour-a-day telemarketer for the Roots' 
overlooked records 

DJ Kool 

Current Employment: Club DJ. start- 
ing production company. Bigghitt. that 
looks to capitalize on the success of his 
1 996 hit single "Let Me Clear My Throat" 
Former Employment Removed trash 
from the Pentagon 

Work Comment: "The trash contained 
top-secret information. If anybody got 
caught going through it, they'd be 
arrested." 

Proposed Future Employment: 

Democratic National Commitee fund- 
raising liaison to China 

Yuka Honda 

Current Employment Food-obsessed 



lyricist and lead singer of quirky East 
Village (via Japan) duo Citx) Matto 
Former Employment: Culinary jour- 
nalist, translator 

Work Comment: "Rent! Rent! Rent! " 
Proposed Future Employment 

Uhhh— landlord? 

Neil Diamond 

Current Employment: Flagship 
Columbia music artist. . . . Last album, 
1996'sgold Tennessee Moon, was 
recorded in Nashville with country 
artists 

Former Employment: Ages 10-14: 
worked in father's haberdashery store 
serving customers (including women 
trying on bras!), shoe shine boy. 
Ages 14-17: bellhop, busboy, camp 
counselor at hotel resort in the Catskill 
Mountains 

Work Comment "I always feft just lucky 
to have a job. I was happy to be earning 
my own money. My dad always put peo- 
ple t>efore business: that is an ethic I still 
apply to my job today." 
Proposed Future Employment: 
Create a clothing line modeled after 
Wu-Wear, simply titled Diamond 
Wear 

Lateef the Truth Speaker 
Current Employment: Member of 
Latryx. an underground, independent 
rap duo affiliated with Dj Shadow s 
SoleSides label collective 
Former Employment: Lab assistant: 
DNA chromosome research 
Work Comment: "I learned a lot at the 
genetics spot about the practice of sci- 
ence as opposed to theory. It definitely 
stretched some of the boundaries of 
thought forme." 

Proposed Future Employment: Store 




manager, "Clones-R-Us" 
Heavy D 

Current Employment CEO of Uptown 
Records, recording artist, thespian 
Former Employment: Butcher, gas 




station attendant, dock worker 
Work Comment: "I learned the value 
of hard work and being on time. Those 
jobs prepared me. I knew that I would- 
n't be doing that stuff forever and that I 
wanted something different." 
Proposed Future Employment: 
Overweight governor, in the house 

Junior Kimbrough 
Current Employment: Sixty-six-year- 
old Delta bluesman, last album titled 
"Most Things Haven't Worked Out" 
Former Employment: Farmer for 30 
years (started v.iorking at age 6), mechan- 




ic at John Deere for 1 2 years 
Work Comment: 'A man has got to 
work. Music is a job, but it sure beats 
farming." 

Proposed Future Employment 

Recipient of S1 00 million winning lot- 
tery ticket 



Etc. • • .Etc. • • .Etc. 



The Predator became the prey July 24 when two men broke into Ice Cube's house in Encino, California and stole a wad of cash, elec- 
tronic equipment, and a van. The incident was just one in a sthng of celebrity-home invasions in the San Fernando Valley this July. Quiet 
Riot guitarist Carios Cavazo, 40, was pistol-whipped and robbed of S200 and some jewelry at his Sherman Oaks residence. And Suge 
Knight's girifriend and another woman returned to Knight's plush Woodland Hills abode to find a man with a pistol waiting to takeSSO.OOO 
worth of jewelry and cash from them. The LAPP has not determined whether the crimes are related.. ..Debbie, oops, we mean Deborah 
Gibson, 27, is taking it to Broadway! All electrically grown-up now. Long Island's favorite mall moll was scheduled to take over the title 
role oi Beauty and the Beast on September 24. She plays the Beauty.. ..On August 20, American Airlines officially apologized to Its Latin 
American customers for offensive language in a company manual. A section titled "Survival in Latin America" warns pilots that Latin 
American passengers get drunk on board and, if they're running late, might phone in false bomb threats to delay flights. "We hold our 
Latin American customers in the highest regard," said airiine spokesman Tim Smith. They just want to be your Papi Chulo, can't you see? 
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In the 

MIX 

^The . 

Good 

Life 

1 . Missy "Misdemeanor" Elliott seems to be 
having a supa dupa fly time at Puff Daddy's 
secluded home in New York's East Ham- 
pton. (2.) And can't you just hear Heavy D. 
frantically yelling "The ice cream man is 
coming!" while running out of Puffy's front 
door? 3. Don't worry, fellas — Tyra Banks is 
not married to actor Jean Claude LaMarre. 
This photo is actually from the set of David 
E. Talbert's forthcoming film, Woman Like 
That. 4. Mr Dalvin and T-Boz, however, are 
definitely doing the happy-couple thing at 
the Atlanta club Esso on Dalvin's 26th birth- 
day. Might these two be getting married 
soon, for real? 5. Pebbles gives Organized 
Noize's Rico Wade, as well as Tony Rich and 
the soul stirrers known as 4.0. some on-site 
advice. 6. Is Gerald Levert schooling Flava 
Flav — or vice versa — in the ways of a play- 
boy at Def Jam's How to Be a Player Ball? 
7. On the Manhattan video set of SWV's 
"Someone," Taj redefines the meaning of 
animal attraction. 8. Songstresses Nancy 
Wilson and Dionne Farris bump into each 
otheratN.Y.C.'s Supper Club. 9 Don't Mos 
Def (the newest jack in the Native Tongues 
posse) and urbanwear designer Marc Echo 
seem a bit too fascinated with the gadget 
flashing before their eyes? Relax, guys, it's 
just a camera. 10. International teen heart- 
throbs the Barrio Boyzz after a hot perfor- 
mance at Tavern on the Green, where 
N.YC.'s La Mega 97.9 hosted an AIDS bene- 
fit. 1 1 Remember R&B teen queen Tracie 
Spencer (I99rs gold "Tender Kisses")? Well, 
homegirl ain't much of a girl anymore. 
Check her out looking all grown-up at 
N.YC.'s Official All StarCafe. 12. Twista, the 
MC who rhymes at the speed of light, gives 
his tongue a rest long enough to smile at 
the Fontainebleau Hilton in Miami. 13. Al- 
ways the stunning jazzebel, Cassandra 
Wilson, with friend Isaach de Bankole, 
stages an elegant arrival at Rockefeller 
Center's Guild Theater, in N.YC. Why? The 
premiere of Spike Lee's 4 Little Girls. 

Margeaux Watson 
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Rums of Puerto Rico invites you to a month long celebration 
featuring only ttie finest Jazz musicians on ttie scene today, 
at ttie legendary Blue Note in New York City. 



BOB 



JAMES 



NOVEMBER 



ROBERTA FLACK NOVEMBER li-16 
MAX ROACH & THE SO WHAT JAZZ ENSEMBLE NOVEMBER 18-23 



Only the Finest Rums RiiTris . 

come from Puerto Rico PUERTO RIOOfe. 



BlueiZiNote 



Puerto Rico / Economic Development Administration. Ali r 1 g ti t s reserved 



We're about to reveal a Saturn trade secret. But first, 
raise your right hand and repeat after us, "I promise that 
what I'm about to hear will stay with me for the rest of my 
life." Promise? Okay, here goes: Treat people the same way you 
would like to be treated. 

Which got us to thinking one day, what would a 
service area be without pinups? 

Not those pinups, but rather pictures of Saturn owners. 
That way, when people brought their cars in for an oil change 
or something, we'd be able to place a name with a face. 

Think about it. Hey you is not exactly the most endearing 
greeting, especially to someone who took the time to shop at 
your place and who spent their hard-earned money on one of 
your cars. Hi, Yvonne or Hi, Steve doesn't seem like it would be 
asking too much. It's certainly how we would like to be greeted 
if we were bringing in our car. Of course, it would go even 
further if our name were Steve, but hopefully you get the point. 



I 




A Different Kind Company. A Different Kind Car. 

The 1998 Saturn SC2 comes with an M.S.R.P. of SI4,3iS, including retailer prep and transportation. Of course, options, tax and license are extra. 
Wed be happy to provide more information at 1-8OO-S22-SOO0 or visit us on the Internet at http:flu'wu>.saturn.com. 01997 Saturn Corporation. 
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In the 

Bright 

Lights, 

Big Cities 

Shock jock Howard Stern and self-pro- 
claimed one-hit wonder Young MC do a little 
nnale bonding behind the scenes of the 
"Howard Stern Show" in Manhattan. Han- 
son, the newest contenders for one-hit 
wonder status, represent MMMBop flavor 
to the fullest at a concert sponsored by 
WPU 95.5 at the Meadowlands in New 
Jersey. At Starfest in Upper fwlarlboro, 
Maryland, Chaka Khan proves there really 
ain 't nobody that can do it better. Port- 
ishead's Beth Gibbons shows off her 
achingly beautiful voice at the t)and's sold- 
out performance in N.Y.C.'s Roseland. 

Dance-music diva India rocks the Nu- 
yorican Soul show at N.Y.C.'s Hammerstein. 
( ) DJ Jazzy Jeff, also at the Hammerstein, 
flexes his mixmaster skills. Who knew he 
was still itchin' for a scratch? Work nev- 
er ends for Nickelodeon sitcom top dogs 
Kenan and Kel. Here they are at N.Y.C.'s 
Official All Star Cafe promoting Good Burg- 
er. Singer/songwriter/producer Me'Shell 
NdegeOcello cools down a hot audience 
at N YC s Central Park with her sweet 
plantation lullabies. Although Wu-Tang 
coined the phrase "Protect ya neck," Mary 
J. Blige gives it new meaning at an auto- 
graph signing at George's Music Room in 
Chicago, Illinois. No doubt, we love Dru 
Hill's singing — but their clothes? Back- 
stage at the Bronco Bowl in Dallas, Texas 
they resemble Count Chocula, Boo Berry, 
Franken Berry, and Frankenstein more 
than platinum-selling R&B soul boys. 
Contrary to the lyrics of their hit single 
"G.H.E.TTO.u.T," Changing Faces do well 
all by themselves onstage at N YC s Radio 
City Music Hall. Nick Ashford and Valerie 
Simpson at this year's Esser}ce Music Fes- 
tival in New Orleans prove their love truly 
is solid as a rock. It's been a long time 
since TAFKAP performed live in the U.S., but 
the audience at the Coca-Cola Lakewood 
Amphitheatre in Atlanta, Georgia can tes- 
tify that this sexy MP's stage show is still a 
bona fide gold experience. M.W. 
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Puerto Ric 

has been 
producing 
the fines ' 

rums for 
over 400 

years. 



RumSof 

PUERTO RIOO-^ 




Probably, that's 
why today ther 
are over 400 
ways to enjoy 
their smoothness 

Rum and Tonic is Just one of 
hundreds of possibilities! 
Puerto Rico offers a wonderfu 
variety of 1 1 smootfi rum brands, 
Enjoy all of ttiem, straight or 
mixed. Salud! 



-9- 





1 




nly the Finest Ru 
ome from Puerto Rico 



Tomorrow; 

World 

Consequently tht man became great and 
tvenl on advancing more and more and 
groTttinggreat until he got very great. 
—Genesis 26:13 

A rival organization has been iden- 
tified as a potential threat. It is nec- 
essary to confront this challenge 
so that it doesn't conflict with our pre- 
sent plans to muscle in on the media via 
TV, film, radio, and publishing. Our stra- 
tegies in business are as diverse as the 
global market itself. The competition 
is immense because there are literally 
millions of opportunities out there for 
the taking. 

News from out West has indicated that 
a certain interplanetary concern known 
as the Schwa® Corporation has put out 
a "World Operations Manual" that's 
printed on treated vegetable pulp and 
advocates alien domination. These big- 
headed, bug-eyed creatures see human 
doings as "stick people" to be herded like 
cattle and controlled by dominance and 
manipulation. We know them, because 
many of us work with these mimics every 
day. First they implement various meth- 
ods in business-utilizing, actualizing, 
publicizing, even subsidizing. Then they 
begin to distribute instructions on how 
to take control of and run a small planet. 
Now, more than ever, the human race 
must act as a global race. 

Fixing this problem will require hard 
work and discipline, but with a well- 
thought-out plan, our timeless human 
hustling techniques can lead us down 
the yellow brick road of prosperity. In 
accordance with the old maxim Follow 
the cheddar, we can expect them to tar- 
get America's major corporarions as well 
as financial districts within economi- 
cally strong countries around the world. 
That's how we beat them! 

They're too "smart" to understand 
that the stock market isn't the only way 
to make ends. They're sleeping on we, 
the people, ignorant of the fact that to- 
morrow's investment of choice is Com- 
munity Relations. For down-to-earth 
young folks like you, me, and the rest of 
the Justice League Federation, this will 
be an all-important aspect of our sur- 
vival portfolio because it enables us to 
achieve a competitive advantage through 
social responsibility. 

Simply put, y'all, this world is influ- 
enced by the two percent who run things 
from satellite holdings. They not only 
got the juice to cut your lights, they're 



probably aliens too. But the wealth they 
possess is just the monetary side to their 
success. Real strength is found in wis- 
dom, organizational skills, and a spiri- 
tual reservoir some of them will never 
understand. That's why not only are we 
inducting National Interns into theJLF, 
we're interviewing for intemarional and 
o»/fmational ones too! Ten countries 
pack more wallop than a few stick peo- 
ple. So we formed a federation, which 
will be a group of organizations work- 
ing for the common good. 

The blank expression on some of your 
faces suggests a valid question: How do 
we organize a venture of this size? The 
answer comes in two parts: first the Bu- 
siness Plan, then the strategy. The plan 
was agreed upon last month: to embrace 



and keeping them in pocket. 

After years of learning how to lose, 
it feels great to be ballin' with powerful, 
confident players every day. I've learned 
that the most successfiil people in every- 
day affairs tend to be the best pool shoot- 
ers, especially if those balls become small 
planets in their minds. That's why I named 
my private company Ballz, Inc.©, be- 
cause in business, size matters. Like my 
Consigliere "Stix" taught me about rollin' 
out the "Stonz" rack after rack: Ya can't 
nevuh loseifyaplayyuhselph! 

As in any venture, to have confi- 
dence in your game, you must put in the 
time and effort to acquire a high level of 
skill. Aliens can't comprehend this. To 
them, such contests are all just primitive 
behavior. But consider Matthias, our 



preneurs? Are any foundations giving stu- 
dents technical training? How can our 
community open a support center for 
pregnant women and nursing mothers? 
Where can I get help in working on refor- 
estation and building aqueducts before 
the rain forests are destroyed? And will 
the Justice League really help to create jobs 
outside the rap industry? Well, we at the 
Justice League are working to provide 
answers. And we must, because our com- 
petitors don't play games! 

What the Schwa Corporation out of 
Nevada fails to realize is that they're deal- 
ing with some down-to-earth people 
who don't have their heads up in the 
clouds. To the aforementioned mimics 
who care only about control, any lasting 
investment in our neighborhoods seems 



YOU MAY NOT BELIEVE BUT YOU CAN PREPARE. 
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like a waste. To JLF, that means oppor- 
tunity! We're expanding our gaming 
skills to Africa, Japan, France, Germany, 
Australia, Italy, South America-what- 
ever, wherever. Get the kids and yoimg 
adults interested in what we're doing and 
cut 'em in on the cake. Let's open up the 
phone lines so they can help us help 
them. Reach out and touch me. Give us 
one country to run today, and tomorrow 
we'll rock the world! 

National and International Intems,for 
your phone interview, please dial ijoo-yyi- 
^ijo.XtensioniSg. Call anytime. Have pen 
and paper ready to defend our position! 

Tuph 

Street 

Malone 



a national commission of youth by em- 
powering statewide interns. 

One of our most valuable strategies 
occurred to the executive board while 
shooting a game of nine-ball. The same 
rules apply in pool as in the "game of 
life." The object is to knock balls of any 
color or denomination into the appro- 
priate pockets. To succeed, you must 
bounce off" obstacles, play all the angles, 
and think three or more shots ahead at 
all times. To do this effectively, you have 
to perfect certain techniques-the grip, 
the bridge, the stroke, the follow- 
through— and discipline yourself to 
repeat them automatically in the heat 
of competition. 

Hustlers come in all races, faces, and 
places, but they share a common trait: 
The ability to convert their knowledge 
of pool and human nature into money. 
They may use completely different ap- 
proaches, but all have the killer instinct 
of IRS auditors, the nerves of high-wire 
walkers, the courage of bomb-disposal 
agents, and the self-assurance of brain 
surgeons. At theJLF, we're applying the 
same simple strategies learned in the 
pool hall to implement our business 
plans. We've found that these strategies 
can aid in racking up judges, lawyers, 
bankers, businessmen, and journalists- 



League Underboss. He's developed a 
love for mastering "the art of war," which 
is chess. He studies the attack positions, 
assessing the strengths and weaknesses 
of our crew. Matt started seeing the 
eight-by-eight board as a neighborhood 
of 64-block radius, inhabited by pre- 
dominantly black and white residents. 
He analyzed all the pieces, differenti- 
ating them into categories such as drug 
dealers, crackheads, and enforcers. Now 
he's truly an asset to our franchise. 
Today, Matt wears a "bulletproof chess" 
mentality and his vision forces his mind 
to extend the 64 blocks of possible turf 
into a global marketplace. For him, the 
game is mental karate, a time-honored 
strategy that can kick the *©%&$ out- 
ta them aliens! 

Plain and simple, this is a game of sur- 
vival. Well, plain, yes; simple, no. In the 
time of battie, successful directors are 
those who can answer tough questions 
like: Whose soldiers are better trained? 
Who has the better climate and terrain? 
Whose discipline is more effective? 
Whose system of rewards and punish- 
ments is clearer? For those of you who are 
new to this page, these are the questions 
we ask ourselves in these monthly sit- 
downs. Are you concerned with questions 
like: Who'll set up a loan fijnd for entte- 
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Bridgett Davis blasts 
cinema stereotypes 

If you had to sum up filmmaker Brid- 
gett Davis's budding career in one 
word, it would have to be "tenacious." 
It you were granted two, tack on "re- 
sourceful." In 1992, the English profes- 
sor at Manhattan's Baruch College de- 
cided to try her hand at the novel. As 
writing progressed, Davis began to feel 
the story she wanted to tell would be 
better expressed as a screenplay. Four- 
teen rewrites later, she realized she had 
to learn to make a film ("I had a lot of 
help from Third WoHd Newsreel," she 
says, "a women of color-run filmmak- 
er's collective" [call 212-947-9277 for in- 
fo]). After much creative financing and 
endless late-night and weekend shoots, 
Davis emerged from her Steenbeck edit- 
ing table with Naked Acts. The film is a 
passion-swept exploration of one young 
black woman's history ot sexual abuse, 
eating disorders, and what the auteur 
calls "issues of body-image and non- 
sexualized nudity." 

As performed by the broodingjake- 
ann Jones, Cicely, the film's protagonist, 
is a walking, talking seedbed of neuroses, 
eroticism, and unrepressed anger. A 27- 
year-old actress who's just lost 57 pounds- 
in reel life, not real life-Cicely refuses to 
bare it all for her first movie role. The 
centerpiece of the movie has hercathar- 
tically confronting her mom, Lydia Love 
(played by Patricia DeArcy), a former 
blaxploitation star. Seems that while 
Mom was on-set disrobing for the cam- 
era, her boyfriend was backstage mo- 
lesting her daughter. 

Naked Acts is also a film about film- 
making. It examines how far we've come 
and how far we have to go in portraying 
black female sexuality onscreen. Davis 
offers both a postfeminist look at the Pam 
Grier era and a critique of the way some 
black male directors treat black men and 
women onscreen. American cinema could 
use more like Davis— Ama2on women on 
some never-say-die shit. 

If you haven't caught Naked Acts 
(completed three years ago) in the com- 
ing attractions at your local Bijou, it's be- 
cause Davis has been unable to find a 
distributor. This isn't an uncommon 
turn of events in the independent film 
world, except that Davis's picture already 
has won over audiences fi-om Milan to 
San Francisco to Burkina Faso, West 
Africa. At press time the film was sched- 
uled for an early 1998 release in select 



cities— opening in Manhattan. Until 
then, Davis will most likely be keeping 
her head up and her focus straight ahead. 

Would you describe Naked Acts as a femi- 
nist fdmf 

When I made the film, I didn't think 
I was doing anything radical at all. I 
don't consider myself that way. Yet the 
industry response to the work has taught 
me that I did do something progressive. 



view in Variety, in which the writer de- 
scribed who the audience for this film 
was-not only a core audience of African- 
Americans and women but a crossover 
art-house crowd. Suddenly, a lot of dis- 
tributors who had taken a look at the 
film started backpedaling. I get a lot of 
backhanded compliments-like "well 
written," "good performances," "really 
good first film. . .but we don't think we 
can sell it." 




I dared to make a film that was about 
the internal life of a black woman. It 
wasn't contextualized by the ghetto, it 
was softened by comedy, and it didn't 
focus on male bashing. The momen- 
tum in the film is motivated by Cicely's 
wanting more from her life. That forces 
you to accept the character as human. 
And black folks' humanity is a scary 
thought for a larger world. They don't 
say that, but after three years, I know the 
code language. 

Talk about the code language. 

Well, it used to be "The lead actress, 
she's so angry." Then it evolved to com- 
ments about how "We don't know who 
the market is for this film," which they 
lay on a lot of black filmmakers. Total 
crap. Last May the film got a strong re- 



Didyou try the Sundance Festival as a 
means to get distributors interested? 

I actually had Geoffrey Gilmore, the 
director of the Sundance Film Festival, 
tell me that he wasn't racist and that a 
lot of thought went into whether or not 
to take Naked Acts. I got a form-letter 
rejection; so I was, like, Huh^ Ulrimate- 
ly, (Gilmore] said he didn't have any 
voices on the selection committee sup- 
porting my point of view. This was a big 
educarion in how that stuff works. 

When I tell that story, some people 
say he was probably the loudest oppo- 
nent of the film. Who knows? I'm not 
saying it to badmouth him, but Sun- 
dance is critical to the life of most inde- 
pendent films-and almost mandatory 
for a certain kind of black film that does 



not revel in the same old cliches. 

// 's been a long time. Where are you at 
emotionally with the project nowf 

For the longest time, I wanted indus- 
try acceptance. I didn't want to make 
the film and have to do the work of dis- 
tributing it too. But what I've come to 
understand is that it's a necessity. I've 
now shown Naked Acts in twenty coun- 
tries in Europe and Africa. When it 
showed at an open-air theater in Burkina 
Faso, that was one of those moments 
when you decide it's all been worth it. 
Just to be able to show my film under 
the stars in West Africa-a film in English 
in a French-speaking country— and have 
people responding to it. There were long 
lines of people waiting to shake my 
hand. It made me realize the problem is 
the gatekeepers, not the audiences. 

Hme did African men respond to the film ? 

In West Africa, 1 got incredible sup- 
port for making a film that dealt with 
black women in a new way. In South Afri- 
ca, a group of very intellectual men said, 
"Very good, very good, but do you real- 
ly think her sexual abuse had anything 
to do with her problems?" I didn't un- 
derstand then, but later I learned they've 
got a huge problem of men abusing lit- 
tle girls. Some men there think the cure 
for AIDS is to have sex with a virgin. So 
there's a whole cultural overlay that was 
brought to bear on the film. 

Milan was the only place I had peo- 
ple asking me questions about aesthet- 
ics, composition, story structure. It was 
great because, by and large, in America, 
all you get are questions about the bud- 
get and distribution. 

What was the best screening of all f 

The first, at the Black Harvest Film 
Festival in Chicago. The organizen have 
really cultivated a whole community of 
black moviegoers who are informed and 
urbane about cinema. That audience's 
questions I never got again-and I thought 
they were going to be the norm. All kinds 
of things come up, like what was the sig- 
nificance of Billie Holiday's poster in 
one scene? But it was a gocxl place to start 
out, realizing I already had an audience. 
That has helped me stay as clear, fo- 
cused, and as uncompromising as I need 
to be. 
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Left out on 
tho Right 

Rack consennMm look (OP a way hto the po^ 
maliKtreani. B^FmriCMlBifi 

The game: polititjl multiple dioice. Tlie question: 
Who best represents black conser\'atism? A) Su- 
preme Court Justice Clarence Tliomas, who's 
ruled against affirmative action programs and magnet 
programs designed to desegregate schools. He's been 
lampooned twice on the cover ol Emerge magazine- 
once as a lawn jockey and another time with an Uncle 
Tom-ish headrag wrapped around his cranium. 

B) |.C. Wattsjr., the only black Republican in the 
House ofRepresentatives, who favors federal funds 
for church-run programs but rejects the dismantling 
of afFirmative action. 

C) Charles Barkley, a self-described Republican 
who's best known for his basketball skills and his 
sharp tongue but who keeps toying with the idea 
of running as a Republican candidate for governor 
of Alabama. 

D) Chris Rock, because his comedy routines 
about the difference bet\veen "blacks" and "niggas" 
("Nigga'll say, i take care of my kids.' Always want 
some credit for shit they supposed to do") are mak- 
ing it cool to support traditional values without 
being accused of player hating. 

Hold up-Chris Rock! How'd he get on the list? 
^X'l^ile we keep you in suspense about that mystery 
and the answer to the quiz, let's look at where black 
conservatives fit into American politics. 

Nearly 90 percent of black people who go to the 
polls vote for Democrats, making African-Americans 
the single most predictable political constituency in 
the nation. Republican insistence on dismantling 
affirmative action and welfare and the party's oppo- 
sition to reforniingdrug sentencing laws that provide 
harsher penalties for (mostly black) crack dealers than 
for (mostly white) powder cocaine dealers have only 
widened the divide. Black Republicans end up get- 
ting cut off on Vxo levels-they don't have enough 
supporters to hold sway within the black political are- 
na wrthe Republican part\'. 

Raynard Jackson, the ^6-year-old chairman of 
Americans for a Brighter Future (ABF), is out to 
change all that. ABF's mission is to get more blacks, 
Latinos, and Native Americans involved in and 
elected js Republics p.irty members. AndJ.ickson 
knows that Republican leaders want the same thing 
he does. "1 gave a speech in Texas to the Young 
Republicans. Tlierc were rwo-hundrcd-and-fifty del- 
egates, and maybe one black one in the audience," 
he says. "But white folks there are so hungry to 
change the face of the party that for two hours after 
the speech, people were asking me to help them |in 
their own communities!." He adds that "the senior 
party"-Republican leaders like House Speaker 



Newt Gingrich, who's scheduled to attend an ABF 
fund-raiser-is looking for ways to make sure 
prospective black Republicans "know where to go 
and are warmly received once they get there." 

It's no mystery why the GOP is reaching out to 
people of color: Tlie stakes are high. "Only t\venty 
to twenty-five percent of us vote," says Jackson. "So 
we've got a seventy-five percent part of the pie that's 
open. Anyone who taps into that market will have 
unimaginable success." 

But that presumes blacks and other "minorities" 
are interested in joining the Republican ranks. Jack- 
son thinks they are, or will be, once the Republican 
message is phrased in terms of traditional black val- 
ues. "Individual responsibility-blacks want that. 




Welfare reform, reducing teenage pregnancy, creat- 
ing environments where entrepreneurs will sun'ive," 
Jackson says, reeling off the black conser\ ative agen- 
da. "I think holistically the Republican message is 
better on point than the Democratic message." 

Andjackson has a strategs' for how to get that mes- 
sage across: "I suggest what we Republicans do is go 
Hollywood and high profile. Let's make some TV 
commercials— Barkley says, 'I'm Republican and 
proud of it.' Let's hear him talk about it. Let's get 
some people trom the hip hop community." 

Another survival tactic tor black conservatives 
is to reach out to people who arc feeling the mes- 
sage even if they don't fit the party label. Tliis year 
Representative Watts joined forces with a Demo- 
cratic congressman, Floyd Flake, to cosponsor the 
community renewal act, which would allow parents 
to send their kids to private schools using publicly 
ftjnded vouchers. 

Muting up the old formulas may be the only way 
to tap into the political power of the hip hop com- 



munity. Bill Stephney, 35, the owner of StepSun 
Music Entertainment, Inc. and cofounder of Public 
Enemy, sees the hip hop generation forging a new 
path between liberalism and conservatism. He was 
a key speaker at this year's first-ever Black Conser- 
vative Unity Summit-even though he doesn't de- 
scribe himself as a black conscrsativc. "Tlierc is de- 
finitely a generational difference," he says. "You have 
the black Republican conservatives who want to get 
paid and want a blond wife. Then you have the Far- 
rakhan-inspired generation who don't believe all 
that but do believe in black men being involved in 
their families and entrepreneurship." 

Stephney, who's been registered as an indepen- 
dent since he was 18, places himself in the latter 
group. "I definitely do not find myself in 
ideological agreement with traditional 
liberals who believe that the government 
should be educating black folks, feeding 
black folks. And I don't believe most of 
my peers believe in that either. Most rap- 
pers are civil libertarians; they believe in 
personal freedom and enterprise." 

When asked what the government could 
do to help a teenage crack dealer, Stephney 
says: "Tlie government somehow has to 
articulate that the talent he has as a crack 
dealer is a strong talent. We're not mad at 
him about the process-but about the 
product." Better education and access to 
capital for starting legal businesses are the 
rest of Stephney's prescription. "No one 
has ever heard of an old drug dealer, but 
a legitimate businessman like Russell 
Simmons is about to turn forty." 

But Stephney breaks with many con- 
servatives on race and gender issues. "I am 
pro-choice," he says. He's convinced that 
more young African-Americans will cob- 
ble together an ideology like his own, 
which encompasses a conservative belief 
in economic empowerment with a real- 
istic knowledge of race relations in Ameri- 
ca. He points to Chris Rock-who's on his 
way to becoming our generation's best 
cultural satirist-as the anistic expression of the trend. 

So what's the answer to the quiz? For now, it's 
none of the above. 

Hard-liners like Clarence Tliomas, party players 
likeJ.C. Watts, and even main'.tream celebs like Bark- 
ley represent different faces of a movement that is 
currently both small and fragmented. If black con- 
servatism catches on big liiiic, il will need people 
like Stephney to lead the w.iy-not the party faith- 
ful, but people looking tor a new approach to old 
problems. And even though it's dangerous to look 
to entertainers for leadership, black Republicans 
could use a celebrity spokesman right about now. 
Anybody got Chris Rock's number? 
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Black 
Caesar 



JX. Watts Jr. a 



The Republican congressman from Oklahoma's 
4th District represents mostly rural and subur- 
ban folks, 93 percent of them white. He sup- 
ported Newt Gingrich's Contract With America 
and was handpicked by the GOP elite to deliv- 
er the Republican rebuttal to President Clin- 
ton's 1997 State of the Union Address. He also 
happens to be black. He is a 39-year-old former 
University of Oklahoma football star who goes 
by the name of Julius Caesar Watts Jr. Now in 
his second term, the rising right-wing star is a 
champion of conservative causes-he's anti- 
abortion, anti-gay marriage, and supports sweep- 
ing welfare reform— who occasionally surpris- 
es members of his own party. This year, he was 
instrumental in pushing a resolution through 
the House of Representatives to make "June- 
teenth" (June 19) a national day of observance 
commemoraring the freeing of Texas slaves in 
June 1865. 

J.C. Watts strides into his congressional of- 
fice wearing the usual Washington uniform 
with a twist: He's rocking black ostrich-skin 
boots with his navy blazer and slacks. He sits 
behind his desk and delivers the gospel of black 
conservativism like the Baptist preacher he is. 
"Pray as if the strength of our nation depends 
on it," he likes to say. "Because it does." 

Does a name like Julius Caesar make you feel more 
powerful? 

Actually, my father was given the initialsJ.C. 
at birth. Around the third grade, his teachers 
insisted thatJ.C. stood torsomething. He said, 
"No, it's just the initials." They still insisted it stood 
for something, so he said, "Okay,Julius Caesar." But 
his friends call him Buddy. 

Why do so many Hack Americans dislike black con- 
servatives f 

The word "conservative" scares many black folks 
because it conjures up the image of George Wallace 
standing at the door of the University of Alabama 
saying, "As long as I'm the governor of this state, no 
Negro will enter these doors." Birmingham Police 
Chief Bull Connor was a conservative who turned 
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a firehose on black people because they wanted (o 
sit at a lunch counter, have a cup of coffee, and eat 
a hamburger. 

I could not have told you when I was in high 
school what a liberal or a conservative was. I knew, 
growing up under the roof ofBuddy and Ellen Watts, 
that not only were you going to school but you were 
going to act civilized when you got there. And God 
forbid you got into trouble; you faced the wrath of 
Mom and Dad. You respect adults. Even the person 
that society would see as the bum in the communi- 
ty, you treated them with respect. You don't spend 
more money than you take in. If you make a mis- 
take, you take responsibility for it and move on. 
These are the values and principles that I learned 
growing up in a poor black neighborhood on the 




east side of the railroad tracks in Eufaula, Oklahoma. 

Tlicrc arc many in this nation who act as though 
the culture ot the black community is stealing and 
crime and all the brutal things we see today. Tliat is 
not the culture of black America. Black America is 
about family and responsibility, diaracter and faith. 
Tliat's what "conservative" is to me. But somehow 
or another, we've gotten away from that over the 
past twenr>', twenty-five years. 

Many black Americans siippnri "conservative' ideas 
like ^m);kid'>Toucl}erslo attend parochial or private schoob, 
but they rarely support consenuilrve candidates. Wiry f 

I tan speak at the Urban League during Black 
History Month and give what you and I would con- 
sider Republican, conservative messages. It never 
tails-some black person will come to me and say, 
"I.e., I agree with everything you've said, but there's 
a disconnect between me and the Republican party." 

Tlie black community's in a horrible situation. 



You've got the Democrats on one hand saying we're 
going to get ninety-plus percent of the black vote; 
we don't have to do anything, they're going to be 
with us. You have the Republicans on the other side 
saying we're gonna win without them. You have the 
black community out in a political twilight zone 
looking for a place to land. I saw a poll which said 
that thirty-one percent of the black community 
doesn't identify with the Democratic party. We've 
got to market aggressively to that group. 

In a previous intervirw.you called black leaders like 
Jesse Jackson "race-hustlingpoverty pimps. " 

The question was asked, "What do you say to 
black leaders who believe you are a sellout and an 
Uncle Tom?" It's interesting that no one would think 
to look at my track record and see what I've done. 
But I don't mind their saying I'm an Uncle 
Tom-that's politics. But I believe that some use 
race and poverty to benefit themselves. Being a 
minister, I should never have used those color- 
ful words, but I don't apologize for the senti- 
ments in what I said. 
What syour take on affirmative action ? 
I don't think we should determine who gets 
the job or who gets the promotion based on 
skin color or gender. But on the flip side, I'm 
not willing to concede it's a level playing field. 
Look at the Fortune 500 companies: Females, 
blacks, and Latinos are underrepresenled on 
the board or in upper management. But at the 
same time, I understand the white guy who 
says, "I.e.. I've got four kids; the black candi- 
date has only one. Should I lose because God 
made me white?" Then the black person asks, 
"Should 1 lose because I'm black?" The woman 
asks, "Should I lose because I'm female?" 
Everybody feels like a loser. 

I'm in a dilemma because there are inequities 
in the system. Maybe the way affimiative action 
is set up is not fair; but can you tell me it's a lev- 
el playing field yet? It's a hard sell on me to say 
it's a level playing field. We somehow have to 
mesh it into a process of equity. I have tried to 
be a force of reason, if you will, on both sides 
of the debate. 

Arc Republicans upsetyou won 't fight to disman- 
tle affirmative action f 
I feel no burden to play the role of the black Re- 
publican in the afiirmative action debate. I'm black, 
so people throw me into the debate; but I've got 
bigger fish to fry. I think balancing the budget is 
extremely important. Welfare reform is extremely 
important. 

You 're the only black Republican in Congress. Doyou 
merjecl lonely? 

I Starts tinging Ehis Presley 's 796 j "Are You Lonesome 
Til-night?"] I don't feel lonely. Tlie burden of lead- 
ership is sometimes heavy, and I accept that. I've got 
the track record of the last thirty years on my side. 
Tlic record shows that we can't continue to do things 
the w.iy we've done in the past. This generation of 
Atrican-Amcricans, fifteen to thirty-four years of 
.ige. !us heard the rhetoric, the same old solutions 
til our problems. And things have gotten worse. I 
think there are people out there thinking. I'm will- 
ing to listen to what Watts has to say. □ 



72 V I B E 



ADVERTISEMENT 



fill I 




OREAH«hL«iuyCANDE«fi 



MOUNTAIN DEV.' AND VIBE V'ANl TO GIVE 

you AN OPPORTUNITY THAT MOST 

PEOPLE ONUOREAM ABOUT. 

SPENO HEY. VtAD'E EVt 1997, ALONG V'llH A FRItNO IN 

LOSANbELhSORNEV'YORKClTy. 

IT'S YOUR CHOICE!! 

ENJOY A PLAY OR CONCERT, DINNER AT A FINE RESTAURANT, 
AND A $500 BADGE SHOPPING SPREE AT MACY'S- ALL ON US! 

YOU JUST HAVE TO OEW IT!! 

SUBMIT AN ESSAY (100 V.'OROS OR LESS) EXPLAINING YOUR DREAMS 
AND ASPIRATIONS. BE SURE TO INCLUDE YOUR NAME. ADDRESS 
AND A PHONE NUMBER V'HERE YOU CAN BE REACHED DURING THE DAY. 

SEND YOUR ESSAYS TO: 

"WHY DREAM WHEN YOU CAN DEV.'?!" CONTEST 
C/0 VIBE MAGAZINE 
215 LEXINGTON AVE.. 6TH FLOOR 
NEVYORK.NY 1GG16 

ONE flNNER VILL BE CKOSEN ON OR ABOUT NOVEMBER 1. 1997 ANO flLL BE NOIIFIEO B< MAIL AND/OR lELEPKONE. 



OFnCIALfH)l£S:SubrTM an «uay(lW words or iM^axplalnlnQ your drearm Be sum to irKiude your rwrw. address atvl a phone rMin«>er where you can be rea^ UatltCWhy 

Drwm When Ydu Cw> CW?r Contest c/o VIBE m^^aztne. 21S Laidngton Ave.. 6th Floor. New ^brk. NY 10016 ErUnM must be received by October 3). 1997. VTBE. Federated Oepartment Stores 
and (h* PapsKSola Company are rwl mponsibia tor Me. damaoed. or madlrected essays. One 0) Winner will wtn two round-trip tickets to either Loa Angelas or New Ybrk. hdel acoontmodetiom 
for two (2) on 12/30A7 and 12/31/97. two (2] tickets to a concert or play. dknrMf and $500 retad value ot Badge clolhing (approx. value $4000). The winner wM be the eseay that la detenrvned 
by the judges and demon sl r ata a the graate s t aldH and wi be n ete ct ed on or about 11/1^7. The decision of their judgemen l wM be final. Odds of winrvng win depend on ttw number of entriea received. 
Winners wil be noMled by mad or phone by 11/10/97. Cash w« not be awarded in lieu of prtza won. Contest is open to all U.S. reaklents. IB or oktar exoapt emptoyeee and their taiTittee ot VlBe 
Federated Department Steres and the Pepe»-Cota Company, their affBiates. lubsidliries, auppKart and advertising agencies. Void wtwra prohlbiied or restricted by law. AN federal, state and local 
ra s tric ti on s apply. 1hM* are the soie reaponsUity of prize winner. Wmrwr may be asked to execute an aflldavfl of aHgMUy. publicity letoaae and a travel HaMlty waiver wttMn ten days of notificaUon. 
Prue won tjy minors w« be awarded to a parent or legal guardian To obtain the name of the wtmer. sand a self addresaad. stamped a n w a kipa to VI8E magazlna. 215 Lexington Ave.. Bth Fhxir. New 
Ybrk. NY 10016 by 11/1S/97, Do not tnckxle requset for wvmers Hst with entry assay. 




HIIIIItlMYC. 

SCBIKEWITHSIilE 

GET YOUR SWERVE ON 

iUPTOWN'oDOWNTOWIi 





SITTIN6 ON YOUR HANDLEBARS 

KICKIN DOMYTHMir 

AND YOU STILL HAVEN'T DONE A THING UNTILgi, 

Yen DO THE DEW.i 



MOUNTAIN DEW ana DO THE DEW are legislored IraMnarks ol PepsiCo. Inc 



y/ M f;;^J] ^. r 




PLE ON THE VERGE 



KING BRITT 
Kingdom come 

trs ANOTHER HOT DAY IN 
New York City: Horns are 
pumping; people are curs- 
ing. But as I navigate the 
crosstown traffic on my way 
to meet Philadelphia's famed 
house music OJ/remtxer King 
Britt, the music on my 
'phones cocoons me. The 
source? An advance copy of 
King Britt Presents Sytk 130 
When the Funl< Hits the Fan 
(Britt's debut on his own 
latjel. Ovum). By the time I 
hook up with him, I'm chill 
like an Eskimo. 

•The album." says Britt, 29, 
"is an "emotion picture,' a 
soundtrack to Irfe." A sound- 
track bcised on his own life 
lessons, from peeping exper- 
imental god Sun Ra as a ten- 
der youth to dropping out of 
Temple University— vnth one 
semester remaining— only to 
spin backup for the always 
touring, jazz-juteed rap trio 
Oigable Planets. 

"It was a chance to see ttie 
world," says Britt of his first 
tour and of defening his for- 
mal education. "But my moms 
waspissed." Nonotf>oless, the 
former marketing major 
retumed to llla-delphia deter- 
mined to estatMish himsetf in 
the city's enduring musk: 
scene. Along with his homie, 
techno-whiz Josh Wink, Britt 
crafted edgy remixes forthe 
likes of Tori Amos and Zap 
Mama It was a perfect fit 
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"Everyone was after Josh 
fora solo [deal]," says Britt 
of his partner. "But we were, 
like, 'We're family, man.' " 
Britt's "family" is com- 
prised of lady lyricist 
Bahamadia, hip hop ensem- 
ble the Roots, and a host of 
otfier musicians, poets, and 
friends from the Philly boho 
scene who have united 
under the banner Sylk 130. 

The fruit of their labors is 
When the Funk Hits the Fan, 
a way mellow platter that 
serves as a 'gos update on 
the funk and soul sounds of 
the "705 and 'eos (check the 
cover of Indeep's 1382 hit 
"Last Night a DJ Saved My 
Life," "Gettin' Into It," and 
"Life Is Forever Changing" 
to get the picture). Who 
would've guessed that Britt 
and Wink, two future-mind- 
ed disc jocks, could drop 
such a funk-filled gem? "I've 
always liked the band that 
had the big beat," Britt says. 

Yet Britt makes sure his 
music reaches beyond mere 
slapping bass or borrowed 
samples. "The [music] 
scene in New Yorit is all 
fucked up; people there 
don't listen to what's going 
on elsewhere," he says. 
"People in Philly are more 
open-minded — we listen to 
everything." Philadelphia 
freedom sounds righteous. 
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■WE REPRESENT THE REAL. " SAYS A SWEATY MR. 
Taylor. One half of the Bay Area rap squad 
WfioRidas, he's creeping around the set of Tha 
Alkaholiks' "Off the Wall" video, one eye peep- 
ing the models. "We represent the nonffcWon." 

But weeks later, when it's time to shoot a 
video for the 'Ridas' second single, "Talkin' Bout 
Bank," Taylor and partner King Saan find them- 
selves spoofing the restaurant-jacking scene 
that opens Pulp Fiction. "Realness" was quickly 
abandoned for surrealness. 

"I come out wild because I want people to get 
wild," says a sprightly King Saan. "And that's 
how I'ma start off my shows: Hey, man, if you 
ain't come here to kick it with me, then get yo' 
ass the fuck out." 



Truth be told, Mr. Taylor (Meikeo Taylor) and 
King Saan (Hasaan Mahmoud) are 22-year-old 
cousins who once served time in Oakland's infa- 
mous Hobo Junction crew. "It wasn't about a 
group at first," Saan says of the clique that also 
included underground heroes such as the late 
Plan B and Saan's sibling, Saafir. "We watched 
my brother do his thing," he continues. "Then 
Saafir and the rest of the crew told us to just start 
writing." Rhyme sketching soon became the 
WhoRidas' full-time square biz. 

A year after Saaf ir's 1994 solo debut. Box Car 
Sessions, the collective independently released 
the EP Hobo Junction. The popularity of the 
WhoRidas' contribution, "Shot Callin' & Big 
Ballin'," helped the compilation sell more than 



15.000 units and landed the 'Ridas a recording 
contract with Southpaw/Delicious Vinyl. 

Enter WhoRidin': Saan and Taylor's first full- 
length audio book, bound together by premium 
flavored funk beats from Saafir, Digital 
Underground's Shock G., and Tha Dogg Pound's 
Daz. The bulk of Who's lyric content, however, is 
steeped in caviar dreams: from the pursuit of it 
("Pounds, Ki's & OZ's") to the love of it ("Stackin' 
S") to life without it ("Down on My Luck"). It ain't 
hard to tell: The WhoRidas have their minds on 
their money and their money on their minds. 

"Our favorite number is 999,999,999,999,999, 
decimal, infinity, then one more nine," says a 
snickering Mr. Taylor. "That's gotta be more than 
zeros, right?" Cherie Saunders 
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"I THINK EVERYBODY SHOULD 
have a quieter side and a ghetto 
side," says an easy Mia X, sitting 
pretty in the unsullied living room 
of her new/ house. Mia's premier 
LP, Unlady Like, paid for it all. 
"You have to deal with both types 
of people in life. Just because I 
rap hardcore, doesn't mean I'm in 
that mode all the time." 

Unlady Like — which houses 
the same titanium rude-girl flow 
that made Mia famous around 
the Crescent City even before 
she was signed — lives up to its 
title. And Mia's remake of Salt-N- 
Pepa's 1987 smash "I'll Take Your 
Man" is up there with the tight- 
as-hell guest performances that 
she's put down on Master P's Ice 
Cream Man, the compilation 
Down South Hustlers, and Tru's 
bomb piece, "Bout It, Bout It" But 
28-year-old Mia Young doesn't 
limit her groove to gats and high 
life: "Hoodlum Poetry" is a spo- 
ken-word blast that explores her 
deeper side. 

"I lived in the ghetto, but I did- 
n't have a ghetto household," 
says Mia, who grew up in what 
she calls a culturally conscious 
home near New Orleans's tough 
Seventh Ward. "The people who 
ask me what effect my music is 
having on the community — 
those are the same ones who 
used to laugh at my mama for 
wearing dreads." 

Although Mia started rapping 
back in her high school daze, 
things didn't start to really pop 
until 1994. While working at a 
local record store, she met a 
real playa. 

"I have to give it to my 
coworkers Denny and Emmett," 
she says. "They were the ones 
who told P about me. Next thing I 
knew, I was in California working 
on Doivn South Hustlers." Mia 
followed that with her Good Girl 
Gone Bad EP (No Limit, 1995), 
which, along with her various 
spots on other No Limit albums, 
primed heads for the sure-shot 
Unlady Like (featuring cameos by 
Foxy Brown, Master P, and speed 
rapper Mystikal). 

"Now I feel at peace," she 
says. "I give all thanks to God 
that I am able to own a home. You 
think Virginia Slims came a long 
way, baby? Well..." Tony Green 
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Miss Jackson talks about the pleasure in pain — and vice versa. By Oanyel Smith 



The whole thing is, slic's not tal. 
Riglit up until the moment I see 
Janet Jackson-in a penthouse suite 
at New York City's Four Seasons Ho- 
tel-people are telling me that they've 
heard "Janet is tat now." They heard on 
the radio or from some other reliable 
source that Janet's been seen leaving 
KFC with buckets of Honey Roast. Tliat 
her butt is wide, her tummy plump and 
mushy. "She's changed" is what they 
whisper gleefully. "Janet said, 'I'm cat 
ingwhati want. Fucka Versaclimber.' " 
Tliey wish. 

\X1ien she walks into the sittingarea 
of her suite-waist wee, eyes lined, lips 
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laced bricky brown-she looks like she has since she Lost 
the Weight. She's a 31-year-old woman who got her nose 
done when she was a girl of 16, who eats fadess soul food 
prepared by the chef she's employed for ten years now, 
who walks the treadmill, counting the calories burned, 
tallying the surreal miles toward Global Stardom. She 
lives in Malibu with Rene Elizondo Jr., her lover of 11 
years. She talks about her antiques. About her dissat- 
isfaction with the way she's dealt with mental trauma. 
Talks about hitting a boy when she was 13 because he 
took her food. 

Whatever she talks about, she does it slowly. She 
pauses before she responds. Enunciates. When you do 
that, you may sound too slow to yourself, like you're 
talking through molasses; but to the listener(s), you 
sound serene and confidenL Thoughtfiil. Prepared. Too 
prepared, maybe. 

And because these are cynical times, and because 
every "big" album is called 'classic" before it's even in 
the stores, it's easy to start believing that we are all being 
manipulated into thinkingjackson's new album, The 
VehetRope, is art— pure emotion manifest— when the 
songs are really just an indestructible, strategically 
designed platform from which to maintain world pop 
domination. 

So, what's up with this album? 

It took me thirty-one years to do this album— my 
entire life. I had to run grab a tape recorder because I 
couldn't write as fast as it was coming to me. A lot of it 
is about pain. I don't know if it's something that we 
developed as a family, but I developed this way: Ifl was 
ever in any kind of pain, I'd find a way to brush it aside. 
Eventually it caught up to me. Actually, I should say the 
album took 26 and a half years, because there's one inci- 
dent that I won't go into that happened to me as a kid. 

When you were four and a half? You 're not trying to go 
into it at all? 

No. 

Have you reached out to a professional ? 

Rene helped me a lot. Then I was in the desert one 
day [on a trip with Rene], and I met this guy. He's in his 
fifties, and he's a cowboy, and he's fiill ofwisdom. The 
way that I see him is as my Obi-Wan Kenobi. 

We should all have one. 

Yes.Thedayour paths crossed, he looked at me and 
told me about me. 

Did he know who you were ? 

Yes. He's not psychic. He saw me. I felt like I was ass- 
out, butt naked. I was sitting in front of this man who 
I had just met, like, a half hour ago, crying my eyes out. 
There are times when you don't feel deserving of what 
you have. Feel fraudulent. For me, it has to do with 
my past and my childhood. 

Should another girl have the life thai fanet had? 

I wouldn't want them to. 

Was it the stage and the cameras ?Your family ? 

It was everything. I started working when I was sev- 
en. When I was ten, I had a serious full-time job. I had 
a contract with a studio, and I had to be there on time 
every single day. 

This is whenyou were Penny on Good Times? 

Yes. I enjoyed it-but were there days [when] I was 
lonely? Hell yeah! I missed my family. I missed Michael. 
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He was doing The Wiz. We had a hiatus coming up, and 
I remember asking mother ifl could go to New York 
and visit him because I missed him so much. I went to 
Studio 54 for the first time with Michael. 

You went to Studio 5^ whenyou were 10 ? 

The only kid sitting up in the place, seeing people 
pretty much butt naked. I was loving it. 

You had a Wk, Janet. 

I was having a great time. But I could have swung 
in another direction. I could have gone to drugs, or 
drinking. There was cocaine everywhere back then. 
Someone could have said, "Hey, try this." 

You don 't regret your life, though ? 

I don't regret it at all. 

Check in the mirror, my friend 
No lies will he told then 
Pointin' the finger again 
You can 't blame nobody butyou. 
-"You" 

Are we friends? 

MArewe 

enemies? No. Have I 

spoicentomy 

lirotlierreGentiy? 

No,iiiaven1.ltlsi(inil 

of embarrassing. 

Janet is not just a voice. She sings (her voice is pret- 
ty and small), and she writes. She comes up with 
melodies. She makes music. Janet says she's always 
resisted taking credit for her writing. She says, like she's 
admitting to a misdemeanor, that this album is the most 
personal, wrenching work she's ever done. And you 
know with that "Man in the Mirror" reference in "You," 
she ain't talking to nobody but big brother Michael. 
She even sounds bratty just the way Michael did circa 
1987 in "Leave Me Alone." The song is spat out over a 
snatch from War's 1972 "Cisco Kid." You can definite- 
ly feel that "was a friend of mine" vibe. 
Are you feeling competitive with Michael ? 
Yes. 

Isithardforyou? 

Because we're brother and sister? 

Yes. 

No. Because it's business. I love him. He knows that. 
Right... 

I know that he loves me. 

Was that hard for you to come to ? 

That was very hard for me to come to, and I didn't 



realize how-how do I say this correctly-how much 
business it was with he and I until a few years ago. 

// *s hard to say this because he 'syour brother. 

Go ahead, say it. 

Michael is a legend in his own time. There will ««w be 
another Michael Jackson. 
Right. 

I just don 't know if there is a Michaeljackson ri^t nam). 
Right. 

The Jackson right now is Janet. I'm wondering how you 
deal with that. 

It's hard. It's very hard for me. That voice inside my 
head starts talking. I ask, why me? What did I do to 
deserve this? 

To deserve all this adulation ? 

Yes. I called my mother and asked her. She said be 
thankftil. So I try not to question it. I used to do that all 
the time because I felt guilty. 

For being a winner? 

I felt very guilty for being a winner when maybe 
someone else in my family wasn't doing as well as I was. 
That must have been hard. 

There are lots of times where I would ask, God, why 
can't you just make us all be on the same level ? Why is 
one of us excelling more than the other? 

Didyou feel this way before Control? You know, when 
Michael was Mr MTVandMr VartAa-didyou wish every- 
body could be "even " then ? 

No! 

You wanted to be a star? 

Yes! I wanted to be a star! But I was so happy for 
Michael. I rememberwhen he did ThriBer-he had a seri- 
ous sound system in his car. He played the album for 
me there. I'd never heard anything like it. 

How old were you ? 

A teen-ager. I was so stoked for him. 
Does beget excited about your work ? 
From what I hear, yes he does. 
From what you hear? Haveyou guys had any good talks 
recently? 

[No response] 

Iguess I'm asking, areyoufriends righlnow? 

Are we friends? Yes. Are we enemies? No. Have I spo- 
ken to him recently? No, I haven't. It's kind of embar- 
rassing. I hate to say how long it's been since I've even 
seen my brother-two years. But he's on tour. I haven't 
even seen my new nephew. 

Janet! 

I know. It's horrible. I know. 

Areyou guys going to he all right? 

Yes. It's nothing like that. It's just that, when every- 
one was invited to the ranch to meet [his new son] 
Prince, I was doing the album, and there was no way I 
could even come home for the day. 

That 's kind of deep. 

It is. I mean, the last time I saw my brother and spoke 
to him was when he was in the hospital. He was supposed 
to do the show for Pay-Per-View or HBO or something- 
it was the night of the 1995 Billboard Awards, and I was 
supposed to receive an award that night. I didn't even go 
accept my award. I went straight to the hospital. 

You haven 't seen him since then ? 

I haven't seen him since then; 1 haven't spoken to 
him since then. 



Did it have to do with that "Scream ' singkf I thoughtyour 
voice was mixed down kinda low. I was wondering why I 
couldn V hear you. 

I wondered why you couldn't hear me either. We 
went back [after the session] and put my vocal up, and 
it sounded better. That's pretty much all I can say because 
I don't know what really happened. I wasn't there. 

You were singing when you were in the booth, right? 

Oh yes. I recorded my part in New York, and I did- 
n't like it. So I sang it again in Minneapolis, at Jimmy 
and Terry's studio where I felt comfortable. [Michael] 
was there too because he wanted to re-sing his as well. 
He re-sang his, but his first pass at it in New York was 
the shit. I don't know what happened, but I felt I was 
mixed down too. It sometimes happens, you know. I 
wish they would have pushed it up a little bit 
more. I think "Scream" was the best video out. 
But it didn't have anything to do with me being 
in it or anything like that. 

What about the times 
You lied to me 
What about the times 
You said no one would want me 
What about all the shit you 've dom to me 
What about that? 
What about limesyouyelled at me 
What about the limes I cried 
You wouldn 't even hold me 
What about those things 
-"What About" 

So, what is The Vehet Rope'' Art? Hype? May- 
be, as with Janet's breakthrough album, 
1986's Control, it's both. The 20 year old's 
newfound command of self, combined with 
Jimmyjam and Terry Lewis's superpop music- 
combined with the power of a huge entertain- 
ment conglomerate-connected with more 
than five million fans. RJrylhm Nation was about 
Janet tackling "big issues"; but the music was 
fierce, the big-budget videos were mesmeriz- 
ing for the time, and she sold another umpteen 
million units and p\aycd to sold-out arenas 
around the world. 

Four years later, Janet, was "about" Janet's 
blossoming sexuality-but was it really? Or was 
it just calculatedly "hot" and "sexy"-a big vibrator tor 
our rhythm nation's collective clit? (Batteries not in- 
cluded.) It's hard, though, to thinkya/;f/.-with beauti- 
ful songs like "Again" and "That's the Way Love Goes"- 
was all spin. And now, with Tlje Velvet Rope, it's all about 
Janet Jackson getting into her "self" She writes songs 
that allude to some unnamed childhood trauma". She 
sings of hidinga lot of pain-and that segues really nice- 
ly into the idea that she herself may be semi getting into 
"pain" as arousal. She and her longtime love have writ- 
ten a song, about bondage. Not to accuse her of mak- 
ing up trauma for the sake of drama or of creating fetish- 
es just to flourish-but you can't help thinking that real 
life needs a remix to go platinum. 

What about your self-esteem ? Most people assume that 
you always feel absolutely petfect. 



No-are you kidding? That's the furthest from the 
truth. I have never felt attractive. 
lb whom fib men? 
Period! Just period! 

What about afteryou lost the weight back in /990 ? 

Did I feel better about myself after losing the weight? 
Yes, I did. Did I srill feel ugly? Yes, I did. 

People didn 'l telly ou were ugly when you were little? 

No. That's just the way I felt when I looked in the 
mirror. I was shocked when Rene and I got together. 

WItal bringsyou joy, then ? 

Rene brings me joy; work brings me joy. 

You 've been with Rene for a long time 

Since 1986. We were friends for, like, four or five years 
before that. Like, best friends. 




You guy s have a good relationship? 

We have a very good relationship, and it's due to 
us being good friends in the beginning. It's weird to 
kiss your friend for the first rime. It's also hard work- 

To keep a relationship going? 

We work at it. 

Did I see you at the Essence Awards with a diamond ? 

Everyone thought it was an engagement ring. It was 
a birthday present. 

Do you like not being married ? 

I'm not afraid of marriage. I just like where we are 
right now. 

/Phone line heep^j Janet, hold onfor one second. 
Sure. It's okay. 

/ just told my cousin Khaliefthat I ha^ie Janet Jackson on 
hold. I've got afew family issues tonight. 



Don't worry. I can understand family issues. 

Dancin ' in moonlight 
I knowyou are free 
'Cause I can see your star 
Shinin'down on me. 
-"Together Again" 

Together Again" is a big, perfect, Donna Summer 
ode, all "MacArthur Park" and "Last Dance," and 
you just know the spirit of Ray Vitte (who played 
the DJ in Thank God It 's Friday and who died tragical- 
ly) is dancing on his celestial ceiling. 

Janet Jackson gives it all the way up in this, her trib- 
ute to friends who have died of AIDS-related illnesses. 
I mean, not to compare it to other extremely beautiftil 
songs that play with our despair, but that song 
her brother did, 1991's "Gone too Soon," about 
the little blond boy with AI DS? "Together Again" 
tops that. Puffy's chart-destroying "I'll Be 
Missing You"? "Together Again" kills that. This 
four-minute song is true disco dying for a 21- 
minute extended mix. The joint is hot to death. 
Literally. 

What was it like working with QTip ? Doyou like 
his voice? 

I love his voice. I know Rene is probably sick 
of me saying God, I love Tip so much. He was 
real quick in the studio. 
Soyou, Tip, andjoni Milchell- 
I spoke tojoni over the phone and told her 
we used her sample. Everyone kept saying don't 
even bother. I called her up myself told her how 
much of J fan I was and how my brother Randy 
introduced me to her work. And she said we 
could use it! I was stoked. 
What 'syourfavorite Joni Mitchell song? 
"Beat of Black Wings." I love it. As a matter 
of fact, Joni called and asked me to be on her 
tribute album. 

Soyou did thai one-the "Wings 'song? How did 
it work out? 

I like it a lot. 1 just hope she does. You just don't 
touch greatness. It's like. Leave it there because 
you can't go any place with it. For her to ask me 
was such an honor. 

Speakingofhow youfeel about not loudjinggreal- 
ness, Tm wondering how come you 're not working 
with Puffy ? How comeyou 're not working with the fabulous 
Babyface? 

It's a loyalty thing, for one. Jimmy and Terry and I 
work well together. There's still more within us to give. 
Though that's not to say that if I were to do something 
with Babyface that I would be unhappy with Jimmy 
and Terry. But if it's not broken, why fix it? 

Follow the passion 
That '.( withinyoH 
Living the truth 
Will set you free 
-"Velvet Rope' 



M 



aybe you have hidden this pain. Maybe you're 
wondering what it would be like to make us think 
you're reading The Story o/'O and your man is 
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it's all about spankings and nipple clips and 
surrender. Like, wouldn't it be fun all of a 
sudden to relinquish your feigned tran- 
quility and beg for the pain you trust your 
lover not to give you too much of. 

Then you redo Rod Stewart's 1976 "To- 
night's the Night (Gonna Be Alright)" because 
that song was massive when you were, like, 
II, and you sing it with all the "girl" references 
intact so it seems to your public that you're 
into girls. And if some factions of your pub- 
lic are girls into girls or boys into girls who are 
into girls-then they know you support that. 
Maybe this sticky marketing convolution is 
fiom whence your new art comes. Maybe, in 
this day, it's from where all art comes. 

Or maybe Janetjackson really feels lone- 
ly. Because she sounds more convincing, 
more alive, on "I Get Lonely" than on The 
Velvet Rope's bland-ass title song, better 
than when she's singing about any of that 
tie-me-up-tie-me-down, gettin'-freaked- 
from-behind "rope burn" stuff Janet's 
"velvet room" is the ho-hum part of The 
Vehel Room. She says herself she wants to 
feel a "soft" rope burn. Whatever. When 
it's down to ropes, feel the heat or get out 
the kitchen. 

When was the last lime you had a big laugh ? 

When I get tired, I get so giddy I start 
crying. I laugh so hard, I can't breathe; and 
then that becomes fiinny to me. Just last 
month. Rene was pretending to be an actor 
in a film, he had a cigar in his mouth. It was 
so funny, I couldn't stop. On top of it, we 
had wine. Wme makes me giddy too. Just 
a couple of sips and- 

You 're gone? 

I'm a lightweight is what they tell me. 
When I take a couple of sips- you know 
how it normally goes to someone's head? 
With me, it goes in the opposite direction. 

/Laughs/ 5o it 's on after that? 

I'm telling you. Literally, it takes two 
sips and, oh my God! 

)6« 're looking/or Ren^? 

Somebody I I'm just joking. 

I'm curious where sex fits in toy our life now. 

Are you kidding? 

Do tell. 

[Laughs] Please, could I not? 

So is sex about bondage and domination for 
you now? Areyou andyour lover playingfun 
games with power? 

\Laughs] You mean, like pain? Are we 
into pain? 

Yes. areyou into pain. Miss Jackson ? 

No, no.. .but I'm told I have a high tol- 
erance for pain. 

How wouldyou know? 

From the things I've gotten pierced, I 
suppose-my nipple, my tongue. 

Okay, then. In some ofyour photosyou look 
strong and in control, but there 's one picture of 



you whereyourwrisls are up. I'm wondering 
how you got to that place. 

It's a part of me. On this album, you 
hear that. For instance, about [the song] 
"Rope Burn," someone said, "You know, 
that's a painful thing." But it says "soft rope 
burn"-nothing to really harm a person. 
I'm getting deeper into my fantasies, into 
what I like and don't like-that's the other 
side of this album. It all goes back to feel- 
ing special. There's a song on the album 
called "Anything." It's about pleasing a 
man. There are people who are into pleas- 
ing others, and people who are into being 
pleased. Some nights you feel one way; 
some nights you feel another. Pleasing 
someone else and seeing them enjoy-you 
become aroused. 

What 'syour idea of ecstasy ?ls it the old can- 
dles andjlowers? 

It's all that. There's a point where you 
could go too far. ...I'm not into that real 
painful stuff. 

The idea of a velvet rope to me is, like, you 're 
constrained, but nicely. 

Exacdy. It's soft. Instead of it being crass, 
there's still something classy about it. The 
candles, the flowers, the wax, the ice... 

The whole nine? 

Yeah. Trying new things. 

How did you come to name the album The 
Velvet Rope? 

That's what I've been exposed to all my 
life. That's what I still see every single day 
in my life. 

Which is what? Pain blanketed with a nice 
little covering? 

That need to feel special. There are two 
sides to the velvet rope: those who want to 
be on the other side and those who are on 
the other side. 

// depends where you 're standing. 

Take a nightclub: those outside of the 
club, waiting to be chosen-they wish they 
were inside. Once inside, they think they're 
the shit. But there's another velvet rope— 
the V.I.P section. They wanna be in that sec- 
tion, but they can't be. 

Does anyone get to that point where they 're 
finally on the right side of the velvet rope? 

Where the grass is greener? 

I guess you never get to it. 

I don't know. We're all bom special, and 
somewhere along the way, we lose know- 
ing that. We want that specialness. When 
you feel special, you don't need a rope to 
validate you. You know who you are. 

You 're always on the right side if you have 
your own rope. 

That's where I'd like to be. 

Sit tin ' here her with my tears 
All alone with my fears 
-"I Get Lonely" 



I Get Lonely" is a gigantic voicey song that 
takes you right up into the spirit of Dru 
Hill's recent Jermaine Dupri-remixed "In 
My Bed." The song starts with the beauti- 
fully overblown chorus-"I get so lonely / 
Can't let / Just anybody hold me / You are 
the one / Who lives in me my dear / Want no 
one but you." After that, it's official; you're 
singing it until next year. There're, like, 40 
Janets singing the chorus, and she harmo- 
nizes with herself like she's the Pips. Honey 
butter. This is where she wins. Makes pop. 
Art. Hits you where? In the head the heart 
the booty. 

So why do some people dis Janet? Is it 
that when a person gets so large-at a cer- 
tain point-they can no longer be trusted? 
Does art get trite automatically? 

There are no questions about whojanet 
is when she's making music like this (or 1989's 
"Escapade" or 1989's "Miss You Much' or a 
long list of others). Janet Jackson is not just 
Michael's sister-because so is LaToya. And 
Rebbie. Janet is Janet is Janet. And maybe 
when you get that huge— so big that you've 
got to look for you in your own life— noth- 
ing is regular anymore. 

Can you imagine a day whenyou put out a 
record and people aren 'I interested? 

It can very well happen with this record. 
The applause will die, it happens to every sin- 
gle person in this business. It's like in my song 
"You." Does what they think determine your 
worth? By getting this applause, are you wor- 
thy? Without the applause, are you worth- 
less? And that's what a lot of artists have trou- 
ble with. Maybe their music is not what it 
used to be. Maybe people aren't paying as 
much attention to them as they did in the 
past. But those things happen, and you have 
to understand that you're special and it's okay. 
I'd rather for people not to know what I am, 
what I have, or who I am, and to accept me 
for me. 

Do you ever have that option ? 

Sometimes I do, sometimes I don't. 

Haveyougone through things with friends, 
where you realized they were just beingyour 
friend becauseyou were Janet Jackson ? 

Hell yeah! Or just being my friend 
because I lived right down the hall from 
my brother Michael when I was younger. 

How doyou know when somebody 's really 
your friend? 

I think the truth comes out; you can't 
fake it forever. 

Is there any place you can walk the streets and 
no one points at you ? 

[Pauses] So far it hasn't happened. So I 
don't know if there is. 

I'm just curious because— 

Would I like it? 

Wouldyou? 

I can't have my cake and eat it too. □ 



What She's done 
for us lately 

Born: May 16, 1966, Gary, 
Indiana 

THE LITTLE SCREEN 
•Good Times, 1977-1979. 
She's Penny, an abused 
orphan 

•A New Kind of Family, 1 979. 
She's JoJo, the daughter of a 
divorcee (Telma Hopkins) 
•Diff'rent Strol<es, 1 981 -1 982. 
She's Charlene, Willis's (Todd 
Bridges) girlfriend 
•Fame, 1984-1986. 
She's Cleo, a singing/dancing 
high school student 

THE BIG SCREEN 
»Poetic Justice, 1 993 . 
She's Justice 

ON THE '^OAO 
•Rhythm Nation Tour, 1990. 
The biggest debut tour in 
history 

THE ALBUMS 
'Janetjackson, 1982 
•Dream Sfreef, 1984 
'Control, 1 986: five million 
units sold 

•Rhythm Nation 1814, 1989: six 
million units 

•janet., 1993: six million units 
•Design of a Decade 
7986/)99S, 1995: two million 
units 

No. 1 POP SINGLES 
•"Escapade," 1989 
•"Miss You Much," 1989 
•"Black Cat," 1989 
•"Love Will Never Do (Without 
You ),"1989 

•'That's the Way Love Goes," 
1993 

ANDTHE WINNER IS... 
•Bght American Music 
Awards 

•Two Grammy Awards 
•Seven MTV Video Music 
Awards 

•Five Soul Train Music Awards 
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His name is Common. His music is anytliing but. Scoop JacksoasMi 
witli Ciii-Town's rarest MC. PliotograplisbyCliPistanLoiilpy 



I'm here lo say thank you, son / You 've been a 
teacher forme / When supposed to he a 
teacher for you. 

These heartfelt words, uttered by Lonnie 
Lynn on "Pop's Rap a/Fatherhood," the 
footnote on his son Common's album, 
express sentiments rarely audible in hip hop. 
It's an exceptional moment-a ghetto bastard 
getting love from the man who made him 
one. Getting love from the man who planted 
a seed and left its nurturing to someone else. 

Now, some 20-odd years later, Lonnie 
Rashid Lynn, a.k.a the extraordinary 
Common, is experiencing his own father- 
hood drama. Two days after his daughter is 
born, a gas leak in his house on the South 
Side of Chicago prevents him from bringing 
the infant home from the hospital. Panic 
doesn't set in, but folks are stressed. "My 
heart was beating hard," he tells me later, 
shaking his head. 

Common had to scramble across 
Chicago, family in tow, trying to find a safe 
haven for baby girl to breathe in; he was 
dealing with a whole 'nothcr side of "keepin' 
it real." A VIBE photo shoot and inter\'iew, 
meant to coincide with the release of his 
third effort. One Day It 11 All Make Sense, are 
put on indefinite hold. "I gotta take care of 
rra/business first," the 25-year-old dad says. 

Three hours later, the fam is straight, and 
Chicago's most abstract MC grabs a 
Heineken and exhales. "Do you know this 
album was finished on the exact same day my 
daughter was bom?" Common asks, as we 
unwind in the North Shore apartment of his 
manager, Derek Dudley. The crib sits right at 
the curb of Lake Michigan. "I feel like I had 
two kids on that day. To have them both at 
the same time was God just letting me know 
something. I mean, the spirituality, the signif- 
icance, the connection." 

Amid the crush of so-called altcrnalive 
hip hoppers like the Fugees, A Tribe Called 
Quest, Dc La Soul, and the Roots, Common 
stands alone, his lyric virtuosity bringing a 
midwestem depth to all of rap music. Full of 
songs like "G.O.D. (Gaining One's Defi- 
nition)," "My City," the "Stolen Moments" 
trilogy, and the celebratory single "Re- 
minding Me (of Set)," One Day is blessedly 
intimate— and rooted in pure skill. It's also 
deliciously musical, with masterful tracks by 
Common's longtime collaborator. No I.D., 
and memorable guest vocals courtesy of Q: 
Tip, the Roots' Black Thought, Lauryn Hill, 
Goodie MOb's majestic Cee-Lo, and a whis- 



pery Erykah Badu. 

Since delivering 1994's contemplative 
Resurrection, the splendid follow-up to his 
overlooked 1992 debut. Can I Borrow a 
Dollar?, Common has dropped spectacular 
gems via scene-stealing guest verses. Judging 
from De La Soul's 1996 "The Bizness," the 
Roots' 1996 "UNIverse at War," and projects 
with his labelmate DJ Honda, it appears that 
Common and his beloved H.E.R. (which 
stands for "Hip Hop and its Essence are 
Real") are still strolling hand in hand-no 
matter what Ice Cube may have to say. 

"That's squashed now," Common says of 
his rift with Cube, which started when the 
Call rhymer took off ense at a verse in Corn's 
1994 "I Used to Love H.E.R.": "On some 
dumb shit when she comes to the city / 
Talkin' 'bout poppin' glocks, servin' rocks, or 
hittin' switches / Now she's a gangsta rollin' 
with gangsta bitches." Cube responded in 
Westside Connection's 1995 "Westside 
Slaughterhouse"; then Com struck back with 
the incendiary "The Bitch in Yoo" (1996). 

"He and I settled that beef when 
Farraklian brought all of us together |in 
Chicago] after Biggie and Tupac died," says 
Com. "Here you have a room full of black 
men, and me and Cube were the only artists 
in there that had a person-to-pcrson beef As 
soon as Ice walked in, he saw me and said, 
'Let's squash this beef, brother.' The feeling 
was so emotional, you could feel brothas were 
about to cry. We just hugged each other." 

The photo shoot is over, and Dudley's chic 
apartment looks completely trashed. 
Playing in the background is "Retrospect 
for Life," Common's haunting duet with 
l^urj'n Hill (the pair mix it up on the subject 
of abortion). "Listen to this!" Dudley says. 
"After this, nobody will ever need to do a 
song about the subject again." Common 
confirms that Lauryn was pregnant when they 
recorded the song. "Tliat's what makes it so 
deep," he says. "It was also around the same 
time I found out about my seed." 

An MC's worth is measured by how much 
he or she Moves the Crowd, but Common is 
moving mental mountains. Like his Pops 
said, Lonnie Rashid Lynn is someone who 
teaches while he's being taught, which is an 
important, honorable component in raising 
children. "This album is like the birth of a 
child. That's how much work we put into it," 
Com says. "Of course, my daughter is more 
important because that's flesh. But this 
album is my soul." □ 





PIZZICATO FIVE 



Space-age sonics 
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Standing on the tiny, darkened stage of Mother, a smoky New York City nightclub, the 
eclectic, electric Pizzicato Five are amusing themselves to tears — without cracking a 
smile. The irony of two Tokyo natives absorbed in sonic kitsch, American style, is not lost 
on singer Maki Nomiya and DJ Yasuharu Konishi. Nomiya, who looks like a vampy, Japanese 
Tina Turner, weaves together cheeky lyrics in her native tongue. Konishi provides the musical 
backdrop, cutting 'n' pasting slick '60s soundtracks, Burt Bacharach-type arrangements, 
and bossa nova beats. 

The following afternoon, Konishi, dressed in a sleek suit, reflects on the group's third U.S. 
release, Happy End of the IVorW, while he waits for Nomiya to join him in theSoHo Grand 
Hotel's Grand Bar. "Like the music, the title is meant to be playful," he says through a hover- 
ing interpreter, sipping a glass of cold water "I feel that people take music too seriously, 
while we view it as fun. If it hadn't been for the Monkees, I'm sure my music would have had a 
darker edge." 

Resonant with the pop manifesto of Andy Warhol — their wacky, the-mundane-is-daz- 
zling spiritual godfather — Pizzicato Five's bizarre, space-age loungecore predates the 
current fascination with dry martinis, cigars, sharkskin suits, and Swingers. "Before 
Rolling Stone, no one thought pop was a bad thing," sneers Konishi, who has released 1 4 



Yasuharu Konishi, Makl Nomiya 

albums in his native Tokyo (P5's two previous American 
discs, 1994's Made in USA and 1995's The Sound of Music 
by Pizzicato Five, were compilations of highlights from 
those records). And this particular brand of kaleidoscopic 
music isn't easy to create. "I don't like to separate the 
music I make on turntables from that which is composed 
on instruments. Our music narrows the gap between cre- 
ating songs and deejaying." 

Although Konishi hopes one day to collaborate with the 
Spice Girls, Pizzicato Five draw their inspiration from the 
electro hip hop popularized by '80s sensations Afrika 
Bambaataa and Mantronix. "In Japan, black music is hav- 
ing an overwhelming effect," he says. "Kids are darkening 
their skin and making their hair kinky. With Pizzicato Five, I 
want to unite with blacks and Asians to create a new Sly & 
the Family Stone." And, once again, he refuses to smile. 

Michael A. Gonzales 
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PHOTOGRAPH BY MELODIE MCDANIEL 
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PRI 



Sun Aug 3 
Fri. Aug. 8 
Fri. Aug. 15 
Fri. Aug. 22 



REGUl 



Sun. Aug. 31 
Sun. Sept. 7 
Mon. Sept. 1£ 
Sun. Sept. 21 
Sun. Sept. 28 
Sun. Oct. 5 
Mon. Oct. 13 
Sun. Oct. 19 
Sun. Oct. 26 
Sun. Nov. 2 
Sun. Nov. 9 
Sun. Nov. 16 
Sun Nov. 23 
Thurs. Nov. 27 
Mon. Dec. 8 
Sun. Dec. 14 
Sun. Dec. 21 
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With his grit, wit, and wild-chlli] vocals, 
Busta Rhymes is hip hop's cameo l(ing. Will 
ha be the next pop prince? Babriel Alvarez 
sneaks up on the mouth that roared. 
Photogpaplis by Eve M. fowler 

Ay, yo, what's up?!" bellows Busta Rhymes, his fore- 
head crunching into a frown. He's using his vocal 
machete to alert a throng of image whittlers that 
something is very wrong. "Why," he wants to know, 
"are they lowering my shit?" 

Some numbskull has fiddled with the volume knob 
on the deluxe stereo blasting Busta's new album, When 
Disaster Strikes. He freezes, then immediately howls. His 
signature roar flies up above the din, bouncing off the 
comers of the immaculate, sun-drenched studio space 
near Manhattan's Chelsea Piers. The sound returns to its 
original level, louder even, within milliseconds. 

Busta Rhymes is not only the E.F. Hutton of the rap 
game, he's among the leaders-along with artists like 
Puff Daddy and the Fugees-of pop hip hop's new 
school. But you couldn't guess it from his down-home, 
block-rocking, stop-what-you're-doing "Put Your Hands 
NXTiere My Eyes Could See," the first single from Di- 
saster. Produced by Shamello and Buddah for Prophecy 
Productions and coproduced by a new jack called 
Epitome, the song features Busta's erratic, rat-a-Ut word- 
play over a primal drumbeat straight outta the Congo. 
No recycled loop, no guest vocalist, no obvious reach 
for radio acceptance-and it still hits the boogie nerve. 
At a recent Boyz II Men record release soiree, DJ Kid 
Capri spun "Put Your Hands" six times in a row, and 
every time it started over, the jaded, faded industry 
crowd roared as loudly as Busta does. 

"I'm a superstar," says Busta, hunched over in a me- 
tallic chair, a grin spreading across his face. Ruthy, his 
stylist, twists Busta's hair into wild ropes. His locked 
'do dangles in front of his grill. "You know what I'm 
sayin'? I'm a supasupadupa star. And I say that because 
I like to entertain instead of just makin' records." Busta 
Rhymes, 25, is indeed a package. It ain't just rhymes on 
a beat. He's a concept: lyrics, attitude, performance. 
"It's about becoming one with the music," he says. 

It's also about expanding the boundaries of what's 
acceptable on the mike. Likejimi Hendrix on guitar, 
Busta deconstructs and innovates, using every grunt, 
roar, and gasp to create an adventure in etymology. The 
combined effect of his garish Cat in the Hat headwear, 
oudandish apparel, and exaggerated movements is akin 
to seeing the Tasmanian Devil on acid. "Somerimes I 
hear shit in a beat that ain't even there," Busta says. "I 
put my rhythm inside the rhyme flow and make it teel 
like a sample." Even back in his days with Leaders of 
the New School, Busta stood out like a red apple in a 
bushel of green ones. He was npe ahead of his crew. No 
disrespect; it's |ust true. 

A clear testament to Busta's skills is that he tan make 
his presence fell without even rhymingon a son;;. When 
A Tribe Called Quest snatched Busta's "Oh my God!" 
for their brilliant "God Lives Through," it was just the 
right touch, the final stroke on a masterwork. And as 
hypemanr Forget about it. Busta laced his primu and 
Flipmodc brethren Rampage ihc Last Boy .Scout with 
the bla/ing hook for his recent "Wild for da Night"— 
singularly making Ram's career and ensuring himself a 
good seat at every family reunion. "He's unique; he's 
a genius; he's a master at his craft," Rampage gushes 



about his older cousin. 

Busta's solo debut, 1996's The Coming, 
brought him much respect from hip hop's 
hardcore; but it wasn't until MTV blessed him 
with heavy rotation for his MTV Award-nom- 
inated "Woo-Hah!! Got You All in Check- 
video that Busta was exposed to a mainstream 
audience. He says, however, he wasn't look- 
ing for mass acceptance. "I don't change-as 
far as my creative edge," he says. "It's because 
of that creative edge I was able to bring about 
appeal on such a universal level." 

And when biters like Onyx chomped on 
his gritty vocal style, Busta busted back. He 
got grimier, flying over the cuckoo's nest on 
Craig Mack's 1994 star-studded "Flava in Ya 
Ear" (Remix) before settling for the hardcore- 
like-Quick-Draw-McCraw style he favored 
on The Coming. S 

Now, with the pull of a cow-levitating 
twister. Disaster storms in. Loaded with 
enough energy to power the S.S. Minnow CO 
back to civilization, DiMj/rrfeatures Busta SB 
controlling bursts of breath like a dusted CB 
drill sergeant who a/n'( waiting to exhale. 
He gets by with a little help from friends like 
Sean "Puffy" Combs and the Bad Boy crew 
in "Body Rxxk" and the divine Erykah Badu 
for the flirty "One." Busta lifts and loops 
the organ from Al Green's thumping "Love 
and Happiness" (1972) for the flippant "Turn 
It Up" before wailing the praises of sensi on 
the anthemic "Get High Tonight." Overall, 
the forecast looks lovely for Busta. Someone 
call Tracey Lee-no7ff it's party time. 

"You know how a car gets prettier when 

you put new rims on it-tinted windows, car- 

pet; the interior is more decked out?" says 
Busta, switching from one set of gear to 
another. "Each thing you add to that car to 
make it better is like a new style that I add 
to my flow." 

It was a dark night, pitch black. May 20... 
approximately ii.jop.m. A black childwasbom. 
-"Introduction," The Coming 



East Flatbush, Brooklyn. A shorty 
named Trevor Smith Jr. is fiending for can- 
dy bars and video games ("Robotron 2084 
was my shit," says Busta) and trying to 
escape the strict surveillance of his West 
Indian, Seventh-Day Adventist mother and 
father. It was Busta, his brother, and his par- 
ents. "A Christian household," Busta says 
in a soft tone. "We had ajamaican upbring- 
ing-real disciplined, major supervision. 

"I wanted to go to the clubs at night be- 
cause that's where the hip hop was really cir- 
culatin'. But my moms and pops wasn't real- 
ly with the run-out-in-the-streets shit." And 
for good reason: Brtxjklyn, like so many urban 
areas, was wild. "I had a best friend in '81 who 
got killed for a bike," says Busta. Concerned 
about her family's safety, Busta's mom insti- 
gated a move to Uniondale, Long Island in 
1983. "I wasn't feelin' that at all," he says. 
"Going to school with white kids. Big land, 
space, dogs-L/Zit/ybiUfow/Af/tenTivtype shit. 

"I thought everybody in Long Island was 



pussy," he says. "I'm comin' from Brooklyn, and I'm 
thinking, I'm gonna show all these heads what real- 
live niggas is all about. But then I went to school and 
found a whole bunch of other kids from the 'hood 
whose parents wanted to get their families out of the 
ghettos so they could have better lives." In addition 
to his cousin Milo, Busta started hangin' around this 
kid from Queens and another ex-Brooklynite-later 
to be known as Charlie Brown and Dinco D. This was 
1986. Trevor became Busta Rhymes, and the nucleus 
of the Leaders of the New School was formed. 

But in addition to creating one of the best MC crews 
of the mid-1980s, Busta was busy doing what teenagers 
have a tendency to do: having sex. He lost his virgin- 
ity at 15, to an older girl. "The first time I had sex, I did- 
n't know what to do," he says, smiling. "She put it in 
for me and asked me what I was gonna do." But Busta 
at least had a clue, thanks to his mother, who had 
schooled him on the birds and bees a few years prior. 

"My moms, we're kinda like best friends before 
anybody," he says proudly. "I told her the first time I 
realized I had sperm. It was New Year' s Eve and my 
moms wasn't tryin' to let me go «owhere. I was thir- 
teen. I had went and got some Jamaican white rum; 
chased my shit with some milk. After two of those, I 
was wild homy lookin' at a pomo tape. And that was 
it. Bust on myself. I tan out and told my mother. Mom ! 
Mom! Word up. My mother laughed at me and told 
me to clean up. And then she really told me what time 
it was with the whole 'fiick' thing." His face warms at 
the memory. "She was doin' her part as a mother," 
he smiles, "-communicating with her baby." 

Busta's rebellious nature finally found a more mu- 
sic-oriented outlet in 1989, when Leaders of the New 
School signed to Elektra, with the help of the Bomb 
Squad's Hank Shocklce and Eric "Vietnam" Sadler. 
After his strict upbringing, the 17-year-old Busta bust- 
ed loose. "I couldn't fuck with the 'Kids oughta be 
seen and not heard unless spoken to' concept," he 
says. "1 felt I had so much to express." 

Busta's trademark 'rarrhhh, rarrhhhr dungeon- 
dragon growl (first heard in "Case of the P.T.A." from 
the L.O.N .S.'s 1993 debut album. Future Without a Past) 
was bom of his love for medieval-fantasy flicks. "That 
whole dragon concept was the shit to me!" he ex- 
claims. "Even from karate flicks— Bruce Lee in Enter 
the Dragon'.The dragon always seemed like something 
powerfiil. I wanted to blow smoke out of my mouth, 
so I got interested in smoking weed just to get that 
effect. And then I learned to inhale." 

Equally intoxicating was Busta's appearance on A 
Tribe Called Quest's classic hip hop powwow, "Sce- 
nario," in 1991. The indelible song marked the end of 
an era for Busta, both personally and professionally. 
An upstart MC from Harlem named Hcxxi appeared 
on the remix for "Scenario," only to be murdered before 
the song's release. Good friend Subroc, from KMD, 
also returned to the essence around this time. Tragedy 
struck again in 1992, when the pregnant mother of 
Busta's child went into premature labor in New York 
City while the Leaders were touring in St. Martin. 

"When I got back, he had already passed away," 
whispers Busta about the son he lost. Busta, waiting 
for the next photo setup, looks morose; his eyes are 
cold. "It was just a bad experience," he says. "I was 
so fticked up behind it for a minute because [my girl] 
kinda went through that on her own, you know what 
I'm sayin'? I had to deal with that stress foralongtime." 

Careerwise, things got even more stressfiil. The 
Leaders' sophomore album, 1993's T.I.M.E. The Inner 



Mind's Eye: The Endless Dispute WithRralify; had a longer 
title than shelf life. The much-too-complex project 
was overshadowed by stellar efforts like KRS-One's 
Return of the Boom Bap, Tribe's classic Midnight Ma- 
rauders, and Wu-Tang Clan's Enter the Wu-Tang (j6 
Chambers). The group went their separate ways soon 
afterward. "Right now, everybody-Dinco, Milo, and 
Charlie Brown-got individual agendas that they're 
tryin' to capitalize on," says Busta of the wayward 
Leaders legion. "But if the Leaders of the New School 
is destined to be the next power move in the near 
ftiture, then that's what's gonna happen." 

The newly solo MC lay low for a while after the 
split, but a quiet Busta Rhymes is like an honest f>oli- 
tician-you don't come across one very often. He 
began his comeback campaign guest spotting on one 
hit record after another, from a rambling outburst 
on MaryJ. Blige's 1993 What'sthe^iifxo Boyz II Men's 
1995 "Vibin' (Remix)." He's done plenty more: a 
series of wicked verses on Fishbone's overlooked 
Chim Chim's Badass Revenge'm 1996, "Hit 'Em High" 
(with Method Man, Coolio, LL. Cool J, and B-Real) 
in 1996, and this spring's "Rumble in the Jungle," 
with Tribe and the Refijgee All-Stars. Now, it's got- 
ten to the point where a tag-team track seems emp- 
ty without his gravelly antics. He's an MC's MC. 
Busta Rhymes brings the drama. 

In another hour, the sun will be exiting stage left. 
Busta's expertly grcxamed locks get one last tug. He 
stands tall-a full six feet. From a distance he ap- 
pears lanky, but up close, his tattooed biceps are taut 
and muscular. Etched in black on his left arm are the 
names of his sons-four-year-old T'Ziah and the late 
Tahiem I I-encircled by elaborate markings that rep- 
resent truth, strength, and wealth. "Everything I have 
is his," says Busta in reference to his young son. "I'ma 
enjoy life for me, but I'm livin' for my son." 

In front of the cameras, Busta exudes an inexplic- 
able energy-one that allows him to upstage a live, two- 
ton elephant in the Hype Williams-directed video for 
"Put Your Hands Where My Eyes Could See." 

A few flicks into the shoot, Busta inquires about 
the getup he's wearing. He's sporting a particularly 
dapper polar-fleece jumpsuit that he's taken a liking 
to and wants to keep. Tlie stylist apologizes but says 
the clothing company-one that Busta has often 
patronized-insists that it be returned. Busta stops the 
session. Sauntering over to a nearby chair, he proclaims 
loudly, voice ripping through the air like a chainsaw: 
"Forget y 'all !" Busta steps out of the gear and changes 
into an animal print. 

Busta knows he's blessed. He also knows his own 
power. He even lets up on the idea that he's courting 
mass appeal. "I'm gonna make records that I know 
are gonna get me money, more so than just making 
records for props," Busta says. "Even though I value 
hip hop music and the culture on the same level, I 
value my life and the life of my family first." 

So, how does he see his fijture in relation to his 
past? "My attitude hasn't really changed. The love I 
had for rhyming now is the same love I had for it in 
the beginning," he says. "I think at the age of forty- 
five, I'll want to make songs. I'll be a disgustingly filthy- 
rich asshole cat, watching my children as adults, with 
my grandchildren runnin' around and shit." And what 
will the second and third generation of the Busta 
Rhymes clan be up to? "Dancin' to the songs I put 
out at thaliime. Puttin' out stuffs people feel is the hot 
shit." He smiles. "Just Uke I am right now." □ 
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GOD CITY 

Tucked away in the Ozark Mountains is a 400-acre, whites-only compound called Elohim City. 

Founded 26 years ago by the Reverend Robert Millar, Elohim City has attracted a who ' s 
who of criminals, skinheads, and heavily armed racists for prayer meetings and paramilitary 
drills . Even Timothy McVeigh was in touch, just days before he blew up Oklahoma City ' s federal 
building. Yet federal authorities are reluctant to raid or even discuss the strange cast of 
characters at Oklahoma's Aryanbed-and-breakfast. Jonathan Franklinreports 



We penetrated deepfr and deeper into ihf heart of dark- 
ness. It wasvety quiet there. ... Whether it meant war, 
peace, or prayerwe could not tell. .. .The earth seemed 
unearthly and the men-no, they were not inhuman. 
You kncne, that teas the worst of it— this suspicion of 
their not being inhuman. 
-Heart of Darkness, Joseph Conrad 

My beat-up rental rattled up a steep, uneven dirt 
road. The occasional county store or farm- 
stead dotted my way, but as 1 climbed I saw 
fewer and fewer signs of civilization. There were high- 
voltage power lines crossing the hillside and a dead 
armadillo or two. 

I remembered a pair of warnings. 
"They are likely to meet you with a gun. Stay in 
your car and let them approach you," Adair County 
Sheriff Charles Hartshome had told me. 

"Not only are there twenty or thirty adults out 
there armed, but you've got fifty kids running around 
with guns," said a federal agent who asked not to be 
identified. "They go on survival training. Those kids 
out there are just as dangerous— or more dangerous— 
than the adults. They're not afraid of anything." 

I drove past abandoned refrigerators, the man- 
gled corpse ot a motorcycle, and meager yard sales 
where bleached cow skulls were sold tor $10. Keeping 
an eye out for white teenagers locked and loaded, I 
approached a fence with Frisbee-size turtles impaled 
one after another on stakes. A warning? Country art? 
I began to roll down my window to snap photographs 
when I realized that they weren't turtles. They were 
heads. Big, sun-baked, leathery-eyed catfish heads. 
Fence posts protruded from each mouth like petri- 
fied tongues. 1 laughed off my paranoia, grabbed a 
head, and jammed it onto my car antenna. 

1 had reached the outskirts of Elohim City [pro- 
nounced el-oh-HEEM\, a rustic religious encamp- 
ment and known gathering spot for antigovemment 
guerrillas. Nestled on a wooded hillside in the Ozark 
Mountains, Elohim City is a place where Oklahoma, 



Arkansas, and visions of Armageddon merge to form 
a 400-acre, whites-only commune. 

The purpose of my journey was unclear even to 
me. I knew that in recent years a rogues' gallery of 
Elohim City "guests" had been involved in bomb- 
ings, bank robberies, and racially motivated murders. 
But in recent months, the remote compound had 
been linked-largely by so-called conspiracy theo- 
rists-to the Oklahoma City bombing of April 19, 
1995. I had enough curiosity to justify a trip to 
Oklahoma, but I wasn't sure how these racial sepa- 
ratists would receive a reporter from a "mixed race" 
magazine such as VIBE. 

Figuring out who planned the explosion that 
killed 168 innocents and shattered the sense of secu- 
rity that once enveloped America's heartland has 
become my generation's version of "Who Killed 
Kennedy?" Conspiracy theories sprouted like mush- 
rooms from the rubble of the Alfred P. Murrah fed- 
eral building-as if the fertilizer that fueled the bomb 
itself were fomenting mutant ideas. Between gun 
shows and the Internet, I'd heard every story: the 
Iraqis did it; the Irish Republican Army helped them 
out; the Branch Davidians finally got their revenge 
tor the Waco inferno. During my interview with 
Timothy McVeigh, in Colorado's El Reno Federal 
Correctional Institution in February 1996, 1 found 
him so tight-lipped about the bombing, 1 wondered 
if anyone would ever know the full truth. 

I left the fish heads, crested a ridge, and spotted 
a polyurethane-domed hall that looked like a giant 
mushroom. This wa.s Elohim City's Worship House- 
the center of town. I'd read reports of pistol-toting, 
black-booted guards and the country air crackling 
with gunfire. All I saw were a barefoot father and son 
playing between trailers and homemade wooden 
houses that looked like they'd been designed by an 
architect on acid. 

I honked the horn and cautiously stepped out of 
my car. The place looked deserted, but I remembered 
that an FBI informant had reported the existence of 
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a system of underground bunkers. The young father 
greeted me and introduced himself as David Millar, 
son of Elohim City's founder, the Reverend Robert 
Millar. David was unarmed, pleasant, and patient 
enough to chat with someone whom he considered 
another misinformed reporter. "It's kind of slow 
around here," he said. "Everyone is away. It's not 
that I am hiding anything from you." 

I asked him straight ofTif he believed the accu- 
sations of Carol Howe, a former informant for the 
Bureau of Alcohol, Tobacco, and Firearms (ATF), 
that, principally, the Oklahoma City bombing had 
emanated from this community. "She was the one 
encouraging illegal activity. She's a bit-" Millar shcx>k 
his head sideways to suggest that he found her loopy. 
"We've been accused of being a nudist colony, of 
being drug dealers and terrorists," he said. "We just 
think there's a better way to live than working for 
thirty years to pay off a mortgage. We want to be 
more self-suflFicient." 

Millar confirmed that the structure behind him 
was the Worship House, but he was unwilling to 
let me enter. Other reporters who'd observed the 
daily two-hour ceremony wrote of armed guards at 
every door, pistols bouncing to the beat ot bluegrass. 
Millar dismissed the importance of firearms, deny- 
ing the wild stories he'd read about his own com- 
munity. He suggested I track down his father. "He 
knows about all of this-if he will talk to you." 

In early April 1995, as he prepared to bomb the 
Murrah building, the Gulf War veteran Tim 
McVeigh holed up at the Imperial Motel in 
Kingman, Arizona for 1.2 days. On April 5, he called 
Ryder Truck rental to reserve the delivery device and, 
according to the index of his telephone calling card, 
called Elohim City less than a minute later. 

Reverend Millar's daughter-in-law Joan Millar, 
who took the call, said that McVeigh was hoping 
to meet with Elohim City's security director, a tall, 
blue-eyed, 37-year-old German ex-soldier named 
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Andreas Strassmeir-a shady character 
known to Elohim City residents as Andy 
the German. 

Strassmeir is no ordinary German. 
His father, Guenter, has been called "the 
architect of German reunification" for 
his role as Secretary of State for West Ger- 
many. After McVeigh was arrested for the 
bombing, Andreas Strassmeir left Elo- 
him City for Berlin. 

Strassmeir has been named in a civil 
lawsuit filed last year by Glenn and 
Kathy Wilbutn, an Oklahoma couple who 



that the ATF and FBI had prior knowl- 
edge of a bombing plot. 

Last December, Strassmeir gave his 
own remarkably detailed account of the 
bombing plot to a reporter from London's 
Sunday TeUgraph. 

"What happens if |thc OKC bomb- 
ing] was a sting operation from the very 
beginning?" Strassmeir asked the repor- 
ter. "The relatives of the victims are go- 
ing to go crazy, and the [government's] 
informant is going to be held responsi- 
ble for the deaths of i68 people? Of course. 



when the bomb was being built." 

"We are all under a gag order," said a 
spokesperson forthe Justice Department, 
who was not at liberty to comment on 
theories that Strassmeir or anyone else 
at Elohim City had anything to do with 
the bombing until the trial of McVeigh's 
alleged accomplice, Terry Nichols, was 
over. The Justice Department did pro- 
vide a familiar denial: "The government 
has no other information that people 
other than Nichols and McVeigh mas- 
terminded the bombing." 




" Even a handful of people bound by a religious zealotry 
that focuses on government and law enforcement as 
'the Enemy' can do extraordinary damage. 



lost two grandchildren on April 19. They 
believe federal authorities could have 
prevented the bombing and want to 
know why Strassmeir was not among the 
23,000 people questioned in the wake of 
the blast. Vowing to "sue the U.S. govern- 
ment to break this wide open," the Wil- 
bums hope their lawsuit will confirm or 
kill rumors about whether Andy was an 
agent provocateur-not unlike other 
undercover operatives whom the FBI 
used to infiltrate and destabilize illegal 
or "anti-American" organizations, such 
as the Black Panther Party. Andy the 
German would surely also be of interest 
to a grand jury impaneled last July by 
other families of bombing victims with 
the help of Republican state represen- 
tarive Charles Key. The stated purpose 
of this grand jury-dismissed by Okla- 
homa's attorney general as "a wasteful 
witch hunt"-is to investigate allegations 



the informant can't come forward now; 
he's scared stiff." 

After denying that he was the infor- 
mant in question, Strassmeir went on to 
call McVeigh "a very undisciplined sol- 
dier" who had "made some changes in the 
plan." Strassmeir said the bombing was 
supposed to happen at night, when no one 
would be killed. "That's why," he said, 
"the ATF had the building staked out from 
midnight to sue a.m. After that, the ATF 
believed that the bombing was off for that 
day." Federal authorities have denied 
repeated reports that the Oklahoma City 
bomb squad was outside the building the 
morning of the explosion. But sometime 
that morning, Strassmeir claimed, Mc- 
Veigh or one of his accomplices made a 
fatal decision in the parking lot. "In ret- 
rospect," said the man who served as 
Elohim City's director of security for four 
years, "the ATF should have made the bust 



Elohim City has a population of ap- 
proximately 100. They're led by the 
Reverend Robert Millar, a 71-year-old 
Canadian minister with a long, docu- 
mented history of providing aid and com- 
fort to revolutionary white racists. At age 
24, Millar envisioned the apocalypse: race 
wars, missiles rising from the ocean, and 
Toronto in flames. He says he was "direct- 
ed" from his native Ontario to the Ozarks, 
where, in 1973, this son of a Mennonite 
preacher bought 400 acres and started a 
flock of his own. Millar called his com- 
munity "God City," using the Hebrew 
word for the Supreme Being, Elohim. 

Millar has four sons at Elohim City 
and a few dozen grandchildren. Despite 
the citizenry's preoccupation with racial 
purity, the blood lines in the communi- 
ty are difficult to track; the men are al- 
lowed more than one wife. The enclave's 
celestial calendar begins at the spring 



equinox, and the days start at high noon. 
"Ifyou come to Elohim City," Millar says, 
"you're on Elohim City time." 

Millar's religion, called Christian Iden- 
tity, teaches that Anglo-Saxons and Cel- 
tics are God's true chosen people. Not un- 
like the Five Percent Nation's notion of 
"white devils," Christian Identity doctrine 
holds that nonwhite humans are descen- 
dants from the "seed of Satan." Founded 
by Edward Hine in 1871, Christian Identity 
has become an organizing force that, in 
the words of the Anti-Defamation League, 
has become "the glue that binds togeth- 
er" tens of thousands of diverse racists. 
"The track record ofviolence coming out 
of Christian Identity is very strong," says 
Mike Reynolds, senior intelligence ana- 
lyst at the Southern Poverty Law Center 
(SPLC) in Montgomery, Alabama. "It is 
the foundation for the American jihad 
[religious warriors] . It's not just a handful 
of people. But even if it were, it's not the 
quantity that matters; it's the intensity. A 
thousand hardcore, underground mem- 
bers bound by a religious zealotry that 
focuses on government and law enforce- 
ment as 'the Enemy' can do extraordinary 
damage." 

For 26 years, Elohim City-ofticially 
a nonprofit church that raised crops and 
livestock-existed on the fringes of a 
loosely organized armed movement train- 
ing for a race war. Not content with de- 
fensive maneuvers, the most hardened 
militiamen were determined to jump- 
start a white men's revolution. They had 
to act fast; U.S. Census figures indicated 
that by 2010, America would have no 
racial majority. 

According to FBI documents, Elohim 
City was under surveillance before the 
Oklahoma bombing. The ATF suspected 
that Elohim City had more fortification 
than a religious farming community would 
seem to require. One FBI report stated that 
"Strassmeir is alleged to train platoon-size 
groups consisting of thirty to forty indi- 
viduals approximately every three months 
at the Elohim City facility." 

Despite an apparent abundance of in- 
criminating evidence, Elohim City has 
never been raided. Law enforcement's 
passive approach seems like a blatant 
double standard to some. "I can't fathom 
the Crips or Bloods being left alone by the 
federal government to sit still and amass 
weapons," says Sanyika Shakur, author of 
Monster: An Autobiography of atiLA. Gang 
Member. "Imagine if a gang could have a 
stronghold like Elohim City. Who knows 
what they'd become?" 

On one occasion in the mid-1980s, 
local law-enforcement officers tried to 
serve child-custody papers to an Elohim 
City resident, but they were met by an 
armed posse and backed down. Since 
then, a pair of bungled arrest attempts- 
in '92, against white supremacist Randy 
Weaver at Ruby Ridge, Idaho and in '93, 
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at Waco, Texas— have provoked such out- 
rage that federal authorities have all but 
abandoned military-style assaults. Now, 
their preferred approaches are negotiation 
(as in recent standoffs with the Republic 
of Texas and the Freemen of Montana) 
and covert operations. Call it post-Waco 
trauma syndrome. "There have been 
plans," said SheriflFHartshome, who has 
jurisdiction over Elohim City. "You hear 
about the federal marshals going in, but 
nothing happens." 

During the closing arguments at Tim- 
othy McVeigh's trial, his court-ap- 
pointed attorney, Stephen Jones, 
spoke of "a terrible secret" that concerned 
"matters known to the government." After 
Jones's client had been sentenced to death, 
the lawyer appeared on CBS's Meet the 
Press. Citing facts that "the government 
knew from its informant at Elohim City," 
he made his point even more strongly: 
"The government has not arrested all the 
conspirators responsible tbrthe deaths of 
168 people in Oklahoma City," Jones 




asserted. "There are at least four others. 
My client may be a soldier in an under- 
ground army, but he is not the general." 

With the revelation that McVeigh had 
telephoned Elohim City before the bomb- 
ing, the search for this alleged general was 
on. Reporters hustled out to eastern Ok- 
lahoma, where they discovered that Elo- 
him City residents were suspected of sup- 
porting the Ku Klux KJan Imperial Dra- 
gons, the Aryan Nations' regional direc- 
tors, the third in command at White Ary- 
an Resistance, and a mishmash of wan- 
nabe revolutionaries, including the Aryan 
Republican Army (a gang ofbank robbers 
who used Santa Claus disguises) and Cya- 
nide (a punk rock band). 

This was the place McVeigh chose to 
call two weeks before the blast. So what? 
He'd called 100 other right-wing kooks, 
and, as a reporter, so had I. Federal inves- 
tigators maintained that Elohim City was 
"not a matter of interest." But if Elohim 
City was not involved, was it a coinci- 
dence that Michael Fortier-a man who 
scouted targets with McVeigh, who 
watched as McVeigh stacked soup cans 
on his kitchen table to illustrate details of 
the bomb, and who later cut a deal by tes- 
tifying against McVeigh-was at the com- 
pound in the days around the explosion ? 
Perhaps. Elohim City drew his kind like 
a magnet. 

The phone call wasn't McVeigh's only 
link to the white-supremacist compound, 
according to Morris Dees, founder of the 
SPLC's Klanwatch project. Despite denials 
from within Elohim City and the federal 
government, Dees asserts that McVeigh 
stayed atElohimCitya dozen times under 
the name Tim Tuttle. McVeigh also 
received a still-unpaid speeding ricket just 
outside the compound. 

Then there was the strange case of 
Carol Howe-the one Millar's son thought 
was a bit crazy-whose firsthand account 



placed Elohim City at the epicenter of 
the bombing plot. A petite ex-debutante, 
Howe, 26, had a swastika tattooed onto 
her arm and began dating skinheads after 
being accosted by a group oflilacks. The 
former Miss Teen America semifinalist 
was enlisted in October 1994 by ATF agent 
Angela Finley-Graham. Howe's assign- 
ment: to report on suspicious activities 
within Elohim City. 

Howe contends that two months be- 
fore the bombing, she told her superiors 
that Rev. Millar was predicting an im- 
pending "cataclysm," and that Strassmeir 
had discussed blowing up federal build- 
ings in Tulsa and Oklahoma City. "Andy 
was always talking about mass shootings 
and bombings," she later said in court. 

After the blast, Howe was asked to 
return to Elohim City to check out pos- 
sible connections to the bombing. She 
was frightened; but the FBI put her up 
in an Oklahoma City hotel room where, 
for four days, agents tried to persuade 
her to go back to the armed camp. She 
accepted only after an offer of a 300 per- 
cent raise and a "promotion" from the 
ATF to the FBI. 

Two years later, Howe was indicted for 
possessing components of a pipe bomb 
she claimed she had gathered as an infor- 
mant. During the subsequent trial, Howe's 
lawyer testified that FBI and ATF agents 
had been warned about an Oklahoma 
City bomb plot. ATF Agent Finley- 
Graham confirmed on the stand that 
Howe had worked as a confidential ATF 
informant but testified that she was 
dropped for being unstable and that 
Howe had made only vague mentions of 
the threats coming from Elohim City. In 
August 1997, Howe was cleared of all 
charges. "There's a debate going on whe- 
ther I'm a great American hero or whether 
I'm a conniving terrorist," said the woman 
who has since been characterized as the 
"poster giri" for conspiracy theorists. At 
press time, she was preparing to testify 
before the state grand jury. 

Elohim City wasn't always an armed 
camp. But in 1983, Millar met Jim 
Ellison, leader of a neighboringcrew 
known as the Covenant, Sword, and Arm 
of the Lord (CSA). A ftmdamentalist prea- 
cher from Texas who converted to Chris- 
tian Identity in 1976, Ellison fashioned 
CSA as his own army: He trained terror- 
ists and manufactured hand grenades, 
machine guns, and silencers. Until 1985, 
CSA ran a Christian Martial Arts survival 
camp, which included sniper practice 
against cutout pictures of Menachem 
Begin, Golda Meir, and other renowned 
Israeli leaders. 

"Millar taught CSA about God, and 
they taught Millar about guns," said 
Kerry Noble, the former second in com- 
mand of CSA, who now cooperates with 
law enforcement. After meeting Ellison, 



Millar began arming his community "for 
defense and safety." Weapons training 
became a staple. Children interspersed 
bible study with semiautomatic-rifle fire 
practice. "We believe it is their Christian 
duty to defend their home and family," 
Millar told a local reporter. 

Fringe groups like CSA and Elohim 
City have existed for decades, but not 
until the debacles at Ruby Ridge and 
Waco were they agitated to action. "In 
ten days at Ruby Ridge, the federal gov- 
ernment did more to unite this move- 
ment than ten years of organizing," says 
one source within the militia. On Octo- 
ber 22, 1992, about 200 people-including 
a hodgepodge of Christian Identity fol- 
lowers, tax resisters, and militant "patri- 
ots"-gathered at Estes Park, Colorado 
for the secretive Rocky Mountain 
Rendezvous. There, they discussed plans 
to break the movement into small ka- 
mikaze cells, a strategy known as lead- 
erless resistance. 

By design or coincidence, several of 
the most extreme underground white 
supremacists found their way to Elohim 
City. Grandpa Millar acted like a cordial 
quartermaster as he quietly allowed his 
community to provide a home base for 
weary commandos. Meanwhile, at least 
some local law enforcement officen con- 
tinued to endorse the religious facade. 




"You never know," says Steve Howard, 
assistant chief of detectives for the Fort 
Smith, Arkansas police department, "if 
deep inside they aren't true Christians 
willing to accept and forgive." 

Of all the outlaw militiamen who 
passed through Millar's Aryan bed- 
and-breakfast, none received more 
attention than Richard Wayne Snell. 
Even though he was on death row and 
unable to visit Elohim City, Snell could 
count on his monthly prison visits from 
the kindly Reverend Millar. 

In 1983, Snell began a grisly crime spree 
by murdering William Stumpp, a Texar- 
kana pawnshop owner who was killed be- 
cause Snell thought he wasjewish. Then, 
during a routine traffic stop, he fatally 
shot Arkansas state trooper Louis Bryant 
before fleeing into Oklahoma. When po- 
lice officers trapped Snell at Broken Bow, 
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Oklahoma, they riddled him with bul- 
lets. Believing he was about to die, Snell 
called tor a preacher. 

"I really became acquainted with 
Wayne when he was lying in a hospital 
bed with nine bullet wounds in his stom- 
ach," Reverend Millar told me. "His knee- 
cap was shot off while he was lying on the 
ground; his shoulder was shot off. They 
thought he was dying." On his deathbed, 
Snell expressed no regrets. It was his des- 
tiny, he thought, to go down in a blaze 
ofbullets. This deathbed farewell turned 
into a friendship when Snell miraculously 
survived to continue living on death row 
in Arkansas state prison at Vamer. 

Then, in 1988, Snell was accused but 
not convicted of a plot to murder a fed- 
eral judge and overthrow the govern- 
ment. During that trial, CSA leader and 
Elohim City regular Jim Ellison turned 
informer and gave a detailed account of 
Snell's plan to bomb the Murrah build- 
ing-a plot that now sounds eerily simi- 
lar to the successfiil 1995 attack. 

"Wayne told me about different build- 
ings that he had seen and wanted to know 
if I would look at them with him. I said 
I would," Ellison said. "I was asked to 
design something that could be placed 
in a traileror van so it could be driven up 
to a given spot, parked there, and a time- 
detonating device could be triggered so 
the driver would have time to clear the 
area." This story was later corroborated 
by Noble. "We cased the building and 
made plans to blow up that building," he 
told a reporter from NBC news. If not for 
a mishap in the bomb-building lab, he 
says, "we would probably have blown up 
that building in 1983." 

When I first met Robert Millar, he 
was 20 miles from Elohim City, 
stranded in the middle of a park- 
ing lot outside the traffic court in Van 
Buren, Arkansas. He squinted at me from 
behind the wheel of his freshly waxed 
black Lincoln Conrinental. A sticker on 
its rear bumper read: STOPTHE HATE- 
SEPARATE. 
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I directed him out of the parking spot, 
and Millar invited me to lunch at Ruby's, 
his favorite cafeteria-style luncheonette. 
I immediately asked Millar who he 
thought was behind the Oklahoma City 
bombing. "There are certain small but 
strong echelons in some government 
bureaucracies that desire a confrontation 
with the patriotic movement, and that 
got us Ruby Ridge and Waco," he replied. 
"The purpose of this small echelon was 
to provoke a confrontation. If you note 
the location. Ruby Ridge is right in the 
middle of a strong patriotic population, 
so is Waco, Texas. I think that Oklahoma 
City was an extension of that philoso- 
phy-the government anticipated a con- 
frontation, and, wisely, the rednecks and 
their ilk [by this I assume he meant his 
own more enthusiastic followers) re- 
strained themselves." 

Was anyone from Elohim City in- 
volved in the bombing? 

"There are legitimate questions to be 
asked, though I don't know the answers." 
The bags under Millar's eyes hung heav- 
ily; he appeared to be exhausted. "I don't 
mind an honest investigation." 

My line of questioning was thrown 
off by the special of the day. 

"En-trhe-la-da—iiTe those the hard Dori- 




tos?" he asked me. 

You mean tacos? I said. Enchiladas 
are soft. 

"Oh, the rubbery white ones?" 

He settled on a meal of white turkey 
meat, mashed potatoes, and sinfiilly deli- 
cious pecan pie. I asked him about his 
community and how much longer he 
thought they could hold out against 
apocalypse. His face took on a look of 
grave concem as he told me that doom 
is just around the comer-like he's been 
saying for a quarter century. 

'Oh, I think we are going to have com- 
plete disintegrarion of the national infra- 
structure," he said. "It will amaze me ifwe 
go another couple of decades. I think we 
are going to have race wars and interna- 
tional intervention." 

I asked if he'd heard of any rap groups, 
and there was a long pause. "I don't know 
much about that subject," he said. Not 
even a single group? I pressed. Millar shook 
his head, "I'm very ignorant in that field." 

What music do you listen to, then? I 
was getting curious. 

"I hate to tell you this," he said, "but 
I really like most of Lawrence Welk; then 
something by the Mormon choir." 

When I asked Millar about his favorite 
U.S. politician, he stayed strangely silent, 
as if racking his brain, before announcing, 
"General Patton" and "Salazar, the dicta- 
tor of Portugal." I sensed that Millar was 
an intelligent if forgetful man whose reign 
was coming to an end. It is hard to feel 
threatened by a prophet who can't remem- 
ber when new year comes on his own 
pagan calendar. When he retires, his heir 
apparent is former CSA leader Jim Ellison, 
who now lives at Elohim City with Mil- 
lar's 27-year-old granddaughter, whom he 
married in 1995. 

But Millar is still respected among his 
peers. He has never been convicted of a 
crime, but he docs admit to forming a 
safe haven. "If Elohim City has been the 
unwitting host to bank robbers, terror- 
ists, and murderers," Millar told one local 
reporter, "we comfort ourselves with the 
thought that our Leader had his feet 
washed by a prostitute, attended ban- 
quets, and drank wine with politicians 
and sinners and granted pardon to a 
criminal on death row." 

During his decade on death row, Wayne 
Snell continued to publish a sedi- 
tionist newspaper and became a liv- 
ing martyr to militant zealots. In 1995, 
when his appeals ran out, the state of 
Arkansas scheduled Snell's execution for 
April 19. Right-wing groups bristled at the 
insult. To execute one of their leaders on 
the same day "federal Gestapo" slaugh- 
tered more than 80 Branch Davidians in 
Waco was a slap in the face. 

Reverend Millar even drove to the gov- 
ernor's office in Little Rock and tried to 
warn him that they had made a mistake 



by choosing April 19. "1 thought, to some 
patriotic Americans, that date would be 
considered confrontational," Millar lat- 
er explained. And in fact, on the fake dri- 
ver's license he used to rent the Ryder 
truck, McVeigh hsted his birth date as 
April 19. 

The day before his execution, Snell 
predicted: "In the next ten days, there will 
be hell to pay." The guards responded by 
jacking up security at the prison. "He said 
there was going to be a huge bombing 
and not much more," said an Arkansas 
Department of Corrections spokesman. 
"He didn't give any impression that it 
would be a domestic bombing or some- 
thing overseas; just that there would be 
some confusion as to who did it." 

According to a prison log, Snell 
watched live coverage of the Murrah 
building explosion with a prison guard. 



Carol Howe, the ATF informant 
with the swastil<a tattoo 



While enjoying a last meal of fried crap- 
pie, hush puppies, and a raw onion, he 
told the guard that Arkansas Governor 
Jim Guy had picked a bad day for his exe- 
curion. A few minutes later, the guard 
noted that Snell was "smiling and chuck- 
ling" at the bombing reports. 

As the "Tie-Down Team" tightened 
Snell's straps in Arkansas, rescue work- 
ers were pulling survivors from the rub- 
ble in Oklahoma. Minutes before a lethal 
intravenous cocktail was pumped into his 
arms, Snell uttered his last words: "Gov- 
ernor Tucker, look over your shoulder. 
Justice is on the way. I wouldn't trade pla- 
ces with you or any of your political cro- 
nles. Hail His victory. I am at peace." 

After the execurion, Millar recovered 
the body of his friend. "The funeral home 
put him in a casket, and we put him in the 
back of the van at midnight and brought 
him back here," said the Reverend, who 
helped bury Snell on a wooded slope. 
Today, the grave site is marked by a simple 
white cross held up by small red stones. 
It's a short walk from the community cen- 
ter at Elohim City. □ 
Additional reporting by Lori Tharps 
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MACK 10 

Father knows best 



look at my first album as, like, a 
warm-up," says Mack 10, leaning 
back in a cushy swivel chair and still 
glowing from the recent birth of his 
first son. "I've grown a lot as an artist. I 
listen to stuff on the first album and 
say. If I did that today, it would sure be 
different." 

Mack lO's 1995 self-titled debut 
went gold despite a few loose musi- 
cal screws; he tightened things up on 
his second project, last year's 
Westside Connection album. Bow 
Down. On It, Mack 10 refused to be 
the rookie — he stepped up his game 
in order to hang and bang with old 
hats Ice Cube and WC. 

Then, the former Pop Wamer tail- 
k found himself looking down the 
field at his second solo album. Based 
on a True Story. "It was like I was 
itchin'," Mack says. "I couldn't wait to 
get in the studio to do my own record, 
'cause I still had a lot of stuff to say." 

So don't let the smooth taste of 
Mack's new single, "Backyard 
Boogie," fool you. The mixture of Ice 
Cube's "Get your boogie on" mantra, 
topped with the hook's A Taste of 
Honey sauce, just might make you 
question the "gangsta shit" Mack 
couldn't get enough of just a year ago. 
But with Cube riding shotgun through 
most of True Story and producers like 
Ant Banks, BobCat, and newcomer 
Binky fueling the majority of its drama- 
driven beats. Mack lO's new album is 
indeed another hoo-ride. "That's why I 
made sure 'Chicken Hawk 2' [his 
phrase for street hustlin'j was the first 
song on the album," he says, "just to 
let you know it'sgoin' down. I'm still a 
gangsta, and you f ittin' to hear a whole 
lotta gangsta stuff on this album." 

Street stories aside, Mack's now 
into developing his companies One-0 
Productions and Hoo-Bangin' Re- 
cords — plus he's busy raising his 
young seeds. A quick, "not in this life- 
time " smirk flashes across his face at 
the thought of lil' Mack Jr. strolling 
down the wrong track. "He needs to 
take the fact that I'm self-motivated 
and that I'm a real good businessman, 
as opposed to taking on my bad 
habits," Mack says. "I'm not perfect, 
but if I ever find out he's gangbangin', 
I'ma break his damn neck." 

Cherie Saunders 
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Leanne "Lelee" Lyons drives up to a Houlihan's restaurant 
in Atlanta a half hour late. She's smiling like crazy and looks 
amazingly cool in her 1994 tan-and-white Mustang conver- 
tible, even though the top's up in deference to the day's un- 
bearable humidity. In khaki shorts, an Express T-shirt, suede 
mules, and baseball cap, Lelee looks like any other Atlanta fly 
girl enjoying the peace of mind that clear skies and suburban 
living can bring. Plus, SWV's new album, RekaseSome Tension, is 
chilling in the near-platinum zone. For Lelee and her girls, wor- 
ries are few. 

Things weren't always this carefree for Lelee, or for any of 
her Sisters With Voices. Growing up, Lyons, 23, Tamara "Taj" 
Johnson, 23, and Cheryl "Coko" Gamble, who says her age is 
"nobody's business," dealt with a lot of death and disappoint- 
ment. Then, like three Dorothys thrust into Oz, they were cat- 
apulted into the stratosphere by the success of their 1993 debut. 
It's About Time. SWV found themselves with too much, too fast. 
"When we first started out, we were silly-depending on other 
people to take care of our business," says Coko. "When things 
started going wrong, we were wondering why. Then we real- 
ized Iff were half-ass. We were starstruck. And you have to get 
over that." 

SWV quickly acquired a reputation as "the female jodeci"— 
the rowdiest girl group in R&B. Their every escapade- trysts with 
celebrity boyfriends, run-ins with journalists-was breathlessly 
covered in fanzines as their music ruled the airwaves. Their 1993 
debut single, "I'm So Into You," went gold. The next single, 1993's 
"Weak," went platinum. Quickly thereafter came another gold 
single, "Right Here/Human Nature." "Anything," their smash 
coupling with the Wu-Tang Clan, was from their gold-selling 
1994 SWV Remixes. Meanwhile, with racy singles like 1993's 
"Downtown" foreshadowing Foxy Brown and Lil' Kim, SWV 
were accused of terminal boy craziness and of lying about their 
ages and hair lengths-typical girl-group melodrama. But even 
worse, they were dismissed as substandard vocalists. 

En Vogue they are not. But Lelee, Coko, and Taj sing better 
than i lot of multiplatinum girl crooners. The SWV sistren were- 
and are-100 percent themselves. No holds barred, no spin control. 
Asked about her love life in an interview last year, Coko replied, 
"That was like putting me in a candy store-all them fly-ass nig- 
gas. I was having a fucking ball." 

So were Taj and Lelee. The trio dated members of Jodeci, Shai 
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andlntto. Taj fondly remembers daily water fights with 
Bell Biv DeVoe on 1993's Budweiser Superfest tour. 
("There was always some kind of fun," she says.) Then 
there was a 1994 Madison Square Garden show in which 
the girls jumped around wildly onstage, leaving most 
of the audience wondering whether they were drunk 
or high or both. Taj says they were just having ftin. "It 
was our homecoming!" she says. 

"They're young b-girls, New York style," says a music 
executive who has worked closely with the group. 
'They haven't evolved past that, and I don't 
think they want to. They want to be Uptown 
ghetto babes." 

Right now, however, SWV want to enjoy 
what's left of their downtime, having quick- 
ly recorded their third album, the star-stud- 
ded Release Some Tension. It's buoyed by 
singles such as the Puff Daddy-produced 
"Someone" (which jacks DJ Premier's mas- 
terful track from Biggie's "Ten Crack Com- 
mandments") and "Lose My Cool," which 
features a semisubdued Redman. But any 
member of SWV will tell you that recording 
Tension was just that-tense. 

"I don't know if it sounds like it, but the 
album was rushed," says a candid Leiee. Fur- 
thermore, she says, SWV's ideas for the re- 
cord weren't respected. "People come to you 
asking how you feel about a certain situa- 
tion," LeIee says, toying with her chicken, 
"and you're saying to yourself. It doesn't 
matter what I think. You're going to do what 
you want to do anyway." 

SWV's sophomore effort, last year's New 
fle^KHW^, was relatively disappointing, sell- 
ing less than a million copies despite the 
popular single "You're the One" and the 
lively "Use Your Heart." But after "Can We," 
SWV's sexy, Missy Elliot-penned cut from 
last summer's Booty Call soundtrack, be- 
came a surprise hit, Tensionv/is hurried into 
production. Hoping to capitalize on the 
runaway success of "Can We"— and trying 
to squeeze out another album before Coko could fial- 
fill her dreams of a solo album— RCA execs imposed a 
grueling recording schedule upon the girls. 

Plus, after singing lead and writing for the last 
album, LeIee and Taj appear to have been pushed to 
the background on Tension-thty contribute little more 
than oohs and aahs. Rappers such as Lil' Kim, Lil' 
Caesar, E-40, and Snoop Doggy Dogg appear on all 
but four songs. Only Coko has a writing credit, while 
at least eight different producers or production teams 
contributed to the record. The overall treatment caused 
SWV-even Coko-to feel dissed. 

"They have a valid point when they say that their 
views and visions weren't really respected," says pro- 
ducer Brian Alexander Morgan, who wrote and pro- 
duced 10 of the 15 songs on It's About Time. His sole 
contribution to Tension is the sensuous "Rain." "If you 
have a song the artist isn't feeling, they're not going to 
give you a hundred percent." Coko agrees: "If some- 
body gives me a song that I don't like and tells me that 



I have to sing it, I'ma half sing the song. Like 'Some- 
one'-that's a half-ass song. I feel like I could do that 
song ten times better." 

But if Taj and Lelee harbor any resentment at the 
background roles they've been forced to play, it's def- 
initely not directed at Coko-dcspite her plans to re- 
cord a solo album. And Coko wears the badge of "lead- 
ership" somewhat uncomfortably. "If I'm singing 
everything, it's because I'm told to," she says warily, 
keeping a watchftil eye on her son. Jazz. "People always 
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"People think we have control," says 
Coko. "It's not like that." 




think that if it's your group, you have control. But 
it's not like that." 
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I e got evicted, like, four, five times," Lelee says 
I of her early years in the South Bronx. The 
youngest of six children, Lelee was 10 when her 
father abandoned the family. "There was plenty of 
times I came home from school and couldn't get in. I 
would just sit in front of my door and cry, knowing 
my mother couldn't pay the rent." A single mother 
at 15 and again at 17, Lelee had support from her chil- 
dren's father but little from her family. For her, suc- 
cess means vindication. 

"After I had ray first child, I had some family telling 
me I wasn't going to be nothing, that I was going to 
have all these kids and be on welfare. God made a way 
for me," Lelee says proudly. "If 1 wasn't doing this, I 
probably would be on welfare." 

Like Lelee, Taj has experienced her share of tra- 
gedy. By the time she was 14, both her mother and 



father were dead from cancer They died exactly five 
years apart. "When my mom passed away, I felt real- 
ly abandoned because I wasn't happy where I was," 
Taj says, sitting in the dining room of her bi-level 
apartment. A framed photo of her boyfriend, the 
Orlando Magic's Dennis Scott, sits on a nearby shelf 
Separated from her three brothers, Taj was sent to live 
with an aunt in Brooklyn. "She was strict," Taj says, 
as her beloved dogs. Tiffany and Shannon, bury their 
noses into her outstretched hand. "I was angry, very 
upset. I still go through my moments." The 
deaths still haunt her: The day after she 
attended Notorious B.l.G.'s funeral, she 
went out and bought life insurance poli- 
cies for each of her siblings. 

Although she's never known the pain of 
losing a mother, Coko never really knew her 
father. The pampered only child of gospel 
singer Tibba Gamble, Coko is guarded and 
slow to warm up to outsiders. But when she's 
with two-year-oldjazz, a softer side emerges. 
He's already a veteran of the road and trav- 
els with his mother when she's on tour. An 
outgoing toddler who likes to dance.Jazz is 
the mirror image of his father, Digable 
Planets' poetic Ishmael "Butterfly" Butler, 
Coko's former boyfriend. 

"Working with SWV can be extremely fiin, 
extremely easy, and quick-or it can be a 
nightmare, whatever Coko decides that day," 
says producer Morgan of the woman for 
whom "talented" and "spoiled" are often 
used in the same breath. The statuesque beau- 
ty does admit to being spoiled, rowdy, and 
wild during SWV's early days. "I'm still going 
to say what I have to say," Coko says, a quick 
fijry in her eyes. "You think that's spoiled? 
Oh, well." 

Although Coko says she would never 
desert her homegirls, she admits that solo 
success could mean changes. "Don't get me 
wrong, I love hip hop," she says, "but I 
would like to do a real R&B album. And I 
want to sing with my mother. I just want to do some- 
thing for myself. Something on my own." 

Although the trio maintain a sisterly relationship 
(Taj isjazz's godmother), the odds are against 
SWV's staying together. Two or three years ago, 
groups like Shai and Intro were hot enough to date 
and tour with; now, they're footnotes in music his- 
tory books. 

"I think we'll all just decide to go our separate direc- 
tions," Taj says. "When I decide to have kids, I'm not 
gonna travel no more. I'm not gonna sing no more. 
I'm going to settle down and raise my family." As if 
on cue. Shannon, Taj's pug, trots up, red tongue 
against her crinkled beige face. Taj smiles back at the 
pooch before picking her up and giving her a nuz- 
zle. "Coko sat in our dressing room and cried because 
she missed Jazz's first step," Taj says. And when she 
says, "I don't want to miss nothing," she could be the 
voice of all three sisters. □ 
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ACTING UP 

Tupac Shakur made his name as a rapper; but his true power was unleashed on 
the silver screen. With the release of Gang Related, 'Pac's final film, Gabriel 
Alvarez asks, Was Shakur really the James Dean of our time? 

Tupac Amaru Shakur was bom to be a movie star. His lady-killer looks D, ot our generation. Unfortunately, not one of Tupac's flicks was as good as 
and boundless bravado served as the Molotov cocktail that fire-started any of Dean's-/?fAf/ Wilhoul a Cause (1955), East of Eden U<)^^), or Giant (\t)^(s). 
his film career in 1992. He starred in six motion pictures, each time play- Actually, 'Pac seemed closer m spirit to Marlon Brando, whose dramatic day-to- 
ing some variation of a tortured young soul-bursting with life but just day escapades were as talked about as his movie performances. Had Tupac lived 
a step ahead of death. long enough, he almost certamly would have parlayed his own wild experiences 
Shakur, who trained at the Balfimore School for the Arts as a teenager, was into larger-than-life, Don Corlcone- or Colonel Kurtz-type roles, 
actually a better thespian than a mike wrecker. Despite his sometimes thug- Tupac's swan song is thejim Kouf-directed G^jn^/Jfii//;/, costamng Lela Rochon 
gish-ruggish-to-the-bone image, his acting had real range. Tupac could make you and Jim Belushi. Miscast as Rodriguez-a crooked rookie cop plagued by his con- 
squirm in your seat with his schizophrenic abandon, as he did in his 1992 debut, science-and working with an underwritten script, Tupac still manages to engage 
Juice; or melt you with a simple gaze, as he did one year later in John Singleton's theaudience with his let-it-all-hang-outcharisma. The film's most striking moment 
otherwise unwatchable Poetic Justice. comes when Belushi pulls a gun on Tupac and holds it to his head for what seems 
Unnecessary were cheesy props like the scar his character, Birdie, wore in the like an etemit\' while 'Pac stares incredulously offscreen. By the end, however, even 
even cheesier 1994 B-ball psychodrama Abmiethe Rim. Or the eye patch and ftir- Tupac can't rise above the film's overwrought, T\'-movie-of the-week feel, 
ry Kangol his character, Tank, rocked in this year's dismal, direct-to-video drug In truth, Tupac's only really great big-screen performance was as Bishop 
dramedy Bullet. But Tupac always rose above his cinemaric circumstances by in Juice. It was the part that brought him his first real taste of adulation and 
fi-eaking the details: devilishly concealing a razor blade in his mouth, donning fame, and it was a part that he found could be played in real life for even more 
a creatively nvisted-up bandanna, passionately chain-smoking cigarettes (as he adulation and fame. So perhaps it's true that ider Juice, Tupac, addicted to 
did in this year's pretentious junkie flick Gridlock'd, with Tim Roth). being in the spotlight, became unable to separate himself from the reckless 
Asked to play the tough-guy role in more than half his films, Tupac became, thug warrior Bishop. Tupac Shakur was the ultimate method actor-he gave 
on- and offscreen, the ulrimate rebel without a pause-thejames Dean, said Chuck up his life for one big role. □ 
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city slickers 




Navy cotton playboy 
V-neck T-shirt by What 
Comes Around Goes 
Around, white cotton 
ribbed shirt by cK Calvin 
Klein Jeans, vintage den- 
im cowboy hat by Levi's; 
navy wool knit zip cardi- 
gan by Esprit, sea green 
cotton Michael Jackson 
T-shirt by What Comes 
Around Goes Around 



Copyrighted material 



LEFT: White tank top by 
Calvin Klein Underwear, 
gray zip-front hoodie 
by Todd Oldham Jeans, 
black leggings by OMO 
Norma Kamali, cowboy 
hat by Justin; denim 
cowboy shirt and jeans, 
both by Todd Oldham 
Jeans: olive Ultrasuede 
jacket by 26 Red, black 
wool rib turtleneck 
by Polo Jeans Co., 
black polyester warm- 
up pants with white 
and navy stripes by 
And 1 , sunglasses by 
Tommy Hilfiger 

RIGHT: Brown suede 
sheariing coat by Polo 
Jeans Co.; baby blue 
vintage Levi's corduroy 
jacket by What Comes 
Around Goes Around; 
Dallas Cowboys replica 
Jersey by Starter; 
vintage cowboy hat 






LEFT: Denim jacket by 
Levi's; black floral lace 
stretch tank by Calvin 
Klein Underwear 

RIGHT: Red poly-cotlon 
hooded zip-front jacket 
by Dickies, vintage den- 
im shirt by Wrangler, sky 
blue cotton Pac-Man T- 
shirt by What Comes 
Around Goes Around, 
taupe cotton cargo pant 
by Lugz, Western belt by 
Billy Martins; navy wool 
zip cardigan by Esprit, 
denim skirt by Mecca 
USA; tan leather coat by 
GUESS? Leather, gray 
fleece hoodie by Twism, 
black-and-white her- 
ringbone wool cargo 
pant by Enyce; navy 
cotton PLAYBOY T-shir1 by 
What Comes Around 
Goes Around, blue jean 
by Reactor+, G-Shock 
watch by Casio 

BELOW: Black vintage 
patchwork leather jack- 
et by What Comes 
Around Goes Around; 
gray long-sleeve T-shirt 
by Mecca USA; black 
mesh polyester tear- 
away pants by And 1 ; 
cowboy boots by Justin. 

SEE THE DETAILS 




Gray stretch wool 
pants and laven- 
der cotton organ- 
za tunic, both by 
Miu Miu, shoes by 
Prada. bracelet by 
Ten Thousand 
Things; black 
leather jacket, 
black cashmere 
turtleneck. black 
wool flannel 
stretch pants, and 
tx>ots. all by Prada 
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JOHN BARTLETT: 

Charcoal pinstripe 
wool chesterfield 
jacket, charcoal 
asymmetrical wool 
rib mockneck 
sweater, and char- 
coal pinstripe wool 
pants with side 
buckle, all by John 
Bartlett; boots by 
Patrick Cox 
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GUCCI: Brown 
wool mohair 
pants, black wool 
tuxedo pants, 
brown leather 
belts with gold G 
buckles, and 
boots, all by Gucci 
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COSTUME NATIONAL 
HOMME: Black poly- 
ester mockneck shirt, 
black plaid polyester- 
acrylic glimmer pants, 
and black patent 
leather boots, all by 
Costume Homme, 
watch by TagHeuer, 
black and silver acrylic 
collar- V-neck shirt, 
black wool flatfront 
pants, all by Costume 
Homme, gray leather 
ankle boots by Patrick 
Cox; black polyamide 
micromini, black 
leather sash, and black 
and silver swirl ban- 
deau with arm cuff, all 
by Costume National, 
knee boots by Stuart 
Weitzman, glove by 
LaCrasia. SEE THE 
DETAILS 




stone IslamI 

"Cold chillin' " best defines Stone 
Island. The i5-year-old sportswear 
company creates thick, beautiful 
cfienille sweaters, durable, 
brustied-twill dress pants, high-tech 
pea coats, and cozy parkas that 
look good and protect you against 
rain, sleet, and snow. Designer Paul 
Harvey uses futuristic fabrics such 
as transparent, waterproof, light- 
weight nylon; he's created the ulti- 
mate water repellent, sheer yellow 
windbreaker. Available at Ron 
Herman/Fred Segal in Melrose. Los 
Angeles and Jekyll & Hyde, N. Y.c. 
(Of by calling 2 12-366-9595). Stone 
Island is an investment for people 
who want to style and profile — and 
keep it warm. 
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Domenico Dolce and Stefano 
Gabbana are at It again. In addition 
to opening their D&Gand Dolce & 
Gabbana txjutiques in New York 
City, ttte dynamic designing duo 
cire also releasing their second 
dance-music CO single, "More, 
More, More." The disc features a 
redux of Andrea True's 1976 classic 
club hit; it'll soon be remixed t>y 
superOJ Junior Vasquez.... GUESS? 
seems to have legs. The Califomla- 
based jeanswear company is now 
producing men's dress and athletic 
socks as well as women's socks 
and tights. . . .Speaking of jeanswear 
(sort of), fabnc companies around 
the world are currently creating a 
kind of denim that includes 
Kevlar — the material used to make 
bullet-resistant vests. Look for 
these new bulletproof jeans next 
year at department stores every- 
where.... That's not the only trend in 
anti-violence dressing. Uniformity, 
a South-Central Los Angeles-based 
uniform company, has created a 
collection of clothing that fulfills 
private-school dress codes but 
protects kids against gang violence 
by avoiding dangerous color affilia- 
tions. ...With everyone from Russell 
Simmons to Sean "Puffy" Combs 
on the golf tip, New Balance has 
decided to jump on the tee. Famous 
for their classic running shoe, tf>e 
sneaker company is releasing tfie 
New Balance 12S0 this fall for the 
green hounds.. ..The New 'iotV. 
Knicks' John Starks is the new 
spokesman for Original Man Wear, 
a collection of golf- and rugby-style 
shirts, T-shirts, sweatshirts, and 
polar-fleece pullovers. Hoop! There 
It is. EmilWilbekin 
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From professional workshops to off-the-hook 
parties, business luncheons to meetings of 
entertainment moguls, the VIBE Music Seminar 
at the Waldorf-Astoria in NYC boosts awareness, 
embraces, and solidifies the power of hip hop, urban 
culture, and fashion. As the Big Willies, rappers, and 
music playaz hob-knobbed and networked, one of 
the biggest attractions was Starter 



Nestled in the high-energy Cyberlounge, the Starter 
booth drew celebrities like Funkmaster Flex and 
Jermaine Dupri, singers and dancers, parents and 
kids. Everyone was lining up to have their flicks taken 
by hot-shot VIBE photographer Ben Watts for the sec- 
ond annual Starter photo session. 



The attire: Starter's new collection for Foot Locker, 
like their original satin team jackets, team jerseys, 
skullies and baseball caps. As you can see. every- 
body at the VIBE Music Seminar qot their groove all 
the way on. 
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Foot Locker. 



For mare information send a letter or postcard with your name and address to: 
VIBE/STUTER. 205 Lexington Avenue 3rd floor. New York. NY 1 001 6 

For selected STARTER prorincts call Easthay at 1.800.991.1824 



Cci 



MOVIES 131... T 



New roles in Qang Related and 
Knock Off take Leia Rochon 
from stripper to stuntwoman 
and beyond. By Jeff Yang 

Hong Kong, 1997. Monsoon season has come early to 
the former British colony's neon-streaked streets. 
The air is hot and wet and still; a conscious effort 
is required to breathe, and a phenomenal act of will 
is required even to move. LeIa Rochon, the too- 
tasty star of 1995's Waitingto Exhale indiggS's The 
Chamber, has been here on location for seven 
weeks, surviving the pressure-cooker heat, 
torrential downpours, and, oh yes, the han- 
dover of Hong Kong to Communist main- 
land China, all while shooting her latest 
stepping stone to stardom, aJean-Claude 
Van Damme action jack called Knock Off 

"The weather's been unbelievable," says 
Rochon, who plays a high-powered federal 
agent. "My first day working, it was a hundred- 
and-ten degrees with one-hundred percent humidity. 
I was dying. My body mike wouldn't stay on because of 
the sweat-it just kept sliding down my pants." 

Then Rochon offers a suggestion for beating the 
heat: "Would you mind if we did this by the pool?" 

Who would mind? Especially if it means peeping 
LeIa in a slim, lemon yellow one-piece. (Which it 
does mean. Very distracting.) During her island 1 
stay, Rochon has been frequenting her hotel's I 
rooftop spa-not only to keep cool but to 
smooth out the rigors of a typically hec- 
tic. Hong Kong-style shoot. "The 
whole Chinese system of filmmaking 
is an adjustment," she laughs. "For 
example, we don't know whether 
we're working tomorrow or not. 
It's eight-thirty at night, and 
we probably won't find out 
until ten-thirty this 




movies 

supa dupa fly, continued 

evening. Hong Kong filmmaking is all 
weather and mood." 

And bruises: Rochon is doing her own 
stunts, matching costar Van Damme bang 
for bang. "That's why I did this movie. I 
started talcing Thai boxing about a year and 
a half ago, and I was dying to do something 
physical," she says. "Well, I got my wish, 
and I swear I have to rub Tiger Balm all over my body before 1 go to 
bed. 

"The only stunt I used a double for was this roll through a glass 
table; because, you know, honey, I need my face to work. But every- 
thing else I've done myself, and I'm just bruised everywhere-swollen 
ankles, bashed chin, all of it." 

Rochon, who first seduced audiences as the sweet and cunning 
Sunshine in 1989's Harlem Nights, gets physical with a different twist 
in the upcoming Gang Re/ated: She plays an exotic dancer framed for 
murder by a pair of dirty cops, played byjim Belushi and Tupac 
Shakur(in his last movie role). "I put a lot of emphasis on the danc- 
ing," she says. "I wanted it to be real and believable, so I danced for 
seventeen straight hours in platform shoes. Then I thought. Gee, 
that wasn't so bad. Four days later, I couldn't wa/t." 

GangRelaledh plagued by a weak script and uneven direction, but 
Lela-iAooo.'She struts it convincingly and even makes her character's 
attraction to, urn, Jim Belushi seem almost believable. Tupac, for his 
part, pulls off the more remarkable acting feat of appearing not to be 
in the least bit enticed by Leia. 

"It's eerie, you know," Rochon says quietly. "I had a weird feeling 
that something was going to happen to [Tupac] while we were shoot- 
ing. I don't know why, but I did. We had a really serious conversarion 
one time about the fact that he knew he was going to die. He said, 
'You know, I've almost died before; I've been dead two other times, 
but I'm like a cat that has nine lives.' " 

LeIa looks out at the velvet Hong Kong night, her bottle-rocket 
vivacity momentarily subdued. "When I found out, 1 was in New 
York walking down Madison Avenue," she continues. "I got a page 
f rom my manager. I called back, and they told me Tupac was gone. I 
began crying hysterically; had to go into a restaurant to cry in the 
bathroom. I suddenly just realized-when we said good-bye the last 
day we rapped, it really good-bye. But now I believe he's resting. I 
think he's in a better place." 

With Gang Related md Knock O^ehind her, Rochon is throwing 
herself into two new roles. She'll play an activist mom in ABC's 
upcoming civil rights-era drama. The Ruby Bridges Story, and then a 
ruthless seductress in Tristar Pictures' black comedy The Big Hit, due 
out sometime next year. Costarring Lou Diamond Phillips and 
"Marky Mark" Wahlberg, the film is directed by Kirk Wong (who 
helmed Jackie Chan's Crime Story) and coproduced by the king of 
action cinema, John Woo. 

Rochon hopes that hooking up with Woo will position her to ful- 
fill a lifetime screen dream. "I'd love to play somebody crazy, some- 
one really intense," she says. She leans forward on her hands, smiling 
wickedly; her wrists are still ringed with silver-dollar bruises from 
practice bouts with Van Damme and the Knock Off stunt team. 

"Next time, I want to swing from rooftops as an assassin for hire. I 
want the chance to be the ultimate femme fatalc." 
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shao lin 
shorty 



At age 17, Brendan Sexton III already has the acting 
purist's dialogue down cold. "I wish I did more 
theater," he says. "There isn't enough theater for kids 
my age. I've only been doing features, unfortunately." 

Not that the Staten Island, New Yor1< native has been 
wasting his talents. He gave a fine performance as the 
brooding delinquent in I995's£mp/re Records, and he 
came off big as Brandon, the sympathetic bully in last 
year's razor-sharp indie Welcome to t/ie Dolltiouse. 
Now, in the K/ds-esque Hurricane Streets, Sexton 
shines as Marcus, an asthmatic East Village. New York 
thief grappling with an impnsoned mother, a fortiidden 
love affair, and pressure from his peers to explore more 
lucrative crimes. 

"I had a lot of built-up anger when I was young," 
Sexton confesses one afternoon at his agent's sunny 
Greenwich Village offk;e. To paraphrase Brendan's home- 
town heroes, tfie Wu, life as a shorty shouldn't have been 
so rough. "I took it out in school on some of the teach- 
ers, so any kind of outlet was great," he says. 

Sexton, who started acting in plays in the fourth 
grade, attended Midtown Manhattan's prestigious 
Neighborhood Playhouse acting school. It took dedica- 
tion to show up "every Saturday, thirty times a year for, 
like, five years." But it took even more dedication to buy 
lunch at the local Mickey D's. "The extra value meal was 
seventy-five cents more expensive than all the other 
McDonald's throughout the city," he laments. 




with his latest film, 
hurricane streets, 
brendan sexton III 
breathes new 
life into juvenile 
delinquency 



When It came tunc to shoot Hurricane, Sexton was 
able to put his theater training to good use. There were 
frequent preshoot workshops in which Brendan helped 
first-time director Morgan J. Freeman and his teenage 
cast develop cliemist/y and make the script's streety ele- 
ments feel more real. The payoff? Hurricane emerged 
from the Sundance Film Festival with an Audience Award 
and a distribution deal with MGM. 

Blessed with a glowering mug and a distinct Noo 
Yawk accent, Brendan Sexton III is perhaps best under- 
stood as the cinema's newest intelligent hoodlum. "A lot 
of kids don 't know who they can talk to, or they're afraid 
to ask questions," says Sexton. "A lot of drastic deci- 
sions get made; things get fucked up." 

With this in mind, Sexton tries to bring a little dignity 
and hope to the misfits he portrays. "That's how i relate 
to my characters," he says. "They know there's some- 
thing more to life than what they're seeing at the 
moment" Ctiairman Mao 
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dr. snakeskin's 

HOME VIDEO VIEWS 

trippin' down memory lane 

In the tradition of the jazz world's "cutting contests," the 
underlying motive for 1967's Monterey International Pop 
Festival was to settle regional rivalries between the bands 
of northern and southern California. With their trancclike 
improvisations and LSD-inspired happenings, San Francisco 
musicians saw themselves as psychedelic minstrels for social 
change and actively disdained the commercialism of the 
studio-oriented pop bands of Los Angeles. 

What the San Franciscans 
didn't consider was the 
existence ot L.A.-based 
artists like Frank Zappa 
and the Mothers of 
Invention, the Doors, and 
Love's Arthur Lee, a proto- 
punk Watts homeboy who 
pioneered the granny- 
glasses-and-fringe-jacket 
rocker look. Instead of 
enlisting such fiercely 
creative minds, the festival 
organizers booked such 
L.A. mainstreamers as the 
Mamas and the Papas and 
the Association to go head 
up with some of the Bay 
Area's best-Big Brother 
and the Holding 
Company, Jefferson 
Airplane, and so on. 
Luckily, however, the festival— commemorated by Rhino 
Records' three-video release of Monlerty Pop, Otis at 
Monterey, and Jimi Plays Monterey-developed into much 
more than a music turf war. From around the country and 
across the oceans, it brought together the likes of Otis 
Redding, Lou Rawls, Hugh Masekela, and the man who 
made music from feedback (and upstaged the Who with his 
ass-kicking performance): Jimi Hendrix. Not only was 
Monterey the '60s' first important rock festival, it also repre- 
sented, as Barney Hoskyns points out in Waiting/or the Sun, 
"the transition from pop to rock. . . (signaling] the beginning 
of a new era in rock 'n' roll." 

Filmed 30 years ago by D A. Penneb3ker(who also direct- 
ed the Dylan doc Don 't Look Back), Monterey Pop is not just 
another time-capsule concert film. By capturing moments of 
performance genius and celebratory optimism, the three 
documentaries (and four CDs, sold separately) bring the 
revolutionary spirit of the era to life. Crowded with body- 
painted, fluorescent-garbed freaks, the festival foreshadows 
the ecstasy-saturated dance floors of today's rave culture. 

So, pick up Monterey, drop that blotter of brown -dot acid, 
and get your tie-dyed love VIBE on with Otis,Jimi, Janis, and 
that Sitar-playin' fool, Ravi Shankar. As Austin Powers 
would say, it's the real thing, bay-bee! 




the house off yes 



MIRAMAX 



Meet the Pascal family, a 
rich, mansioned clan 
living in Virginia. The 
Pascal's patriarch disap- 
peared the same day JFK 
was shot, and since then, 
his mentally disturbed. 
Incestuous twins, Marty 
(Josh Hamilton) and Jackie 
O (a shamelessly hammy 
Parker Posey), have been 
reenacting the assassina- 
tion, as well as John and 
Jackie's sex life. 

One Thanksgiving day, 
Marty shows up at the family 
compound with his whole- 
some fiancee (902 JO's Tori 
Spelling), which. 




predictably, pushes a jeal- 
ous Jackie O over the edge. 
What ensues is a whole lot 
of dialogue meant to be arch 
and probing, but It just 
grates like chalk on a cfialk- 
board. The House of Yes 
was adapted from a well- 
regarded play; but, before- 
wamed: Unless you've got a 
fetish for overdrawn schizo- 
phrenic women, this one Is 
best seen onstage. 

Gary Dauphin 

boogie nights 



NEW LINE 



In this intimate and com- 
pelling portrait of Los 
Angeles's seedy adult- 
entertainment industry cir- 
ca 1977, the artist formeriy 
known as Marky Mar1( 
gives his best performance 
to date. Mark Wahlberg 
stars as Dirk DIggler, a 
gullible high school 
dropout who parlays his 
biggest asset — a thick 1 3 
Inches — into porn stardom. 

With the help of a power- 
house ensemble cast 



including Burt Reynolds, 
Julianne Moore, and Don 
Cheadle, writer/director 




Paul Thomas Anderson cre- 
ates likable yet deeply 
flawed characters, and 
Illustrates how the naive 
hedonism of the decade 
gave rise to the sobering 
mean-spirited ness of the 
'80s. Anderson also enter- 
tains with plenty of cheese 
dip: big feathered hair, 
bright polyester clothes, as 
well as essential cuts from 
Night Ranger, ELO, and 
Melanle, and the whole cast 
freaking the electric slide. 

Nicole Jefferson 

kiss the girls 



PARAMOUNT 



In 1 995's Seven, Morgan 
Freeman played 
Somerset, an Intuitive 
police detective who 
searches for a methodic 
psychopath. In l997'sK/ss 
the Girls, Freeman plays Dr. 
Alex Cross, an Intuitive 
police detective who 
searches for a methodic 
psychopath. Girls lacks 
Seven's daringly sludgy 
look and narrative terse- 
ness, but the rock-steady 
Freeman's skills are, as 
always, off the scale. This 
should be the end of the 
review. 




What Girls has going for It 
that Seven doesn't, though. 
Is — trust me — what's got to 
be the most Inventive, spur- 
of-the-moment use for a 
half gallon of milk in film 
history. That, and Ashley 
Judd, whose effortlessly 
natural portrayal of a bralniac 
doctor who joins forces with 
Freeman, is reason enough 
to pay your $8.50. 

Harry Allen 

eve's bayou 



TRIMARK 



The black familiar mingles 
with the supernatural in 
sistagiri Kasi Lemmons's 
stunning directorial debut. 
Eve's Bayou. Set in a back- 
water Louisiana town circa 
1 962, the film tells the story 
of the well-to-do Batiste 
clan through the eyes of a 
precocious 1 0 year old 
named Eve (Jumee 
Smollett). Aided by her aunt 
Mozelle (DebbI Morgan of 
ABC's All My Children fame, 
who gives fever all over the 
screen) and Elzora (DIahann 
Carroll), the local black 




magic woman. Eve 
attempts to uncover her 
seemingly perfect family's 
secrets, which mostly 
revolve around her father's 
(Samuel L. Jackson) Infideli- 
ty to her mother (Lynn 
Whitfield). Part family dra- 
ma, part voodoo folk tale. 
Eve's Bayou feels less like a 
scripted narrative than a 
haunting tableau of one 
black girl's tragic loss of 
innocence. N.J. 
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the fresh princess 

Whitney passes the tiara to Brandy in a multicultural 
remake of Cinderella 



0 




nee upon a time, a lovely chambermaid, blessed by a fairy godmoth- 
|er, slipped into Prince Charming's glass slipper and lived happily 
ever after (leaving her evil stepsisters in the dust). What girl couldn't 

fall in love with a 
story like that? 
Dating back to 9th 
century China, the 
Cinderella fable has 
stood the test of 
time like no other. 
In 1697, Charles 
"Mother Goose" 
Perrault flipped it in 
French. In 1812, 
Jakob Grimm rolled 
it out with his big 
collection of fairy 
tales, delighting 
countless little 
German kinder. 
Closer to home, 
Walt Disney, in 1950, 
pulled out all the 
stops to make a 
feature-length 
Cinderella cartoon. 
Then, in 1957, com- 
posers Rodgers and 
Hammerstein con- 
jured up a lavish television musical production of Cinderella for Julie 
Andrews that, at the time, attracted one of the largest TV audiences ever. 

Notice a theme here? Whitney Houston and one of her friends, film 
producer Debra Chase, did. "Whitney and I grew up with musicals like 
this one and Peter Pan' says Chase, whose credits include last year's 
Denzel Washington/Meg Ryan drama. Courage Under Fire. "And as we 
reflected on these musicals that profoundly affected us, we wondered. 
Why is everyone white?" K-ha\ "These are our modem-day myths," 
Chase says she and Houston decided, "and children of all colors dream. 
We believed the time was right for this version." 

At first, Whitney was going to play the lucky chambermaid, but that 
was back in 1994, before Bobbi Kristina came along. When she finally had 
a chance to focus on this $12 milhon remake of the Rodgers and 
Hammerstein version, she decided she might be a bit old to wear the 
tiara. So she dialed Miss Brandy Norwood and said, "Hi! This is your 
fairy godmother." Presto! 

Along with an all-star ensemble cast (are you ready for Bemadette 
Peters as the Wicked Stepmother and Stinfelefsjison Alexander as the 
prince's steward?), the Disney-backed extravaganza will feature three new 
songs (and the best singing Cinderella in 1,100 years). The prince will be 
played by fresh-faced Paolo Montalban (no relation to Ricardo), who's 
from the Philippines, and Whoopi Goldberg will play his mother. Is that 
progressive or what? 

"What I love about the prince is that he isn't just holding out for a 
pretty giri," says Montalban. 'He's looking for someone who will com- 
plete him as a person, and he finds all those qualities in Cinderella." And 
if anybody has a problem with that, remind them that the original 
Cinderella was Chinese! What?! Omar Bradley 

Cinderella airs Sunday, November 2 at 7 p.m. EST on ABC. 
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shoot: 

Pras's 

' -»nues" 

text and photos 
by Ernie Paniccioli 

The glitzy razzle-dazzle 
of Las Vegas was trans- 
posed to Brooklyn for 
"Avenues. "This single 
{from ttie Money Talks 
soundtrack) features the 
Fugees' Pras reinter- 
preting Eddy Grant's 
1983 flit "Electric 
Avenue." Directed by 
video vanguard Hype 
Wiliianns and featuring 
colead vocals by Ky- 
Maniti/larley.ttieclip 
was shot in a Queens 
soundstageandon 
location in Brooklyn. The 
curbs of Arlington and 
Halsey Streets In 
Bedford-Stuyvesant 
were draped wrtfi hun- 
dreds of lights to give the 
illusion of a neon effect. 
Not to be outdone by his 
incandescent surround- 
ings. Pras was outfitted 
in a specially made suit 
that was covered in 
dozens of lightbuibs. 
Then . after a costume 
change. Pras donned a 
black suit, pink shirt, and 
gloves for the video's 
finale: an off-the-hook 
impression of l^ichaet 
Jackson's "Billie Jean" 
dance routine. Light it 
up, Pras. 



the celluloid underground 

Fox Television Studios Is digging deep for the next generation of talent 

Say you have an idea for the next TV version of Cops. You try pitching the networks, but 
Hollywood isn't returning your calls. Don't worry, all hope is not lost: David Grant, pres- 
ident of the Los Angeles-based 
Fox Television Studios (FTS) , will 
get back to you. 

FTS's mission is to recruit 
writers, producers, musicians, 
and performers from nontradi- 
tional places — everywhere from 
Web sites to (way) off-Broadway 
plays — and pair them with established Hollywood types. "We're looking to give 
young, new talent a home so we can take them through the creative process, all the 
way from the beginning to the end." says Grant. 

Grant expects programs developed with FTS, like big-budget TV movies, mini- 
series, and game shows, to end up everywhere from BET to the History Channel to 
the major networks. "Budding filmmakers shouldn't believe the system is closed 
and there's no way in," says Grant. "If this studio is successful, it will be imitated 
and open up the entire industry." Andy Levinsky 

For more information, write to: Fox Television Studios, PO Box 900. Beverly Hills, CA 9021 3-0900 
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when art and pictures 
speak... 
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ften, pop art 
forms such 



N 0 

-w — ^ 


T 


FAD 


h 


^^^^ 


0 



' as comics 
and graphics 
are nothing 
more than eye 
candy. 

Recently, how- 
ever, many of 
the most daring 
comic and 
graphic artists 
have been using 
their craft to 
make important 
statements about issues such as racism, sexism, and 
homophobia. Dangerous Drawings Quno Books), edited 
by Andrea Juno, is a bold collection of interviews with 14 
ot the world's most outstanding pop artists— including 
Julie Doucet, Emiko "Carol" Shimoda, and Matt Reid- 
who work in genres ranging from comics, graffiti, manga 
(a Japanese form of animation), and graffiti-inspired art. 
Dangerous Drawings offers the reader a chance to see how 
poHtics and life experience have affected the work of 
these innovative pop artists. 

Just as visually appealing, but in a different vein, is 
music photographerjim Marshall's latest collection of 
pictures. Not Fade Away (Bultinch Press/ Little, Brown 
and Company). This volume gives readers a glimpse 
into the worlds of the rock 'n' roll geniuses of our time. 
Photos featuring the great Muddy Waters meditating on 
the blues, the usually overanimated Mickjagger in 
introspective mood, orjimi Hendrix frizzing up Noel 
Redding's hair backstage at a concert are as breathtaking 
listening to the .irtists' rec ords for the first 
time. Not Fade Away is a stun- 
ning collection of 
photos that 
conveys, warmly 
and intimately, 
the spirit of an 
era that changed 
the course of 
human history. If 
there's any truth 
to the cliche 
about a picture's 
being worth a 
thousand words, 
this book merits a 
library. 

Charlie R. Braxton 




gloria's glory 

In her colorful autobiog- 
raphy, / Will Survive (St. 
Martin's Press), 
songstress Gloria Gaynor 
documents her journey 
from disco sensation to 
born-again Christian. 
After her celebrity 
subsided, Gaynor endured 
marital problems and 
sought refuge in food, 
alcohol, and drugs. "I hat- 
ed cocaine," she says of 
her nose-candy experi- 
ences. "But it was the only 
way I could keep up — and 
be accepted by others." 

Although the phenome- 
nal singer's story is a testa- 
ment to what spiritual faith 
can provide, Gaynor's 
excessive ramblings about 
her _ 



!T-.oveT"boy Si 




pooch, Diamond, and her 
four best friends would 
shorten the attention span 
of even the most devoted 
fan. Ultimately, however, 
Gaynor provides a satisfy- 
ing glimpse into how she 
managed to make her life 
imitate her international hit. 
After all the "sex, drugs, 
and rock 'n' roll," Gaynor 
learned to survive. 

Kenya N. Byrd 

lovely mini 
fables 

In Loverboys (Plume), her 
first collection of short 
stories, award-winning au- 
thor Ana Castillo delivers 23 
tales of friendship, love, and 
lust that defy stereotypes of 
culture and gender. 
Castillo's tales feature in- 
tense and tangible charac- 
ters in passionate relation- 
ships; her writing ranges 
from funny and streetwise 
to tender and lyric. 
From the title story, in 



which a woman reminisces 
about a former lover, to "La 
Miss Rose," about a 
Caribbean fortune-teller on 
a mission to help the 
lovelorn, Castillo creates 
protagonists you can relate 
to — or may even know. Her 
keen narrative skills shine 
in "Conversations With an 
Absent Lover on a 
Beachless Afternoon"; 
here, the shortest of short 
stories proves to be the 
most intense. Loverboy is a 
compelling read, 
enthralling from beginning 
to end. Kweli I. Wright 

keeping hope 
alive 

In Restormg Hope 
(Beacon), Cornel West 
conducts nine discussions 
about black America. The 
book, edited by Kelvin 
Sealey, pairs West with 
cultural impresarios rang- 
ing from Maya Angelou to 
Haki Madhubuti. 

Despite West's 
mediocre one-on-one 
moderating, the contribu- 
tors offer compelling argu- 
ments, like when Bill 
Bradley cogently explains 
white-skin privilege or 
when Harry Belafonte 
laments that young blacks 

l{r>t()iiiii; 




don't connect with his gen- 
eration. Although West 
agrees with Belafonte, the 
book's youngest subject is 
36-year-old Wynton 



Marsalis. Go figure. 

West's remarks are 
often distracting because 
their intent verges on intel- 
lectual one-upmanship 
(read: Goooo, Harvard!). 
Nevertheless, each discus- 
sion is insightful and infor- 
mative. If you find any 
debate surrounding the 
state of American culture 
engaging, Restoring Hope 
is (or you. OJLima 

rockin' it 

When the media anoint- 
ed Chris Rock heir 
apparent to the comedic 
thrones of Richard Pryor 
and Eddie Murphy, some 
of us were, like, "Yeah, 
right." After all, what had 
he really done besides tell 
a good barbecue joke and 
star in a few commercials 
and comedy specials? 

But with flocfc This! 
(Hyperion), his new laugh- 




out-loud humor book 
(much of which was lifted 
from his critically 
acclaimed HBO special 
Bring the Pain), Rock 
shows that he's real, raw, 
and has already taken the 
throne. Ripping into every- 
thing from crack to rap to 
racism. Rock doesn't just 
make you laugh; he makes 
you think. On the "assassi- 
nations" of Biggie and 
Tupac: "Martin Luther King 
was assassinated. Malcolm 
X was assassinated. Those 
rappers just got 
shot... .School is still going 
to be in on their birthdays. 
There won't be a picture of 
the two hanging in grand- 
ma's kitchen." You can't get 
any realer than that. 

Nichole Christian 
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living, in a box 

a home entertainment 
center for the outdoors 



W 



[hat's black, box-shape, 
' has a CD, radio, and TV, 
and is made by a car man- 
ufacturer? Yep, you guessed it, 
the Jeep TV Boom Box. Not con- 
tent to fill the roadways with 
boxes on wheels. Jeep and its sub- 
sidiary, Jeep Electronics, have 
come up with a rugged, good- 
looking toy that keeps on pop- 
ping even if 
you drop 
it in a 
river 
(as 
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blast if you have to 



Imagine waking up one morning and 
finding your left hand replaced by a 
metallic cytiercannon. You have no 
idea how you got into this predica- 
ment, but you are under attack. What 
to do now? In the case of John Cain, 
hero of ASC Games' new shoot-'em- 
up, ONE (available in November for 
Sony PlayStation), the answer is to 
blast, and blast everythingt That's the 
simple, tmjtal premise behind this 




long as you fish it out 
promptly). From the sleek 
speedometer-shape radio dial to 
the chunky CD player (which 
resembles a gas-tank cap) to the 
pop-up, three-inch TV screen, 
the box is fully autoerotic. At 
$499.95, it comes complete with 
an AC/DC adapter, a removable 
antenna, and space to store a 
dozen or more compact discs. 
The function keys are shiny sil- 
ver switches that, when flicked, 
make you think you're thrusting 
into overdrive even though 
you're only changing channel. 
With jacks at the back to allow 
for video linkup, thcjeep Boom 
Box is almost perfect, save for 
the wack side speakers. But then, 
it's ajeep, not a Lexus. 

Chiedo Nkwocha 
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new 3-0 

action game in which your goal is to 
kill or be killed while searching for 
the truth. 

Instead of the traditional health 
meter keeping track of wounds inflict- 
ed to your surrogate t>ody, ONE uses a 
rage meter — that is. your strength 
literally depends on how many ene- 
mies you destroy. At your disposal are 
the usual, lethal arsenal of weapons, 
including plasma cannons, flame- 
throwers, and missile launchers. And 
with a player control setup that is rem- 
iniscent of Tomb Raider's, ttie game- 
play action is dangerously intense. All 
in all, a perfect game to release stress. 
Highly recommended for U.S. postal 
workers! Gregg Bishop 

home cooking 

nssst. Wanna know a secret? That 
M guyBeckdidn'tjustusetwotumta- 



t}|es arKj a microphone. Like many 
latter-day rap disciples, he relied on a 
vast supply of super-high-tech gad- 
gets to help him drop those extrashiny 
audio jewels. But don't despair The 
hip hop game is nothing if not hands- 
on. The equiptment you need is now 
within reach of everyone. We crashed 
the recent NAMM (National 
Association of Music Merchants) 
trade show in Nashville, Tennessee so 
we could provide you with a sneak 
preview of ttie latest in home-cooking 
appliances. 

Two products from the Roland 
Corporation U.S. created a big buzz at 
tt>e show — the MC-303 Groove Box 
and SP-202 Dr. Sample. Priced at S89S, 
ttie MC-303 is an integrated 
sequencer/sound module that comes 
fully stocked with those ridiculously 
phat subsonic bass sounds that made 
Roland's TR-8O8 and TR-909 so 
famous. Tlie SP-202 is an affordable 
($395), easy-to-use sampler that fea- 
tures a full four minutes and 20 sec- 
onds' worth of internal sampling 
time — enough to recycle, say, an 
entire song by the Police. With remov- 
able 4MB SmartMedia cards, users 
can store a whopping 35 minutes of 
samples. Plus there are six tasty 
effects and a pitch control that lets 
you speed up the tempo without mak- 
ing the vocals sound like Alvin and the 
Chipmunks. 

"Be cool in your own studio." 
promises tfie packaging of Magix 
Music Studio 3.0. a CD-ROM for 
Windows 95 users that allows you to 
sample, record, and mix tracks from 
your own milk crate. Even if you don't 
txiy the manufacturer's claim that 
"deep inskle, everyone Is as creative 
asAmadeus," 
this is a good, 
basic program 
ttiat combines 
flexibility and 
affordability. 
Priced at just 
$49.99, the 
Music Studk) 
is the ideal 
way to get 
your foot in 
the produc- 
tion game 




pick up on this... 

Naked Eye: Jill Cunniff, lead 
singer of the group Luscious 
Jackson, has signed up to t)e the 
voice of "digital actress" Laura 
Lewis, who stars in Sega's new 
video game/interactive movie 
Enemy Zero. Cunniff, who also 
fronted the Jackson spin-off 
group the Kostars, took the role 
because it gave her the chance 
to "convey all the terror, frustra- 
tion, anger, and surprise found 
in the game." Sounds like a 
music industry veteran. ...Say 
Cheese: A recent trend in CD- 
ROMs seems to l>e photo-editing 
programs that allow anybody 
with a computer to rustle up cus- 
tom-made snaps. Picture Itl 2.0 
and LivePix are two such appli- 
cations that let non-computer 
whiz kids create cards and 
posters, and hook up some 
Forrest Gump-type celebrity 
photo-ops. No doubt, that was 
me next to the President, and, 
uh-huh, t/iatwas your man darn' 
the Macarena with Ms. del Rio. 



bass, and bug-out samples already 
loaded. (You can purchase additional 
sample discs with titles like "Dance." 
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without having to pawn your vinyl col- 
lection. For those who already have, 
there's ttie Magix Music Maker, which 
comes with a variety of basic drum, 



■Techno." "Rap." "Ambient." and "P- 
f unk." ) What's the point, you ask? 
We're not sure — but it's cool. 

Henry Collins 
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Featuring the #1 Gold Single 

^^You Make Me Wanna. 
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VsCOn POULSON-BRYANT 



In their six-year career, Boyz II Men have 
withstood personal tragedy, music industry 
ineptitude, and the dumDed-down, all-about- 
th0-Benjamins regression of contemporary 
bliick music— and still outlasted the compe- 
tition. Do you know the way to H-To#n? Probably not. 
The cream does rise to the top — and stays there if the 
stars are aligncKJ in just the right way. 

Longevity iri music ofteii has as much to do with the back- 
stage abilities of the management team as with ttie onstage 
capabilities of the stars. Corporate strategy can be the key 
that unlocks the doors to more than |ust the promised land 
of increased royalty rates and vanity record deals. It cartaflb 
should lead to a career that allows for creative risk taking 
after all ttie bills have t>een paid. In other words, when you 
sell 23 million records, like Boyz li Men have, you should be 
•eble to do whatever you please— including woridng with the 
h^st producers and finding the best songs. Which, for the 
most part, the Philadelphia quartet have done this time 
around on their sixth album — with simultaneously brilliant 
and confusing results. 

Evolution opens with a bang. "Doin' Just Fin^" written by 
S^awn Stoclunan, is dazzllngly mature songcraff paired 
with somej^M)« siyest cfxxming Boyz II Men hav^ver done. 



And for six straight tracks, Boyz II Men top themselves over and over again. 
The lush, overorchestrated balladry they're famous for has been replaced by a 
touching subtlety. None of the vocal power is lost; instead, new confidence is 
gained. No more txjyish melodrama. With grace and sl<ill, the Boyz in the band 
have indeed morphed into Men, and they have the songs to prove it. 

Jam and Lewis's pulsatingly percussive "4 Seasons of Loneliness" rivals 
anything the duo have concocted in their long career and is far better than the 
weightless stuff they gave Mary J. Blige on her Share My World. "Loneliness" 
segues into the achingly beautiful Babyface tune "Girl in the Life Magazine," 
an ode to the sort of adolescent attraction that often follows us into adulthood. 
In less assured company, the fragile sentiments of "Girl" might have veered off 
into novelty territory; but here, BUM find the perfect melancholic tone. "A Song 
for Mama" is the l<ind of honorable testament Babyface seems to be able to 
write in his sleep, but the lilting melody engages and lifts the song into the upper 
stratosphere of the superproducer's increasingly expanding repertoire. 

This six-song suite, which gives the album its heft, is anchored by "Can You 
Stand the Rain," the Jam and Lewis classic that New Edition made famous on 
their 1988 boys-to-men breakthrough. Heart Break (and, ironically, the song 
Boyz II Men sang in their audition for Michael Bivins). Breathtakingly simple in 
their approach. Stockman, Wanya Morris, Michael McCrary, and Nathan Morris 
do it a cappella, minus the opulent orchestration that has cemented the song 
in Quiet Storm history. It's a bold, ballsy move. Giving the song's pliant melody 
front-and-center placement, Boyz II Men seem to be thanking Jam, Lewis, and 
New Edition for setting the stage for their own success while concurrently 
staking their own claim as some of the most stylish song interpreters in a long, 
longtime. 

No more boyish melodrama. With 
grace and skill, the Boyz in the band 
have indeed morphed into Men, and 
they have the songs to prove it. 

Unfortunately, the album doesn't sustain the passionate momentum that 
drives the first six songs into classic status. The singing never falters, but the 
song choices seem questionable. Whose bright idea was it to put Boyz ii Men 
in the studio with Sean "Puffy" Combs? Granted, Puff Daddy has deservedly 
tjecome the star producer of the moment, but his riffish, loop-heavy style is not 
at all conducive to Boyzll Men's accessible, free-flowing methodology. Combs will 
undoubtedly be one of the totems of late 20th-century popular culture and will 
sustain his visionary approach to life and style long into the 21st century. But 
despite his recent songs with folks ranging from Lil' Kim and the Notorious B.I.G. 
to SWV and Mariah Carey — pop masterpieces all — Puffy is most certainly a 
remixer, not a songwriter. And Boyz II Men need real songs with which to cre- 
ate their most memorable performances. 

Although the laackground vocals are always stellar — full of coy little moments 
that remain in the brain long after the record's over — Stockman's and Morris's 
lead vocals seem lost in all three Puffy-produced tracks, most notably in "Come 
On," where the melody isn't so much sung as searched for for five long minutes. 
As fabulous as the chart-topping entities of BUM and Bad Boy Entertainment are 
separately, the superstar-producer matchup sadly doesn't really wori< this time. 

Boyz II Men are the best we have at the moment, and are destined only to 
get tjetter. It's evident in all the choices they make. The bills are already paid. It's 
creativity that builds greater interest overtime. Boyz II Men can sing anything. 
But they shouldn't sing everything. 



JAV-Z in my lifetime, VOLl' ""^^"^J*" 




BRIAN MCKNIGHT 
'ANYTIME' '''''''' 



Easily one of Brooklyn's finest MCs-and once a shoo-in for the throne that the late, great 
Notorious B.I.G. once occupied-Jay-Z attempts to chase the two-faced mainstream dol- 
lar on his second album. In My Lifetime, Vol. i. Instead of sticking with the formula that 
made his debut-last year's monumental Reasonable Doubt-score high with hip hop 
diehards, the man from the Marcy Projects dives headfirst into softcore. 

The key word here is "inconsistency." In some songs, Jay-Z fires rhymes with fiilly 
automatic intensity; while on others, he throws punches with the impact of hip pop 
marshmallows. For instance, "The City Is Mine" sinks to lows one never imagined Jay 
would reach. Here, our hero goes for Puff flufFby using a popular '80s hit for a hook. 

It's surefire enticement for radio, but between 
Teddy Riley's surprisingly subpar track and 
a snatch from Glenn Prey's 1985 hit, "You 
Belong to the City," Jay-Z's immense talent 
gets smothered in mediocrity. 

Redemption comes when Ski gives "Streets 
Is Watching" the music runway that thejig- 
ga needs to fly right. Jay sets it on a new jack 
when he says, "If I shoot you, I'm brainless / 
But if you shoot me, you're famous / What's 
a nigga to do?" As in Reasonable Doubf i fierce 
"Friend or Foe," Jay-Z charismatically bullies 
you with his verbal mastery. 

And "Rap Game, Crack Game" again 
matches the slick production 
J* of Big Jaz ('Ain't no 
e> Nigga") with Jay's fluid, 
* on-target, comparisons of 




Considering the unfulfilling sample- and 
loop-heavy affair that's Brian McKnight's 
Anytime, it's clear that the singer has 
been erroneously dubbed the Donny 
Hathaway of hip hop/R&B, even in the 
wake of his glowing, self-titled 1992 de- 
but and I995's satisfying / Remember 
You. When did skilled originality become 
meaningless in black pop? 

Cluttered with compose-by-num- 
bers producers and songwriters — in- 
cluding Sean "Puffy" Comljs, Track Mas- 
ters, and Dianne Warren — Anytime is a 
collection of mostly tired Joints such as 
"You Should Be Mine," "Hold Me," and 
"Could." Further tarnished by anemic 
couplets like "I'm down on my knees / 
Beggin' you please" and "Won't ever let 
you down / I'll always be around," Mc- 
Knight's third solo effort pales in com- 
parison to work by emerging neo-soul 
craftsmen like Eric Ben^X and Rahsaan 
Patterson. Darrell M. McNeill 



^ the rap and drug worlds: 
^ "Hit a rapper with con- 

* A 0 * signment / Let him know 
what's at stake / Put his ass up in 
the studio / Let him cook up a cake." Jay even 
shows some interstate thug love on "Real 
Niggas," which features a blistering guest spot 
by the always-icy Scarface. But "Lucky Me" 
brings it back to the ho-hum with its soul- 
less RScB excursions. 

Due to the current pop climate. In My 
Lifetime, Vol. ; will surely enjoy a healthy dose 
of mainstream consumption. But both playas 
and haters can be assured that Jay-Z's new, 
easy-to-swallow coating dulls the rufF'n' leady 
active ingredient that made his first release 
the classic cure. The Blackspot 
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"THE SOUL BOWL" 

m HE NUMiBI lElOW 

212.563.VIBE 
ENTER CODE 1 50 

AND YOU WILL BE ABLE TO PREVIEW THE LATEST R&B/SGUL 
JAMS. CHOOSE YOUR FAVORIH JAM ANO THE ONE WITH THE 
MOST IfOTlS WINS THE BOWL. EACH MONTH WFli POST PAST 
RESULTS AS WELL AS OFFER NEW SONGS FOR COMPETITION. 
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BRIDGETTE MCWILLIAMS 

"Morning" 
Virgin Records 

JANET JACKSON 

"Get Til It's Gone" 
Virgin Records 

"Everyday" 
Virgin Records 

SHAGGY 

"Piece Of My Heart" 
Virgin Records 



SFTBVIBER COCA-COLA "SOUL BOWL' RESULTS: 

Ft, «) made it into the playoffs by winning the division with their jam 
"Get Off" which scored 1 1 .2% of the listener's votes. However, the 
game was close with the Sounds Of Blackness single "Hold On 
(Change Is Coming)" winning second place. S.H.E. came in next with 
their song "In The Middle". Zakiya followed closely with her jam "My 
Love Won't Fade Away", l-ast but definitely not least was Nuyorican 
Soul's jam "I Am The Black Gold Of The Sun". 
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You will be charged for a reguiar telephone call mto the (2121 NYC area code. 
QUESTIONS? Call Touch Tunes at 212.643.1853. Lines active IromlCS 10 1 1/5. 
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"My way is long," s.ing the man called the Burning Spear bac k in 
1961), "and the road is foggy." At that point in history, young Winston 
Rodney liad no way of knowing just how long or how foggy the road 
would be, but he's trodden it with sure footsteps for three decades now. 
At fint, he had a tough time convincing Jamaica's top hitmaking pro- 
ducer, Coxsone Dodd, to even let him make a record. Spear's voice was 
much rawer than the smooth crooners' (like Ken Boothe's and Slim 
Smith's) that Dodd's reputation was built upon. "Coxsone didn't think 
Spear could sing good at first," Spear recalls. "But when he feel the vibes 
of the first tune and saw the people reaction, he changed his mind." 
More than anyone else, it was Spear who first popularized the heavy 
chant style of roots-rock-reality reggae, blazing a trail that's been fol- 
lowed by countless younger artists. 

"I get started the roots and culture way,' he says. "My first song for Studio 
One, back in 1969, was 
'Chant Down Babylon.' 
So therefore I and I did 
have to chant it down." 
And then there was the 
name, borrowed from 
Jomo Kenyatta, the war- 
rior statesman who helped 
liberate Kenya from Brit- 
ish rule in 1963. "When I 
get started in the busi- 
ness," Spear adds, "there 
was no such n.une like Burn- 
ing Spear. An elder match- 
ed me up with that name, 
and right away I could 
identify the perfectness 
within it. It's like a bell- 
when you say 'Burning 
Spear.' It's like a light- 
when you say 'Burning . 
Spear.' It's like a cool breeze-when you say 'Burning Spear.' It's like the sun- 
shine—when you say 'Burning Spear.' " Behold the power of word, sound. 
Behold the Spear bumin^over yonder. _ 

.Burning Spear sundisputed masterpiece,1975's 
Marcus Garvey, 

Working with a stellar Uneup of musi- 
cians hired by first-time producer Jack Ruby, Spear lobbed missiles like "Slavery 
Days' and 'Old Marcus Garvey'-harsh wake-up calls for the ignorant or the 
complacent. His fiery rhetoric was not warmly received at first Then again, most 
great art is overlooked the first go-round. "When I draw for those tunes, people 
couldn't deal with it," he recalls. "What I was saying was faraway bom their mind 
and thought. But I was thinkin'. Yes, these are the songs people need to hear." 

Spear has trodden the Earth for more than half a century now, delivering 
sensible songs about family and love, dignity and discipline, releasing count- 
less albums, and rocking venues large and small. The latest recording, 
Appointmtnt With His Majestf, is his nth for Heartbeat Records. The sound has 
matured, perhaps even mellowed a bit, and there's even a fiinny song called 
"Play Jerry," which will please Gratefiil Dead fans. But in selections like "Don't 
Sell Out" and "The Future (Clean It Up)," Spear's still chanring down Babylon 
without apology. 

Though his beard is white and his dreads are getting long. Spear is ready 
to tour once more. When he visits your town— and he will— expect to see 
lines around the block, people of many ages, shapes, and shades. They are 
drawn by a mystic vibration, a force as old as Earth itself, a gravity they can't 
find anyplace else. 
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COURTNEY PINE 
'UNDERGROUND' 



VERVE/ANTILLES 

Modem-day jazz guys tend to follow 
the music path of either Wynton or 
Branf ord Marsalis — they adopt the 
traditionalist route of '50s jazz or 
attempt to push the envelope with 
neo-hip hop excursions. British sax- 
ophonist Courtney Pine travels in 
the latter direction on 
his eighth effort, 
Underground, ^ o* 
featuring turntable techniques from DJ Pogo alongside esteemed ^ q 



contemporary jazz men like trumpeter Nicholas Payton. 



Underground balances avant-garde elements (drummer Jeff 
"Tain" Watts's trip hop beats on "Outro-Xhale") with the mo' better 
blues-isms of vocalist Jhelisa (covering Donny Hathaway's "Tryin' Times") to bil- 
lowy effect. Whether doing straight-ahead jazz or exploring more postmodern 
avenues, Courtney Pine conducts matters with the stroke of a veritable jazz mas- 
ter. He doesn't just blow; he is the wind. Mites Marshall Lewis 
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EPMD 'BACK IN BUSINESS' 

On Strictly Business, EPMD's seminal 1988 debut, Erick Sermon and Parrish Smith 
sounded like two MCs in love with themselves, each other, and rhyming. They set 
back-and-forth, one-voice-slurred/one-voice-crisp vocals over primordial fijnk con- 
coctions. Sermon and Smith validated each other's cxistence-and seemed to enjoy it. 

EPMD's Zapp-dippcd, bouncy tracks overshadowed the fact that their lyric 
schemes-mostly stuff about cashing checks and snapping necks and rhyming their 
names six millions ways— were 
simplistic at best. After an ugly 
parting of ways and then medi- 
ocre solo careers, the duo appar- 
ently realized that Johnnie Taylor 
spoke gospel in '73 when he said, 
"It's cheaper to keep her." 

Back in Business, the twosome's 
highly anticipated reunion al- 
bum, should be irresistible to 
nostalgic hip hoppers past the 
double-decade mark. There are 
"Jane Pt. 5," "You Got's 2 Chill 
'97,' and the Average White 
Band/Kool & the Gang-powered 
"Richter Scale"-all of which 
sound like ain't a damned thang changed with EPMD. 

But things have changed for them, both in life and on wax. What's nowhere to 
be found on Back in Business is a posse-track reunion of Parrish's Hit Squad (featur- 
ing Das EFX) and Erick's Dcf Squad (featuring Redman and Keith Murray). Instead, 
there's Das outshining both Erick and Parrish on "Intrigued." And there's 'K.I.M." in 
which Red and Murray attack the mike like ravenous rottweilers while EPMD sort of 
just stand there. 

Both in Business is not EPMD at their best. Cuts like "Da Joint," "Do It Again," "Get 
With This," and "Last Man Standing" are completely uninspired; Sermon's slug- 
gish production makes the duo's paper-thin and finance-driven subject matter that 
much more irritating. But EPMD have always been about Erick and Parrish Making 
Dollars, and Back in Business should get the checks flowing again. christian ex 
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With her last two albums, ig93's Blue Light 'til Dawn and 
last year's New Moon Daughter, jazz vocalist Cassandra 
Wilson distinguished herself as a vibrant interpreter of 
the pop songs of her generation. She personalized Neil 
Young, Hank Williams, and Van (Morrison while redefin- 
ing fare like the Monkees' 1966 "Last Train to Clarksville." 
Wilson not only claimed these songs as modern stan- 
dards, she renewed the viability of jazz singing In these 
entirely unsentimental times. 

On Rendezvous, which pairs the chanteuse with French 
pianist JackyTen^sson, Wilson's picks — "Autumn Leaves," 
"Tea for Two," "My Ship," "It Might As Well Be Spring"— are 
more conventional. But within the opening track ("Old Devil 
Moon") there lies a slinky bass, some pulsing congas, and 
a sly tambourine — hints that the familiar songs will sound any- 
thing but typical in the hands of Wilson, Terrasson, bassist 
Lonnie Plaxico, and percussionist Mino Cinelu. 

Part of the band's magic comes from spare, refined 
arrangements — a Wilson trademark. But this mood would seem to go against type for Terrasson, who seemed to favor 
style over substance in his eponymous 1995 debut and its follow-up, 1996'sReach. Yet, Terrasson's improvisations on 



CASSANDRA WILSON AND 
JACKYTERRASSON 

'RENDEZVOUS'^'*^ 



GRAVEDI6GAZ THE PICK, 

THESICKLEANDTHE 

SHOVEL"^™ 




Fresh from a triple-platinum double album with his other 
group, the RZA, hip hop's own gold-fanged Nosferatu 
incarnate, keeps the precious metal shining on The Pick, 
the Sickle and the Shovel. This second offering from 
Gravediggaz-a stoned soul side projea featuring Frukwan, 



rhythmic shifts. 

Terrasson also accompanies Wilson gracefully. The two mesh wanmly on several surprising interpretations. 



Rendezvous are complex and seamless. His featured instmmentals (an abstract reading of "Autumn Leaves," a \ 0 Paul-finds the Wu-Tang boards- 

soul-drenched "Chan's Song") are standouts. He continually impresses with fresh melodic turns and offbeat s,"^ man moving away fi-om production and immen- 

^ ^ ing himself fiilly in the power of words. 

o Standouts like Twelve Jewelz" remind us that 
. «J» RZA is a master MC. "Caught up in the mist of 

suchasthemeditative'TeaforTwo"andthesunny"TennesseeWaltz."Thefe'salsoawhimskaltakeon"IRemember *^f^0^ six "he says voice heavier than lead "You better 
You" that begins with an angular, inquisitive piano solo followed by Wilson's breezing through the lyrics once — ^then gj^j, ^ j of your crucifix / And this is it / The black 
nonchalantly ends. Although this offhand approach works. Rendezvous is not perfect. Wilson's connection to these go<j exists / But can you understand this / Let me teach 
standards seems tenuous. Rendezvous is technically a collaboration, but this disc is an affair far more Jacky Tenasson's you a lesson." The Rzarector's righteous rhyming makes 
than Cassandra Wilson's. Suzanne McElfresh for a very Good £«fvening. David Bry 
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"I think the jazz era is over," says Graham Haynes. "The only 
people who are really playing jazz today are some of the old cats 
who were around back in the day." Coming from the cometist son of 
jazz legend Roy Hayncs, these words are more than provocative. In fact, 
they verge on the apocalyptic. But even the presence of Haynes's horn 
won't stifle the debates that'll be sparked by his new album, Tonesforthe 
2ISI Cenlury. 

Recorded in his Brooklyn apartment with a battery of samplers, 
sequencers, and processors, the very ambient Tones strives for trance- 
inducing efTects far removed from anybody's notion of swing. There are 
some tracks where Haynes's fliiglehom and comet are processed to such 
an extreme that you'd be hard-pressed to identify the brass hidden behind the 
clouds of sonic wallpaper. 

Raised, like Reverend Run, in Mollis, Queens, Haynes first came to promi- 
nence as a member ofM-Base ombudsman Steve Coleman's band, Five Elements. 
Through his workings with Coleman, Haynes developed a taste for rhythmic 
complexity that led him to relocate to Paris in search of modem African musi- 
cians. The fruits of that overseas experiment are evident on his last release. Tran- 
sition, and its predecessor, Griols Footsteps. 

Tones represents a boldly going, tripped-out quantum leap. Except for 
Haynes, there are no other soloists. The album's 50-plus minutes glide along like 
one long composition, recycling moods rather than melodies. But Haynes's elec- 
tronica doesn't come by way of 
wannabe hipness-which is often 
the case in jazz. Tones communi- 
cates complete aural immersion; 
it's kind of like drowning, only 
less fatal. Some will find Tones so 
soothing that it puts them to sleep 
or provokes a click of the remote 
to the next disc. Others will gel a 
charge out of someone like Haynes 
-with his jazz pedigree— having the 
cojones to jump ship in such a reck- 
less way. 

Jazz at this point is as much a 
branch of modem philosophy as a 
form of music. For musicians like 
Haynes who believe in boldly 
going where no New Orleans 
parade trumpeter has ever gone 
before, why one plays is as critical 
as playing what one plays. "There's 
a lot of stufFl like, but when 1 sit down to create, 1 can't even think about it, or 

think about rules either | think, as 811 Bilist oncevou start say- 
ing there'sstuff you won'tdo—likeplay eiectricinstru- 
ments or use loops or whatever— then it's over. You 
might as well not be an artist anymore." 

Kenny Garrett is one young musician who does keep the flame of jazz alive. 
And Songbook, Garrett's new album, ranks as his most inventive and explosively 
realized project yet. Much respect goes to his band: bassist Nat Reeves, drummer 
JefF"Tain" Watts, and pianist Kenny Kirkland. 

Watts and Kirkland are well known for their work with both Marsalis broth- 
ers and were instrumental in Branford's superlative Crazy People Music. The duo 
bring a higher order of bite and locomotion to Garrett's music.This is a group in 
which each member of the rhythm section pushes, rips, snarls, and massages his 
partners toward catharsis and extreme lyricism. Garrett responds fluently, doling 
out equal doses of ferociousness, romance, and brain matter. Bravissimo, blood. 
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IN STORES 9.30.97 



VARIOUS ARTISTSTHE PHILLY SOUND: 
KENNY GAMBLE, LEON HUFF &THE STORY 
OF BROTHERLY LOVE' 

Foralmost30years,thesongsof Jerry Butler, Harold Melvin & the Blue Notes, Billy 
Paul, the Three Degrees, MFSB, and the O' Jays defined a movement that few mod- 
em music legacies could rival. It was the Sound of Philadelphia, an assemblage of 
aural masterpieces divinely rendered by visionary producer/songwriters Kenneth 
Gamble and Leon Huff. 

The Philadelphia sound melded grit with sophistication, social criticism with 

dance-floor perspira- 
tion. It stands as per- 
haps the most spiritual- 
ly inspirational body of 
"secular" music known 

to humankind. 

•y4m' ^4 - ^^^^i^fli^F^^^^^^^I Despite the fact that 
^0 fi^^BH^I^HR^^ff^fe^l there are enough omls- 

L (Wnrnm^KUKB^^BBi^S^^ sions (like Jerry Butler's 

TZMb^Bll^^BBn^^^MfHl 1968 "Never Give You 

Up" and Wilson Pickett's 
1970 "Engine Numt)er 9") 
in The Philly Sound's 
three-disc set to fill ano- 
ther CD. this compila- 
tion is a wonderful soul 

Disc One features ttie 
early years of the Philly 
phenomenon. Gamble 
and Huff's strategy of 
manning sensuous, Motovm-esque string arrangements to urgent, evocative vocals 
bore perfect, three-minute pop songs. The Intruders' 1968 "Cowboys to Giris," Jerry 
Butler's 1969 "Only the Strong Survive," and Wilson Pickett's 1970 "Don't Let the 
Green Grass Fool You" are brassy numljers that swing like a wide-turning Caddy. 
Billy Paul's elegant 1972 "Me & Mrs. Jones" and Harold Melvin & the Blue Notes' 
haunting 1972 "If You Don't Know Me By Now" are among the showstoppers that 
set the standard for today's t>allads. 

With the O' Jays' epochal 1972 "Back Stabbers," Gamble and Huff began to raise 
the stakes conceptually, addressing subjects such as worid peace 




(theO' Jays' i972"Love Train"), familialt)onds(thelntruders' ^ ^ ' " 
1973 "I'll Always Love My Mama"), racial discourse (Billy 4 
Paul's 1972 "Am I Black Enough for You"), and self-aware- ^ 
ness (Harold Melvin & the Blue Notes' 1975 "Wake Up ^ 
Everybody"). The bulk of Discs Two and Three document this ^ ^ , 

mental/music revolution. 

The rhythmic charge of the Philly Intemational house band (sjjearheaded by its 
unsung hero, drummer Earl Young) is what propelled Gamble and Huff's increas- 
ingly topical compositions into a soulful state of euphoria that would later be labeled 
disco. The inclusion of MFSB's 1974 "Love Is the Message," the Jacksons' 1976 
"Enjoy Yourself," and the Trammps' 1975 "Love Epidemic" helps decry the genre's 
robotic connotations. 

After one concentrated listen, it's clear that The Philly Sound collection is the 
ultimate testament to the genius of Kenny Gamble and Leon Huff . It's edutainment 
of the highest order. Chairman Mao 



_ ^pyrighted material 



PETER TOSH 'HONORARY CITIZEN' 



SONY LEGACY 



"Don't think I come here for entertainment," intoned Peter Tosh during a 
1982 gig in the city he called Hell-A. "I an' I come to flash lightning, earthquake, 
and thunder in these places of destruction and unrighteousness." Before 
launching into "Glasshouse," the Bush Doctor went on to prophesy pestilence 

in the City of An- 
gels, defying the 
audience-which 
kept cheering away 
haplessly— to "cal- 
culate your judg- 
ment." This five- 
f minute, mid-conceit 
malediction is but 
one of the tran- 
scendent moments 
gathered on the 
crucial, new Tosh 
boxed set. Honor- 
ary Citizen. 

The first disc 
alone. Rare Un- 
collected Jamaican 
Singles, is a treasure 
for even the most 
faithful Tosh fan. 

^^^^^^^^^^^^^^^^^^^^ Here is one of the 

first releases on the 

i^^HHB^^H^^HI^^HBIs Wailers'own Wail 
'M Soul 'N' label, a 1967 economics lesson called "Pound Get a Blow." Here 
is "Rightful Ruler," featuring fiiture legends Tosh and U-Roy chanting prais- 
es to Jah over the dreadest of Scratch Perry rhythms. Here is "Lion," a skep- 
tical update on a Marley anthem ("You're talking 'bout Iron, Lion," sings 
Tosh, "but you can't go to Zion"). And so it goes, from a warm-and-easy 
Beatles cover to a dub verson of "Legalize It" to "Mark of the Beast," a song 
inspired by a brutal police beating Tosh experienced after a particularly 
scathing onstage critique of the political "shit-stem." 

There are more gems on the other two discs, notably an intimate 
"unplugged" version of "Get Up, Stand Up" that showcases Tosh's 
^ \ 0 yV formidable guitar skills. Keith Richards and Mick Jagger 




^ turn up, as do some of the roughest grooves Sly & Robbie 
S ever forged. Then there's a straight-up hymn accompa- 
nied by choir, surf, and seagulls. Throughout all the wild- 
^ ly diverse selections, two constants emerge: Tosh's genius 
for vocal phrasing and his take-no-prisoners commitment 
to overturning "downpression." (It certainly isn't "up"-pression.) "My songs 
are not smiling songs," he states in one succinct sound bite. "My songs are a 
threat to society." 

A truly exhaustive Tosh collection would have to include The Toughest, 
Heartbeat's anthology of his earliest Studio One and Upsetter titles. But as 
a damn-near definitive collection of the Stepping Razor's sharpest cuts. 
Honorary Citizen is a long-overdue testament to the neglected legacy of a mis- 
understood man— a former Waiter, whose life was cut short by an assassin's 
bullets 10 years ago, who could claim without exaggeration that "Bob Marley 
was my student." RobKenner 




PORTISHEAD 
'PORTISHEAir 



LONDON 

No glamour, just estranged rela- 
tionships: Bristol's Portishead 
have a true blue velvet jones for 
rhythm and despair. Their 1904 
detMJt, Dummy, was cloaked In 
emotional espionage. On their 
therapeutic, self-titled sopho- 
more atium, Beth Gibtxxis shows 
off stark vocal mood swings as 
she croons and daws under a bit- 
ter moon. A 30-piece orchestra 
keeps you strung out on drama, 
while producers/t>andmates Adri- 
an LMey and Geoff Barrow snap out the beats. 

Throughout "Humming," a Lost In Space ttieremin keeps it ettiereai. "All Mine" 
is soul controlling with horn blows and stalking snares. In "Half Day Closing," 
Gibtxxis drowns in her own wart>ling caterwaul. She laments "I cant recognize me 
anymore" on the aching "Over." After "Elysium" breaks down into a grieving 
piano/guitar dirge. Gibbons lashes out, shrill and trembling. Ahh, love is a many- 



splintered ding. 



Dave Tompkins 




BUENA VISTA SOCIALCLUB' 

Buena Vista Social Cluh is a guitar-based, all-star acoustic 
tryst that teams American guitarist Ry Cooder with 
legendary Cuban vocalists Eliades Ochoa, Omara 
^ Portuondo, Compay Segundo, and 
^<P Ibrahim Ferrer. The beguiling fiision 
^ ^ ofCooder'stwangy slide guitar with 

ui o the danzon and other, conga-tinged 

^ ^ Afro-Hispanic rhythms (supplied by the renowned Sierra Maestra 

percussionists) makes for an exciting multicultural marriage. Bassist 
Orlando "Cachaito" Lopez, son of raambo cocreator Orestes Lopez, adds gusto to 
the group's union. 

Ranging from the 1869 poetic classic "La Bayamesa" and the prancing "Candela" to 
the unforgettable tide track, which features pianist Ruben Gonzalez's jazzy solo, Buena 
VuJlaSoaii/CEK^ is an engaging, swinging set Eugene Hollej/Jr. 



AARON NEVILLE 'TO MAKE ME WHO I AM' 

AtM RECORDS 

On Aaron Neville's new, divine 
To Make Me Wtm I Am, the 
falsetto angel uses the rich 
songwriting and production tal- 
ents of craftsmen such as 
Kenneth "Babyface" Edmonds 
and Tony Rich. It's a marriage 
made in pop-soul heaven. The 
Babyface-penned "Say What's 
; in My Heart' is a fine setting for 
Neville's soaring, romantic vows, while the Rich-produced "What Did I Do (to Deserve 
You)" professes undying faith. In the standout "God Made You for Me." Neville achingly 
warbles, "It must have taken a long time / To make a woman like you." He manages to 
sound both lustful and damn grateful. No doubt. To Make Me Who I Am is stinring make- 
out music for folks in an old-fashioned frame of mind. Ate//' Bogar\ 
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RtLHHER SVSTEM ^^-^ 

There's a new relaKer kit and styling product system ttiat can keep up tuith all Mr^^S^SSB^' 

the different mays you mork it. Introducing niternatiues'~. It's got MRC" I •, , "it^ 

(Moisture Retention CompIeK), designed solely for you, to help strengthen and jOf' \ 

moisturize your hair. Nobody else has it. Hnd nothing else morks like it to help 1^^^ / 

keep your "do" strong and healthy, whether you ujrap it, stack it, or ^^Tf^^irs. • 

tiuist it. niternatiues'" can handle all the ways you fiH it. '«J|^A< 




Many Choices, One fllternatiue 

■rial 



1. Doesn't that E.coli scare give new meaning to the Notorious B.I.G.'s recent "What's Beef?" 



2.Speaking of Big Poppa, with two posthu- 
mous No. 1 pop 
singles, is 

Brooklyn's baddest 
straying eerily close 
to Otis Redding 
territory? 3. Why is 
1982's WildStyle 
still the best, most illmatic, crazy fresh, hip 
hop flick ever 
made? 4. We love 
him, but isn't 



'arner . . 

Ail 




10. Brand Nubian, EPMD, Nice & Smooth, 
Pete Rock & 
C.L. Smooth 
3 all reunited- 
; how tome we 
; can't sleep un- 
til we see the 
triumphant 




Chico Deiiarge 
D'Angelo with body? 
5. Is there a more under- 
rated artist in the world 
of dancchall than Degree? 

6. Somebody- 
.inybody-please 
tell us: Why are 
Gang Stan- 
still so 
dope? 7. Is 
It because 
when they 
do a live 
show. 
Is Premier 
still scratches like a frat 
boy with crabs? 8. How 
long will we have to 
wait for the return of 
hip house? 9. Why 
do people tattoo 
their own names 
onto themselves? 



DeBarge 




return of 3rd Bass? 
11. Aren't Billy Porter 
and Malcolm-Jamal 
Warner the same 
person? 
12. Why do 
we love Chris 
Rock's "Cham- 
pagne" video? 13. Is 
that UPN show Strange 
Universe strange, or what? 
14. Is Missy Elliot trying to 
dis a certain diva on liiai 
song "Not 
Tonight" 
from the 
Nothing to 
Lose 
sound- 
track? (Check the 
abstract Patti 
LaBelle 
reference 
for your- 
selves.) 
15. Regard- 
ing En 
Vogue's 
"Whatever" 
remix, we under- 
- stand they might be try- 
i ing to make up for the 
° loss of Dawn Robinson, 



but isn't OP Dirty 
Bastard a little deficient 
in the cleavage depart- 
ment? 16. Is there a 
bohemian poets hand- 
book that requires them 
to speak in the same 
cadence and use the same ! 

Kind 





gestures? 17.Why do peo- 
ple use the phrase conver- 
gence technology when 
you can just say "com- 
puter in a TV"? 
18. And, why are 
technotronic rude- 
boy posse Prodigy 
turning ravers into 
proteges? 19. Jay-Z 
may have his own version of 
jienn Prey's "You Belong to 
the City" (from the Miami 
Vice soundtrack), but 
does a song with a 
hook like that 
belong on 
anyone's 



En Vogue 



album in 

1997? 20. And, finally, regard- 
ing the 




l ad) ^.u^, and Tanya Stephen 
we're wondering, does anybody 
out there enjoy pv'tng oral sex? 




Ul' Kim 



AT BOOKSTORES EVERYWHERE 



DEE DEE BRIDGEWATER JEARELLA 



VBWE 



Until her death In 1996. Ella Fitzgerald was 
the absolute First Lady of Song. Ella's un- 
canny sense of swing and impeccable ar- 
ticulation enabled her to express her es- 
sence in every lyric she uttered. Dee Dee 
Bridgewater is not the new Ella; but with 
Bridgewater's skills, all she has to do is be 
her own bad self. 

Bridgewater is no newcomer to the jazz 
game, having recorded and played with 
the likes of Roy Ayers and Norman Con- 
nors. Her vocals are responsible for one cer- 
tified classic LP— I978's Jusf Family, fea- 
turing appearances by Stanley Clarke on 
bass and Chick Corea on keys. And back 
in 1975, she dazzled Broadway in The Wiz 
as the show-stopping Glinda the Good 
Witch. Now. Bridgewater is back with Dear 
Bla. On it, Bridgewater pays respect to the 
life and songs of Fitzgerald. ArxJ give thanks; 
Ella successfully captures the spirit of a 
tremendous treasure lost. 

To do Fitzgerald justice is a daunting challenge. With this in mind, Bridgewater comes 
fully equipped: She activates her signature multioctave contralto alongside 
a cross-generational crew of rhythm rockers, including bass hero Ray * " 
Brown, vibist Milt Jackson, altoist Antonio Hart, and trumpeter Cecil cj* * 
Bridgewater (the singer's former husband). It's an infectious groove j" * 
combination guaranteed to kill even the strong softly. ' 

Although some of the songs are dinner/theater filler ("A-Tisket. A- ^{/^ Q^^ 
Tasket." "Mack the Knife." and "Stairway to the Stars"), Bridgewater reani- 
mates Ella standards like "How High the Moon" and "My Heart Belongs to Daddy," giv- 
ing these immortal numbers a new vitality. And with songs like "Undecided," "Mr. 
Paganini," "Midnight Sun," and "Oh, Lady Be Good." Bridgewater illustrates the warm, 
sacred, nighttime Ella that we dream about. No doubt Angel Ella is scatting her approval 
from on high. Tom Terrell 




ANT BANKS 

TOP 10 



SIGN: Taurus 

ROOTS: Oakland, California 



CURRENT SOUNDTRACK: 

1 . ERIC B, & RAK\M— Paid in Full 

2. A— Straight Outta Compton 

3. DR. ORE— The Chronic 

4. TOO SHORT— L/fe Is... Too Short 
5. 2PAC— All Eyez on Me 
6. SCARFACE— T/ie Diary 

7.0UTKAST — Southemplayalisticadillacmuzik 

8. WC AND THE MAAD CIRCLE— Ar7 't a Damn Thing Changed 

9. ICE CUBE— Amerikkka 's Most Wanted 

1 0. E-40— ;n a Major Way 

ALBUM HE PLAYS WHEN IT'S TIME TO GET BUSY: Prince— The 
Hits/The B-Sides 

THE LAST MOVIE HE RENTED: The Mack 

SONG THAT USED TO ROCK HIS HIGH SCHOOL DANCES: 

"Bounce, Skate, Roll, Rock " — ^Vaughan Mason & Crew 

FIRST LIVE SHOW HE SAW: Parliament: Mothership Connection 
at the Oakland Coliseum, 1 978 




r.r. 



y the editors of WbE, this is the definitive 
of this generation^most controversial 
artist, from his ctiiiii^d as the son of a form^ 
^anther and his explosive arrival on the hip-hop 
'e,!to his highly publicized rivalries and arrests and 
Vioient death at age 25. 

^ PAC SHAKUR includes jndFilifn 125 full-color, 
exclusive photographs fr^qj VIBE's at'chives, a foreword 
by Quincy Jones, an introduation by^Danyel Smith, and a 
wealth of never-before^ilQilBjiadi^lW^I, including 



memorial tributes from Joiirr S'n^ 
Dickerson and the tbJj^kOm a amr 

TUPA^ 

An lllustratecpli; 
By the Editoryfl 

Foreword by duirj^lfn^i^ 

May Tupac Shakur rest ini^^r^nd 



I, including 
d Ernest 
n-line interview 




mne 
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it of us live in it. 
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For more information, write to VIBaOFFIME tUa •215 Lexington Ave. 6tli floor NY, NY 10016 
VIBa will forward your request to each of the designers you name. 
It is the responsibility of the designers to respond to your requests. 



THE DETAILS 



VIBEStyto: CKy SUckers, page 1 14 

Navy cotton PLAYBOY V-nedcT^iit S15 by What Comn Around Goes Around available it What Gmiks Around Goes Around, 
N YC; while cotton nbbed shin S40 by cK Calvin Klein Jeans available at select Macy's and Bloomingdale's nationwide; 
navy wool knit zip cardigan $58 by Esprit available at Macy's East and West and select Dillards nationwide; sea green cotton 
Michael Jackson T-shirt S15 by What Comes Acound Goes Around available at What Conies An>und Goes Around. N YC 

pa9e115 

Navy suede cowboy shirt S}5oby PoloJcansCo. available at select Bloontingdale's and Macy's nationwide; denim teant with 
white stitching (62 by Enyce available at Mack's East and select Ron Herman/Fred Segal nationwide; brown suede knit fide- 
ct S55 by What Comes Around Goes Around available at What Comes Around Goes Around, N YC ; denim skirt by Esprit 
available at Macy's East, N YC; beige polyester bunon-down shirt wjth brown stitching S48 by Rcactor+ available at Antique 
Boutique, N YC and Transit, N YC; taupe corduroy pants S44 by Unionbiy available at Canal Jeans, N.YC. 

p«9«116 

White tank shirt $13 by Calvin KJcin Underwear available at select Macy's and Bloomingdale'i nationwide: gray cotton zip- 
front hoodie S88 by Todd Oldham Jcaru availableal Todd Oldham Boutiques, Miami, LA., N.YC; black kgpngs S108 by OMO 
Norma Kamali (for more information, call 800-8 KAMAIJ); denim cowboy thin Siooand denim jeaas S79, both by Todd Oldham 
Jeans available at Rag Factory, LA., and select Nciman Marcus nationwide; olive Ultrasuede button jacket S130 by 26 Red 
available at select Urban Out6tten and Nordstroms nationwide; blade wool rib turtleneck $64 by PoloJcaiuCo. availaNeal 
select Macy's and Bloomingdale's nabonwidc; black polyester warm-up pants with white stripes S45 by And 1 (for moK infor- 
mation, call 800-8 30-HOOP)- 

pag«116 

Brown suede shearling coat $330 by Polo Jeans Co. available at select Macy's, and Bloomingdale's nationwide; sea green vin- 
tage Levi's corduroy jacket S65 by What Comes Around Goes Around available at What Comes Around Goes Around, N YC, 
blue mesh nylon Dallas Cowboy gersey S48 by Starter (for more mlbrmation, call 800-776-5450), 

pag«11S 

Denim jacket by Levi's (for more information, call 800-USA-LEVIS); black floral lace stretch nylon tank S18 by Calvin Klein 
Underwear avaibbic at select Micy's and Bloomingdale's nationwide. 

pagallT 

Red poly<otton hooded rip-front jacket iiy by Dickies (for mote information, call 8oo-l)lc:KIF.s); blue denim conon button 
shirt S2oby Wranjiiler available at Antique Boutique, N YC ; sky blue cotton Pac man T-shirt S15 by What Comes Around 
Goes Around available at What Comes Around Goes Around. N YC ; taupe i.oiton cargo pants S60 by Lugz available at select 
Foallockcn and Dr. Jay's in N YC ; navy wool knit zip cardigan $58 by Esprit available at Macy's East and Wrst, and select 
Dillards nationwide; denim bunon-tront skin S30 by Mecca available at Ron Herman/Fred SegaL LA., and Trends. Atlanta; 
tan suede coat S25oby GUKS.S' Leather (for more information, tall 800-39 GUESS?); gray hooded tlcccc lop $74 by Twism 
available at Dr Jay's and select Cavaliersrores nationwide; black-and-white herringbone wooUargo pants S74 by Fjiyce avail- 
able at select Macy's and Ron Hcrman/FrcJ Segal nationwide, navy cotton PLAYBOY T-shin S15 by What Comes Around Goes 
Around available at What Comes Around Goes Around. NYC; blue denim leans S48 by Rcactor-f available at Antique Boutique 
and Transit. N.YC 

paga117 

Black patchwork leather iacket $185 by What Comes Around Goes Around avaibble at What Comes Around Goes Around, 
N.Y.C; gray long-sleeve cotton crewncck shirt J23 by Mecca available at Dr. Jay's. N YC . and Trends, Atlanta; black mesh poly- 
ester tearaway pants S45by And i (for more information, call 8oO'830-HOOP) 

VIBEFashion: Night A Day. pagB 1 1 8 

Prada/Miu Miur Gray snelch wool pants S34oand lavender cotton organza tunic S2io,both by Miu Miu available at Miu Miu, 
SoHo and select Barneys New York nationwide, blaik leather iacket S1.930. black cathmert tunlcneck S530, tad black wool 
flannel stretch pants S590, all by Prada available at Prada, N.YC and Maxficld, L A 

pag«11» 

Versus by Versace: Navy cotton mockneck sweater I210, navy wool wrap miniskin S230, all by Versus by Vcnacc available at 
Versus Ek>uiique's nationwide. 

P«g«l20 

John Banlett: Charcoal pinstnpe wool chesterfield jacket S825, charcoal asynunetncal wool nb modcneck sweater S320,and 
charcoal pinstripe wool pants with side buckle S330, all by John Banlett available at TrafBc, L.A and CamouBage, N.YC 

p»0«121 

Helmut Lang: Vbmen's black wool blazer Si,ii5, bUck wool pants with beige band S672; men's black wool tuxedo suit $1,730, 
white cotton button-down shin S220, all by Helmut Lang available at Barneys New York and select Neiman Marcus nationwide. 

pa9*122 

Gucci: Brown wool mohair pants S640, black wool tuxedo pants S640,all by Gucci available at select Gucci nationwide. 

p*g«123 

Costume National Homme: Black polyester iT>ockr>eck top S125, black pUid potyestcr-acrylic glimmer pants S355, blade and silver 
coltar-V-netk top S340, black wool tlatfront pants S305, all by Costume Homme available at Barneys New Votk. N YC and Beverly 
Hills, and Ron Herman/Fred Segal, (_A.; black polyamidc miciomini S215 by Costume National available at Acacia. Beveify Hilli, 

The Stytist: Stone btand. page 1 28 

Cray cotton Hatfront pant S170, navy Microlight goose^own jacket Sl.000, black nylon ski mitteiu $140, black V-neck wool caWc- 
knit sweater S300, black zip-front mockrseck cardigan S335, all available at Ron Merman/Fred Sega), LA . and Jekylland Hyde, N.YC 



If you would like any information about ttie designers listed above or about a retailer near you, 
please send a letter or postcard stating which designerts) and include the following informa- 
tion about yourself: name, address, age, and sex. Also, please indicate how much you plan to 
spend on apparel in the next six months: SO-SSOO, Ssoo-Si .000, Si .000 or more. viBE will for- 
ward your request (or more information to each of the designers you name. It is the responsi- 
bility of the designer to respond to your request and not the responsibility of VIBE. Send to: Off 
the Rack, vibe, 21 5 Lexington Avenue, New York, N.Y. 1 001 6. 



V1BEX magazine (ISSN 1070-4701) is published monthly (except fbc combined December/January and June/July issues) by 
VIBE \fcntures, 215 Lexington Avenue, New York, N Y 10016. Periodicals pouage paid at New YoHt. N Y, artd additioful mail- 
ing offkes. ftMtrnMtar 8«Ml KidrM* changaa to VIBC magszlna. BoJt SQ^^ 

subscription rate ts Sl).95 per year. Foreign subscription rates are: Canada S30.00; all other countries S50.00 payable 
in advance in U.S. funds. GST* R125160309. \bl. 5. No, 9 Copyright C »9V7 VIBE %fcntures. All rights reserved. No pan 
of this magazine may be copied or reproduced without permission from viBE, Subscription requests, address changes, 
utd adjustments should be direacd to VIBE, Box 59580, Boulder, CO S0322-9380, or call 800-477-3974. ^c*^ print 
name and address clearly. VIBE cannot be responsible for unsolicited materials. VIBE is a trademark of ViBE Ventures. 
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Frank 

SHELLY 

HID HIS 

9mm CLOCK 

SO WELL, 

IT TOOK HIS 
DAUCHTER 

4 YEARS 

TO FIND IT. 




■ rank Shelly thought he kept his handgun 
well out of the reach of his 
4 year old toddler. Stacey. 
He underestimated 
the resourcefulness of his only child. 
She pushed a coffee table next to a cabinet, 
climbed onto the table, stood on some books, 
pulled his gun from the top shelf, 
shot herself in the mouth, and died. 
If you think your kids aren't smart enough 
to find your handgun. . . 
please, think again. 

lOcHILDREN ARE KILLED 
BY A HANDGUN EVERY DAY. 



CEASEAFIRE 

A HOME IS NO PLACE FOR A HANDGUN 



CEASE FIRE P.O. BOX 33424 WASHINGTON D.C. 20033-0424 OR v/ww.ceaselire.org 
•THIS IS A TRUE STORY. THE NAMES HAVE BEEN CHANGED TO PROTECT THE FAMILIES INVOLVED. 
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BLUES -JAZZDOtci fe POSTCARDS 

Beyond ordinary. ..Note ac postcards 
reproduced from paintings capture in 
vitrant color the vibes ofjizz fit Blues. 
FREE brochure! Send SASE to Graphics 
Portfolio, 20100 Chagrin Blvd. 
Cleveland, OH 44122 (216)751-2955 



BOOKS/PUBLICATIONS 



THE MUSIC BUSINESS IS TOUGH 



GETTING 

Nov/ J. i,: ■ : ■ 
an e 



IN IS EVEN TOUGHER 



' ; II 1] Hflists and musicians, 
y 111 uso jijiilo !jook written by music 
industry experts and insiders 

GET A RECORDING CONTRACT • GUARANTEED 

Fof imnwdiate deliverv. send StO 95 chkymo to: 
ONE PUBLICATIONS. 
Po Box 380911 BrooWyn NY 11238 



EDUCATION 




SEND S2 FOR OUI OITUOG 
usma i«.2;i mm usuia nrm oi 
CAU rOLL FREE 800-351-0222 

RESEARCH ASSISTANQ S>.nt *• 

ll321IMioln,nUIllai«i»la«00:S omuairo" I"! 



hUp://www.research-assisL 



gear: 



1-^00-868-8463 
i-^oo-iSj-LOVE 

la Cream Line 



Latest info on Wu Tang, 
T-shirts, temp tattoo's 
demo's etc. 



60% 10 75% OFF THE LA TEST TOP 
DESIGNER CLOTHES St SHOF^ 
(Children • adults M/F) Polo, DKNY, 
Cuess, Nike, Hilfiger, etc. Order now: for 
complete booklet send $10 to ERC, PO 
BOX 2554V, NY, NY 10036 



HELP WANTED 



RAPPEIS, ACTORS, MODELS 

NY Sc LA Cjstine Directors, nimakers, 
Aecnts. Updated list $29-95 MO 10 AJcR 
Services, PO Box 20186 NY, NY 10009 



ACTING - MODELING 

No Experience - All Types & Ages 
Kids - Teens - Adults - Seniors 
Call Today! 

1-800-405-3322 . 



HOME TYPISTS, 

PC users needed. {45,000 income poten- 
tial. Call i-8oo-5i]-4343 Eit. 6-1436 



INTERNET SITES 



Put your music on the Web! 
LET THE WORLD DECIDE!! 

www.publit(Join.iinrecords.com 
516-497-0342 



FOR SALE 




Come True ; 



collection 

ince music 
whole collectio i. only 

8258 



VIDEOS FOR SALE 



"BIG MIKE" 

EXTRr.Mn DANCE SHOW 
COLLECTION. 
Hot (VHS) Video full with sexy brown 
exotic female dancers. Limited Quantities. 
Act Now: For catalog send $4-95, foreign 
$6.95, refundable with first order: 
EXTREME, PO Box 501 V 
Brooklyn, NY 11-225. 



WHO KILLED TUPAC? 
Videos & Rap Concerts. 
S.A.S.E to M-vcr 250 Trcmont #V3 
E.Orange, N.J. 07018 
website: www.livcconccrtvidcos.com 



PARTY LINE 




THE VIPER ROOM 

FREE PARTY LINE 

1-607-252-6030 

PHAT.FLYANDINYOUREYEI 
Regular long distance, no extra charges 18+ 



iwmFmmm 

Baby this one's for you! 

1-801-473-9876 

long distance rates apply 



,BIC APPLE PARTYLINE 

2W U UK PilTT * RS OF lU HB 



UilU Ontf •Rag LOTollOnlf 

LOVE SHACK PARTYLINE 



Multi Only • R«g M'l Toll Orhf 



1 H il j 


mmmi a 




fcw^ Guys ti Meel Bibei - 

1719-4015 

1 Hi >T»an ii«v.- i- 1. '0: »ti;lr W kul«i 



RECORDS, TAPES & CDS 



$9.99 CD $6.99 Ttpe 580 pg. Catalog. 
Current Billboard 200 150,000 titles + 
Easy money making opp. Order our muiic 
pkg. today 1-800-504-6052 



PRODUCTION 



wtwfv hip hof> rAsSy fi 

Wilh Indo One Hit ,s All wNafei-)^ u,^. 



11-900-674^2525 

For jfrE.DOt?E TRACKs!tHht.aJ3af^L.Qait flow wuh.for Jlow..loJ^o 



RETAILERS 



ATTENTION: All Overseas Retailers 
We have KARL KANI, SHABAZZ, 
NAUTICA, PHAT FARM, KNOCK- 
OUT, I.UGZ, WU WEAR, SIR BENNI 
MILES, ECKO, PURE PLAYAZ, at 
wholesale prices tor iinnicdi.itc export. 
212-465-0638 



SCHOOLS 



NO LIMITS 




DEVELOP YOUR 
CREATIVE TALENT IN 



VIDEO PRODUCTION 
COMPUTER ANIMATION 
MULTIMEDIA 
GRAPHIC DESIGN 
AUDIO PRODUCTION 
AND MORE 

2-)ur infas • RhmiI assistaKt 
mUktollHseiilHiiHfl) 



12 GREAT LOCATIONS 



Mala • Oiatt • laiis • Deim 
F«rt LandenUe • HotstM • lis tnteles • ManeaiMb 
niiMph • PkMin • Kttstoili • Seattlt 
{Frw» ■( MUk ■( il IratiiB) 

1-800-424-2800 

http://www.aii.adu 



Ajt THE ART INSTITUTES INTERNATIONAL' 

ril 301 siiTH mm. FiTiseutCH. pi 1S222 



LOS ANGELES RECORDING WORKSHOP 

E — .Intensive Rctordini; Eniiintrr 

DSAMRIS 

RtCOItMkM pro^r<im [au;;nt in eleven siu- 

juqmquqmI Idio complex, including; SSL, 
Housing & tlnanciul did avail- 
able. Catalog!: 52"'S-VB Lankcrshim Blvd.. 
North H()Uywix)d,CA9l6()I 8lS-763-74(X) 



FOR ADVERTISING INFORMATION CALL ANN DAVID AT 312.321.7912 



SCHOOLS 



f ■ ' audio 
VIDEO & 



FILM 



RealWprid rr^ '^1 
Education^. 11^^ ^ 

FULL SAIL, is one of the most 

extraordinary educational experiences in the world 
offenng hands-on training in eighteen cutting-edge 
studios. • II your career dream lies in audio, film, 
digital media, or video, this is die place Financial Aid is 
available to those vAo qualify. Job placement assistance. 
ACCSa Accredited. 

www.fullsaii.com 

im Univenity Bhd - Wnter PaH< (Oliando), Fl mfl 

+1 8002267625 




BE A RECORDING ENGINEER 



800-544-2501 

NY, NJ, CONN 212-777-8550 



Institute of Audio Research 



l-wYt)ik NV 10003 



aterial 
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PSYCHICS 



SAMPLE MASTER PSYCHICS 

Try it FREE 1-800-555-5223 
Special Samples Line. Auutts over 18 

LUCK, MONEY, POWER 
Sample our Psychics Now! 
1-800-640-9435 
Adults over 18 only 



MERICA 



Afttrology - Clairvoyants * Tarof^^H 
' Numerology 
Halt the l^e you aiways turned of u<ith ^ 
amazing insights from gifted psychics 



1-800-404-8302 

«;rki>I¥ cmno on cmccm 

1-900-370-6001 




^■SDfBianEJ 
■.r,il (Rwtic 



1-900-454-2099 



Don't be 
afraid. 

Call now 1-80(M82-7681 



LmiandlWPIXESS 
b Love In Your Tarot? 
h Lav* !■ Your Stars? 



AUTHENTIC &ACCURATC 
LATOYA 
JACKSON'S 

I ffi^ Psychic 
Network 

i Call NOW 

I 1 BO O 737 2737 Hi' 

USE YOUR CREDIT CARD AND 
SAVES J 00 PER MINUTE 

- 1-8DD 994 1800 !I0 

a r=.' 



___ Mother Love 

CAIL WW 

1 900737 88211)1' 

w «> cfsa" »w y II tmn mm 

1 8fl» 218 2M2 US 



PSYCHICS 




BflRMRfl NORCROSS T\Q\iri\lf > 

THE PALM BEACH KoYUjU'Wi 

Psychic Advisor To the ^^H^B ' 

Rich and Famous ^ ^- - fl^n^ 

trr rrt.Tr*NTIC firtO ACCmWTE T 0 1. 1. KlM^ K | 

Fs-v-...- CALL NOW!! l-OOB-DUa-O H 1 j 



THE amaz(nc:sm;;g'. ; ; ^ 

The WORLDS nrosi*, ; 
Celebrated Psychic Jrojjis 
WILL DOUBLE VOUfT 
CHANCES FOR FINDING 
LOUEAND HAPPINESS 

_. CALLNOVW! 



1 800390 1771 

S3.49 per min thereafter 



I T)»ZfldKGrat.fc'BoaR»a-ltohtit!|W»iiMy-faEnlglwiW 



Stars Stiiie Brijlitef Willi Kenny's Psydii Urn 

Do What the Stars Do! 

Ix^am loday whal 
your future holds fur 
Ime. family mono 
CelsoiM 

STARPOWIR 

of your own! 

Call Hew 
Tdmyt ■ 34 hours 

1-900-454-2126 
1-800-615-4585 «^CE 

Mutejrtf FTlertJinmeril Or*, Gob Coast Mtoa^y 3CO-576-t3S6 




SINGLESi 



BEAUTIFUL GIRLS UVING IN SOUTH AMER 
ICA and Ibc CARIBEAN want Romance . Free 60- 
pagc color catalog. I.atinEuro Intro, 444 Brickcil 
#51 VB, Miami, FL 33131 (1-305)858-776*. 24 hre. 
NO CORRECTIONALS! 

BLONDE, MIXED & ASIAN GIRLS. Eager to 
meet men for good times. Local names and num- 
bers 1-800-876-5847 i8-l-$2.99/inin 

FREE FOR WOMEN! Don't Wait! 
Find the man ot your dreams today! 
Call 1-800-888-6069 i&+ 

PHONE NUMBERS! Local Singles & Couples 
t-900-420-0420 exL 311 

Try it, it works! $2.95/min. 18-f 



AMY'S DATING SERVICE 

Only 69c/mln! Live 24 hrs 
1-268-404-6063 
RICKS's DATING SERVICE 
1-268-404-6215 

Rated Besl Service of 1996 in Itie dustiy! 18* Infl LD 



TELEPHONE ENTERTAINMENT 



CHEAP! ADULT! 24HRS Fr. .69c-H/min LD 
PARTYUNE! i-268-404-629S DATEUNE!i-2*»-404-6299 

T^mi l.ivc! 1-800-266-55 Jl I lomy Girls! 011-67873176 
Bored Wives 1-954-704-7206 Nymphos! 011-6787-3173 
Eavesdrop! 01 1-239-8635 HolGir!s! 1-268-404-6064 
College Gills! 011-6787-3174 Hatdcore! 0116787-3175 
Gay Action! 1-268-4046217 BtCurioLls 1-809-446-9052 
Black Girls! 1-954-704-7690 H.S, Senion 1-954-704-7206 

BLACK PARTY! 24HRS! 18+ .69+c/iii LD 
PartylincLivc! 1-268-404-7371 
Black Singles Dateline! 1-268-404-7372 
Hardcore! 011-6787-3172 
Gay Men Live! 1-268-404-6221 

GAY PARTY ! LIVE! 24HRS! 
New Cay Partylinc! 18-I- 1-268-404-6218 
Gay Cruising! LD 1-809-446-9053 

YOUNG BLACK GIRLS! 
1-954-704-7310 
i-268-404'737i 

NASTY GIRI.S! 6,+t/m 1-800-792-LIPS 
Local Swingers! Seeks Men! LD 18+ 1-268-4047527 
Heated Lesbian Lust! 011-6787-3182 

HORNY BLACK BEAUTIES 1-800756-2768 
"SPICY- HISPANIC GIRLS 1-800-200-1882 
HORNY ORIENTAL GIRLS 1-800704-4688 



HORNY H.S. SENIORS 
CHEATIN' YOUNG WIVES 
SEX STARVED STRIPPERS 
Homy old women - be my boy loy! 
Almost IllcgaJ! (TS/TVs + Fetishes) 
Sorority Bimbos - Sex Ed Maiors! 



1-800-515-4733 
1-800-576-4437 
1-800-695-2385 
1-800-335-1018 
1-800-3497688 
1-800-801-8650 



XXX Porno Stars 1-800-576-2867 i8-f S2.99/min 

GAY? BI? CURIOUS? 
WANT TO TALK? 

CALL 1-268-404-7409 NOW! 

ADULTS ONLY! LOW INTI. 1 1)! 

CHEAP THRILLS!! 
WILD LIVE PARTY! 
TALK LISTEN GET LUCKY 

18-l-PCINC 1-268-404-4737 LOW INTL LD 

IN YOUR FACE PHONE SEX 011-683-8460 
CHEAP & NASTY 1-809-490-2657 

MUST BE 18+! LOW INTL LD APP. 

CALL THE BOYS CLUB 
#1 RATED GAY DATEUNE 
LIVE! 1-268-404-4466 24 HRS 

ADULTS ONLY LOW INTL LD! 



TELEPHONE ENTERTAINIVIENT 



KIt>4KY FANTASIES 1-809-490-2215 
EAVESDROP UNE 011-592-597-970 

ADULTS ONLY! INTL LD APP. 

XXX GAY FANTASIES 1-809-490-2240 
AFTER HOURS LIVE GAY PARTY 011^3^230 

MUSIBl iIi'lNI I IJMPP. 

CHEAP! GAY CRUISE UNE 1767-44^9138 
CHEAP! LIVE GAY PLAY! 011-592-580-164 

ADULTS ONLY! OTLLD APP. 

HOTIUNCENSORED! 
LIVE! 24 HOUR PARTY! 
184 1-268-404-4920 II^LLD 

NASTY LIVE PARTY! 011-509-000-247 
UVE! PRIVATE! 1 ON 1 011-683-8235 

ADULTS ONLY! INTL LD APP. 

HEY GUYS COME INTO THE FRAT HOUSE 
1-809-407-8016 
WILD MEN WANT TO PARTY WTTH YOU 
18-i-Int'IToU 



GUYS MEET GUYS HERE! 
1-914-346-1883 
TALK ONE ONE ONE 



1-914-346-1884 18+ 



BARELY LEGAL BABES 
1-664-410-1300 1-800-308-6969 
011-592-1354 1-268-404-4414 

i8-flnl'ILD 



THE SFJ( STORE IS OPEN 24 Hrs. 
1-809-490-8929 1-800-469-5500 
011-592-1136 i8-f inl'l LD 1-664-410-3169 



SEX STARVED Hoosewiva at Home! 011-239-9073 
1-800-666-9597 Mc/Visa/Amcx 1-900-993-8970 
Bladi it Busly! Young and want Pboae SEX ^fow! 18+ 
1-800694-4642 Mc/Visa/Amcx 1-900-993-3540 
HORNY GAY PRETTY BOYS! $2.99/min 
1-800-801-8606 Mc/Visa/Amex 1-900745-6643 



KINKY & UNCENSORED TALK!!! 
Anything gocs!$i.98/m t8-l- www.wct3.con1 
1-800-616 WILD (9453) 1-900-537-0227 



EXPLICrr HARDCORE TALK!!! 
The nastiest around! $1.98/01/ 18-t- • www.SEX3.e0m 
1 800 788 lONi * 1 900 537 8484 * 011-592-1036 



VOYEURS: LISTEN IN ON ACTUAL LIVE 
phone sei! 1-800-964-4356 , i-900-993-5737 
College age girls 1-900-993-5790 18-f $2.5o7nim 



HOT INEXPENSIVE TALK! 
1-800-SEX-MODEL 1-800-SEX-RING 
1-900-378-4000 .99 i-8oo-FUN-6ooo CC/.69 



Real Girts who love Phone Sex. Housewivea 
College Girls, and other Kinky Women. 
For Instant Credit Call 1-800-449-4021 




VIBE CLASSIHED ADVERTISING 1997 
RATES: $85 per line, 3 line minimum 
$633 per inch, one inch minimum. Call 
(312) 321-7912 for more information 



FOR ADVERTISING INFORMATION CALL ANN DAVID AT 312.321.7912 



Cci 



■ iterial 







Some of my most memorable evenings 
In the 1950s were spent watching 
Thelonious Monk play in clubs in New 
York's East Village, like the Five Spot Cafe 
and the Jazz Gallery. When the music was 
really happening, IVIonk would get up from 
the piano to dance. One night at the 
Gallery, he left the stand, moved down the 
aisle, and went to the back of the room. 
Elbows akimbo, stabbing the air, he exe- 
cuted his signature stutter steps and mut- 
tered aphoristic, enigmatic asides: "Two 
is one," l^onk said. "Black is white." 

After he died, from a stroke in 1982, 
f\/1onk's great friend and patron Baroness 



Nica de Koenigswarter asked me to deliv- 
er the eulogy at his funeral. She sent me a 
passage from Milan Kundera's The Book 
of Laughter and Forgetting. It was about 
the music of Ludwig van Beethoven; but 
wherever the classical composer's name 
appeared, she had substituted Monk's. I 
incorporated the excerpt into my speech, 
and shortly after the ceremony, members 
of Monk's family contacted the Wash- 
ington D.C.-based Beethoven Society of 
America to find a way to honor Thelo- 
nious's memory. 

In the liner notes to Blue Note's 1976 
collection The Complete Genius, I wrote 



that if Thelonious Monk had had a dollar for each time his name was 
misspelled, he could have endowed his own professorial chair at 
some university. But it wasn't until 1986, after his son, the drummer 
T.S., had entered the memorial discussions, that the idea for the 
Thelonious Monk Institute of Jazz became a reality. With T.S. at its 
helm, the Washington, D.C. school now sponsors a world-renowned 
annual talent competition. 

Mysterious and magical on and off the piano stand, Monk left a 
legacy that continues to influence and inspire: indestructible melo- 
dies and unique rhythmic constructions played with the same off- 
beat sense of hesitation that made for those startling stutter steps. 
From " 'Round Midnight" to "Four in One," his tunes remain a vital 
source for today's musicians. And as we approach what would have 
been his 80th birthday (October 10), a whole new pair of aphorisms 
comes to mind: Monk is one. Monk was right. Ira Gitler 



Virginia Slims 



6 mg "tat." 0.7 mg nicotine av. pet cigarette by FTC method. 



SURGEON GENERAL'S WARNING: Quitting Smoking 
Now Greatly Reduces Serious Risks to Your Health. 
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